7 ) 
vs the end 
but the moment 
has been 
orepared for 
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_ Mi hese days it seems that Doctor Who is the BBC's 
single most important enterprise. With the build up 
to the fiftieth anniversary, the unveiling of Peter 

» Capaldi’s Twelfth Doctor and the now traditional 

Christmas special, | can’t help but think that the series is in , olin al 
rude health. As a child growing up with Doctor Who in the 
1980s — a time when the establishment and wider public 
were increasingly disenchanted with the Doctor's 
adventures — | find this simply amazing. 
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| had a similar feeling some eight years ago. It was a chilly 
late December's day, and David Tennant's first full outing 
in The Christmas Invasion had only recently aired. Whilst 
enjoying some post-Christmas shopping, | found myself 
passing a collectibles shop. So taken was | with the whole 
revival of my favourite show, that | swiftly marched into 
the shop and bought myself a Ninth Doctor sonic 
screwdriver. Whilst making my purchase, | chatted with 
the proprietor and another customer about the 
Christmas special, feeling so proud that the programme | 
had adored - often in rather limited company — was now 
the talk of the town. 


96 Epic Pages: 
The Future of Doctor Wha 


It is, and continues to be, an exciting time to be a fan of 


Doctor Who. A new Doctor is upon us, and the series’ Without Ray Cusick 
5 5 = a Annive Om 
capacity to reinvent itself continues unabated. It’s all Wha te ee 
7 ‘9's The Doctar? 
really rather splendid. Horror in Wha 


William Russell’s Great: Escape 


~~ 2 ; ; The End of Whotapia? 
This issue of Whotopia sees our regular contributors looking at 


all manner of goodies, including the anniversary special, the must be with the time and energy it 

manifold uses of the sonic screwdriver, spoof Doctor Who deserves. These are the factors to which Bob and | have given 
movies and another delightful slice of fan writing transitioning lengthy consideration, if not friendly argument and debate, 
into a full-blown book. hence our decision. 

Before signing off, there is one last, and vitally important, But please don’t fret, as we haven't decided to close up shop 


point to make. This past year has seen Whotopia reach a couple completely. Bob and | will still be accepting and publishing 

of personal milestones, as well say goodbye toa much missed articles via the Whotopia blog ‘Glitter Guns and Laser Beams’, 

friend and contributor. These events have encouraged meto _ available at: www. whotopiamagazine.wordpress.com. So, if 

look back at how the magazine has grown over the years, as you have something particularly topical, or just a darn good 

well as glimpsing ahead to what might lie in store for us inthe idea, we'd love to hear from you. 

future. Keeping you, dear reader, engaged and entertained is 

at the forefront of this thinking. Before | finish, may | say an enormous thank you to everyone — 
too many to name, sadly — who has contributed since that 

It is with this last thought in mind that Bob and! have decided = autumn day in 2003 when Whotopia first rolled off the presses 


to take a rest from producing Whotopia, at least for the time — quite literally, in those pre-online-PDF days! Your kindness 

being. and effort have made the magazine what it is today. Thank 
you. 

Bob covers all the bases in ‘The End of Whotopia?’, but | wanted 

to make sure my part in proceedings was clear. | would very Until the next time, 

much like for the magazine to return. But, should it do so, it jez 
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Opening Doors Is Not An Option 


A serious study of all things sonic by Dave Columbus and Jurgen Pfeffer 


Unbound Possibilities 


Big Finish’s Unbound Collection comes under the spotlight with Matthew Kresal 


Without Ray Cusick 


Michael S. Collins pays tribute to the designer who created the iconic figure of the Daleks 


Doctor Who Movies 


What if Quentin Tarrintino or Peter Jackson directed Who? Dan Tessier takes a tongue-in-cheek look 


Adventures In DVD Watching 


Bob Furnell takes account of some recent DVD viewing 


Merchandise Marvels: Ten of the Best 


Managing the merchandise with Paula Hammond 


Our Living Trailblazers 
Michael S. Collins highlights the early pioneers of Doctor Who 


Previewing The Reconstruction of Time 


Patrick Furlong explains how his upcoming work came together 


Dalek’s Advocate: The Rings of Akhaten 


Thomas Cookson defends a more recent controversy 


Target Trawl 


The epic journey reaches the end... or does it? Nick Mellish investigates 


Replay: The Tenth Planet 


Bob Furnell shines the spotlight on William Hartnell’s swansong 


Anniversary Afterthoughts 


Whotopia reviews some of the special soth Anniversary programming 


Day of the Doctor 


Jon Arnold assesses the soth Anniversary Special 


Documenting The Doctor 


Dave Columbus reviews An Adventure In Time and Space 


Mad Science 
A look at The Science of Doctor Who with Thomas Spychalski 


A Sea of Scarves: Reviewing The Day of the Doctor 


Multi-national reviews by Krista Wilson, Matthew Kresal, Triona Guidry & Patrick Furlong 


Blue Peter Celebrates 50 Yeas of Doctor Who 


Thomas Spychalski reviews the Blue Peter homage to Time Lords and TARDISes 


Radio Tribute: Who Is The Doctor? 


Matthew Kresal reviews BBC Radio 2’s special anniversary tribute 


Horror In Who Il 


Andrew Screen examines the debut of the Daleks 


William Russell’s Great Escape 


Patrick Furlong takes a look at William Russell's role in this classic Hollywood movie 


The Future of the Doctor 


Nancy Gross ponders the future of the Twelfth Doctor 


Screwdrivers, Scaries & Scarves 


Jez Strickley winds up his icons tour with a look at the writings of Robert Holmes 


The Great Doctor Pedler 


Memories of the late scientist and writer by Michael S. Collins 


The Fanzine Corner 


Another plunge into the world of fanzines with Bob Furnell 


The End of Whotopia? 


Is this really the last issue of Whotopia? Bob Furnell tells us the story 
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Mos Sonic Device Uses—1968-2013 


Miss Foster [3] 
Mrs Wormwood [13] 


City of Death Henchman [1] 5 Patrick Troughton 


(1966-1969) 
Friends 21 Stories 
Clyde [I 
er William Hartnell 
Companions y Jon Pertwee (1963-1966) 
Amy [4] Gwen [4] (1970-1974) 30 Stories 
Ct 24 Stories 
Grace [1] Luke [1] 
Tom Baker 
Martha [2] Rickston [1] (1974-1981) 
42 Stories 

River [7] 


Rose [5] 7 Peter Davison 
Sah (1982-1984) 


20 Stories 


Colin Baker 
y (1984-1986) 


12 Stories 


Sylvester McCoy 


x 17uses 22 uses (1987-1989) 
2.13% 2.76% 13 Stories 
Companions 
107 uses 


13.42% 


Paul McGann 
(1996-1996) 
I Story 


All The doctors 
651 uses 
81.68% 


Gy Christopher Eccleston 
(2005) 
10 Stories* 


y 3 David Tennant 
(2005-2010) 


43 Stories* 


Matt Smith 
(2010-2013) 
66 Stories* 
* In classic Who all multi-episodes were counted as a single story. In the new series, two parters 
were counted as single stories. There were a number of short minisodes and they were counted 


as individual stories. A few times we needed to split out part of the story and call it a new story. 
Yea! The numbers for the stats can be a bitch times. 
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or nearly fifty years the Doctor } 
: tions. Some of these functions are, at least : 


has trusted in his sonic screw- 


driver (sometimes a little too: 
much) to get him out of a tight : 
spot. But this article is not about whether : 


it is a deus ex machina or not, instead, we 
attempt to explain a misconception about 
the screwdriver. Mainly that functions like 
‘open door’ are not functions of the screw- 


way, we assume that in the upcoming 


count for the various screwdriver func-: 


kind of, possible today. Some are just con- 
cepts, and too often these concepts have 
been developed ina military context. Any- 


thousand years these ‘sciences’ will be: 
: developed enough to put them into a: 


? screwdriver device. 


driver — they are merely the result of } 
something the Doctor made it do — acous- } 
tically! What people think are functions of : 


the screwdriver, are, in actuality, the re- 


: searches turned up lists but they were all 


sults of some acoustic function. Yes, 
: our needs. Consequently, we created our: 
own list of sonic screwdriver uses by: 
scrubbing through every episode from: 
: Fury from the Deep (1967) to The Name of : 


acoustic function. The screwdriver is not a 
lock-pick, or a cutting torch, or a mass 
spectrometer; it is a ‘sonic’ device after all. 
In a nutshell, we try to explain how sonic 
‘open door’ function could be used to 
open both a medieval bolted door and a 
fifty-first century powered door on a 
spaceship; they are two entirely different 
types of doors. 


So how can we explain all the things it can 
do? Of course, with science! We per- 
formed extensive online searches looking 
for acoustic sciences and use them to ac- 


Sound to Receive Radio Signal @ 


Telemtry O 


Sound to Transmit Radio Signal @ 
Weld With Sound @ 


Thermodynamics @ 


\ 
Focused High-intensity Ultrasound O 


Intermolecular Force @ 


Non-Use @~ 
High-Frequency Ultrasound - 


: the Doctor (2013). In the end it gave a 


Using this list we then categorized every 
use to the closest physical science a func- 


: tion was attempting to mimic, and which 
:acoustic science could possibly explain 
: those results. If it burned through metal it 
dealt with thermodynamics. If it shot 


weapons out of a villain’s hand it was us- 
ing vector force-field physics. If it opened 


?a door it was a... Well, there’s that open- 


: door problem again. It all depended on 


First of all, we need a list of the uses. That 
is actually a quite daunting task. Web: 


incomplete and none of them matched 


complete list of 797 uses. The figure shows 
these uses grouped by which doctor (or: 


other person) the screwdriver used. We 
counted not only the successes but also 
: the failures. Also, all the sonic devices are 
: counted, not just the Doctor's sonic. If it 


:was pulled out for absolutely no reason: 


: except to show it off to the crowd, it was 
: counted (as ‘Magic Wand’). 


e Ultrasonic Pulse 
@ Cyborgology 


e Sololumenscence 
Oo 


@ Sound to Jam Radio 


the type of door. 


:The network picture shows all physical 
:and acoustic sciences as well as the con- 


nections between them. A link between 
two sciences (telemetry and sound to jam 
radio) indicates that there is at least one 
screwdriver use that we've categorized to 


: these two sciences; large nodes and thick 


lines indicate many incidents for these 
sciences. For instance, acoustic micros- 


: copy happens quite often and most of the 
itime it is performed by ultra-high fre- 
i quency ultrasound. Voila, here is the sci- 
: ence that lies behind the magic. 


i Acoustic-Assisted Magnetic Recording 
uses sound waves to warp the material 


Exobiology 


Acoustic Microscopy 


Ultra-High Frequency Ultrasound 


- O Vector Field Physics 


TARDIS Mechanics @ 


Magic Wand 
Solder With Sound @ 


Convert Sound to Magnetism [EMR] 


ElectroMagnetic 


ElectroMechanical o— Convert Sound to Electricity [EMR] 


Threaten 


Acoustic Assisted Magentic Recording - 


Electricity 


- Nanotechnology 


* Convert Sound to Energy 


® Biochemistry 


Sound Increase Electrical Amplitude © 


Ultrasonic Torque Wave @ 


Acoustic Levitation ® 


Audible Acoustics @ 


Frequency Pulse © 


High-Frequency Acoustic Sound 
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and additional information is written. 
When the sound stops the material goes : 


back to normal but the additional : 
information remains. Stuffing more : 
information that is physically impossible : 
into a small space sounds a lot like the: 
Doctor rigging River's screwdriver to 
cache her entire mental makeup. 


Doctor's instruction, demagnetizes the! 
hatch in Carnival of Monsters (1973); Tom: 
Baker's Doctor fails to open an iron gate in : 
: An Electro-Mechanical Amplifier Sound 
: Transducer 
:mechanical pulse into corresponding but 
amplified electrical waves, like what is 


The Keeper of Traken (1981); and the Ninth 
Doctor locks a steel door in Rose (2005). 


: Acoustic Waves to Spin Current has been 
: done by researchers at Tohoku University. : 
: Shirt. It uses a piezoelectric film that acts 


: They obtained a flow of magnetic spin 


Acoustic Levitation suspends objects ina 
medium using acoustic radiation pressure 
from intense sound waves due to the non- 
linear effects of sound waves. It’s the 
moving objects part that reminds us of : 
how the Tenth Doctor unties those ropes : 
in the 2008 episodes Partners in Crime and : 
The Fires of Pompeii. 


Acoustic Microscopy uses ultra-high 
ultrasound to non-destructively penetrate 
most solid materials and make visible : 
images of internal features. It’s currently : 
used for counterfeit detection, quality : 
control, and failure analysis. It’s similar to : 
a CAT scan. Jon Pertwee’s Doctor scans : 
his lab and a field for signs of anti-matter : 
in The Sea Devils (1972); the Ninth Doctor : 
scans hospital patients and finds the gas 
masks are actually a part of their faces in 
The Empty Child (2005); and the Tenth 
Doctor scans shadows for Vastra Nevada : 
in Silence in the Library/Forest of the Dead : 
(2008). And of course Matt Smith’s Doctor i 
scans everything else. 


Changing Acoustic Waves’ to 
Electromagnetic Waves could be used to 
regulate, disable, or overload electrical : 
equipment by controlling either the 
electricity or magnetism. Controlling the : 
electrical current could affect the 
magnetic waves and either increase or : 
decrease the magnetic field. Metal objects 
could then be moved, such as a lock bolt 
on a medieval door. Jo, with the Third : 
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:slurry and enhance 
saccharification for higher ethanol yield in : 
: dry corn milling plants. Jack’s sonic blaster : 
: destroys walls and floors. 


current that is converted into an electrical 
:voltage and then used it to turn a disk: 
? suspended in a liquid being turned only by 
ithe 


sound. The Tenth Doctor uses 
something similar to topple the circuit 
boards in The Fires of Pompeii. 


pattern between Alpha, Beta, Theta, and 


realigns the neural network of Bellal in 


Death to the Daleks (1974); the Fourth: 
Doctor realigns the neural network of : 
Leela in The Face of Death (1977); Ms. : 
: Wormwood uses her phonic ring to disrupt : 
ithe neural network often in The Sarah : 
: Jane Adventures. 


Disintegration could be thought of as a 
sort of advanced ultrasonic cleaning. High 


: power ultrasound produces cavitation in 
: objects 
: disintegration. This is used in biological 
? science 


that facilitates 


for analytical or chemical 
purposes (sonication and sonoporation) 


:and in killing bacteria in sewage. High: 
: Long Game (2005); the Eleventh Doctor 
liquefaction and: 


power ultrasound can disintegrate corn 


particle : 


Reintegration ‘Intermolecular 


Force’] 


[see 


converts acoustic or 


used with the Orange Sound Charge T- 


like a microphone to tap the sound 
pressure waves and convert them into 


! electricity and allows you to charge your 
iphone. Sound transducers detect and 
:transmit very 
: infrasound to very high frequencies called 
: ultrasound. The Tenth Doctor amplifies 
: Binaural Beats, discovered in 1839, occur : 
:when two coherent sounds of nearly: 
: similar frequencies are presented one to 
? each ear. These beats can alter the brain 


low frequencies called 


sound from the DJ station in The Runaway 
Bride (2006). An _ electro-mechanical 


i amplifier sound transducer can also cause 
:a short circuit by altering the magnetic 
: field to control the electrical circuit, which 
Delta waves and are mostly used for: 
meditative purposes. The Third Doctor : 
: Mutants (1973); Gwen short circuits CCTV 
?cameras in the Torchwood episode Day 


generally results in lots of sparks. The 
Third Doctor short circuits a lock in The 
One (2006). 


Hacking a Computer is one of the 
Doctor's prime uses of the screwdriver 


and is a tad difficult to explain. Okay, 
: here’s our explanation. Computers use low 
: -voltage electrical current and store data 
ion magnetic media. Sound waves can 


:control the electrical current and 
: magnetic fields and affect the computer's 
:operations and _ storage. Patrick 


i Troughton’s Doctor hacks a War Lord 
; computer in The War Games (1969); the 


Ninth Doctor hacks a future ATM in The 


hacks the Shakri’s computer to instantly 
reverse the cube’s effects. 


Hacking a Cyborg (Dalek or Cyberman) is 
:similar to hacking a computer. 


The 


Eleventh Doctor hacks a Dalek to make it. 
move backwards in Asylum of the Daleks : 
(2012); and also scans a hollow Cyberman : 
in Nightmare in Silver (2013). 


Intermolecular/Intramolecular Force 
controls/alters the molecular magnetic 
structure of an object affecting the 
adherence of the molecules. 
Intermolecular works on _ the fields 
between molecules and Intramolecular 
works on the electrons, protons, and 
neutrons. Water, as an example, goes 
from ice to liquid as the intermolecular 


force weakens, then to gas as it weakens : 
further. Intensifying that bond could turn : 
into a solid or vice versa. : 
Intermolecular force uses high-intensity : 
disintegrate, : 
:and Rose reintegrates barbed wire in the 
: above story. 

addition or subtraction of heat from an: 
object, which can burn, ignite, heat-up, or : 
:Sound Waves uses specific sound wave 
:frequency groups that will enhance the 
: subtle magnetic field of glass or a silicone, 
1) Agitate Molecules to Create Heat: The : 
: magnetized. 
The Dominators (1968); the Third Doctor : 
ignites marsh gas in Carnival of Monsters; 
the Fourth Doctor heats up vine sensors in : 
Controlling Nanotechnology can be: 


a_ liquid 


focused ultrasound to 
reintegrate [ah, maybe] and loosen 
molecular bonds. It also deals with the 


cool down objects. There are three main 
functions of Intermolecular Force. 


Second Doctor burns through a door in 


Terror of the Zygons (1975); the Tenth 


Doctor ignites candles in The Girl in the: 
: converts 
: controlling objects on a molecular level. : 
Eleventh Doctor freezes water in The: 
influence of an alien) controls nanobots 


Fireplace (2006). 
2) Slow Down Molecules to Freeze: the 


Snowmen (2012). 


3) Disrupt molecular fields: The Tenth : 
: (2009). 
Fear Her (2006) when he disrupts the : 
intermolecular force and it falls harmlessly : 

:through a piezoelectric device and can: 

currently power nano and mirconano 
Jack: 
disintegrates a door lock with a sonic: 


Doctor disables the scribble monster in 


to the ground. 


Disintegrate/Reintegrate: 


Telemetry deals with radio waves: controlling, 


receiving, sending, tracing, and jamming 
signals. 


blaster in The Empty Child/The Doctor i 
Dances (2005); the Ninth Doctor : 
reintegrates a floor with a sonic blaster : 


Doctor powers a delta-wave generator to 
cure Nyssa in Kinda (1982); the Ninth 
Doctor charges a phone battery in Father’s 


: Day (2005); the Tenth Doctor powers his 
: DNA sequencer in Evolution of the Daleks 


: (2007). 


Magnetizing Glass or Silicone with: 


showing that any material can become 
In building or repairing 
today’s equipment these types of: 
materials are often encountered. 


: Soldering with Sound is a clean (no flux) 
:and easy way to build or repair electrical/ 
: electronic equipment. This soldering uses 
ithe ultrasonic cavitational phenomenon 
iand is good for ‘hard to solder’ items like 


glass, ceramics, steel, silicon, aluminum, 


:metal oxides. This can be combined with 


: intermolecular force to heat elements and 


accomplished with ultrasound that: 
it to electricity. Used for: 


Sarah Jane Smith (when under the 


with her lipstick in Prisoner of the Judoon 
Creating power from sound is done: 


devices. The Doctor uses the screwdriver 
to power such large units. The Fifth: 


:Sololuminescence uses an 


unsolder them. The Fourth Doctor repairs 
a panel in Nightmare of Eden (1979); the 
Tenth Doctor repairs Jack's vortex 
manipulator in The Sound of Drums/Last of 


i the Time Lords (2007); and he also repairs 
ithe computer in Silence in the Library/ 


Forest of the Dead. 


ultrasonic 
pulse that can cause light with sound 
waves of sufficient intensity to induce a 


gaseous cavity within a liquid to collapse 


quickly. This cavity may take the form of a 
pre-existing bubble, or may be generated 
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through a process known as cavitation. ! 
The Tenth Doctor illuminates a cave in: 


DreamLand; the Eleventh Doctor: 
illuminates a cave in The Pandorica Opens| : 
The Big Bang (2010); and the same: 
incarnation illuminates his face in the dark : 
in Nightmare in Silver (2013). : 


shatters the glass at the Torchwood 


(2006). 


? machine, and others. We lump these into 


Sonography, in the form of an Acoustic } 
Pulse Wave, uses cycles of ultrasound : 
separated in time with gaps of no signal. : 
Pulse repetition frequency (PRF) is used : 
for describing the continuous wave base : 
frequency to avoid confusion with the unit : 
of frequency hertz (Hz or ‘cycles per: 
second’). Electromagnetic (radio or sound) 
waves are conceptually pure single 
frequency phenomena while pulses may : 
be mathematically thought of as: 
composed of a number of pure 
frequencies that sum and nullify’ in 
interactions creating a pulse train of the: 
specific amplitudes. Medical sonography : 
(ultrasonography) is an ultrasound-based 
diagnostic medical imaging technique 
used to visualize muscles, tendons, and 


a special category because the TARDIS is 
Sixth Doctor repairs the TARDIS with a 
(1985); 


Movie (1996); the Ninth Doctor repairs the 


: TARDIS in The Unquiet Dead (2005); and 
: controls the TARDIS and sends it away in 


The Parting of the Ways (2005); the Tenth 


landing point in Utopia (2007); 
Eleventh Doctor scans the TARDIS 


: (2021); and he controls the scanner unit in 
: Journey to the Centre of the TARDIS (2013). 


many internal organs, to capture their: 


size, structure and any _ pathological 
lesions with real-time tomographic 
images. The Third Doctor detonates the 
mine on the beach in The Sea Devils with 
an acoustic pulse, which shakes the mine 
thus triggering it; the Tenth Doctor 
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controlling, receiving, sending, tracing, 


Rose; the Tenth Doctor jams a radio signal 
Institute in Army of Ghosts/Doomsday : 
: signal 
: Manhattan/Evolution of the Daleks; the 
TARDIS Mechanics covers many aspects, : 
like soldering things to a living entity with : 
: sound, controlling electricity of a sentient : 
: Thermodynamics 
: forces] 

in a category of its own. Colin Baker's: 

Any Threatening action done by the 
sonic lance in Attack of the Cybermen: 
Paul McGann‘s Eighth Doctor : 
repairs the TARDIS console in The TV: 
ithere to frighten. The Fourth Doctor 
; threatens 
; Destiny 

; threatens an 
Doctor builds perception filters in The: 
? Sound of Drums/Last of the Time Lords; : 
and he locks the TARDIS controls to last 
the: 
android in The Girl in the Fireplace; and 
console and Idris in The Doctor's Wife : 
: Planet/The Satan Pit (2006); Sarah Jane 
: and Ms. Wormwood wave devices at each 
? other in Enemy of the Bane (2008); and the 
: Telemetry deals with radio waves: : 
i : Cybermen in Closing Time (2011) and a 
:and jamming signals. The Third Doctor's : 
sonic screwdriver sends images to a: 
: psychic in Planet of the Spiders (1974); the : 
Ninth Doctor disables an Auton hand in: 


in Army of Ghosts/Doomsday; and sends a 
to the Daleks in Daleks in 


Eleventh Doctor baits a flying fish in A 
Christmas Carol (2010). 


[see intermolecular 


Doctor falls under the Magic Wand 
category. The Doctor pulls out the 
screwdriver and then... nothing! It's only 


to detonate explosives in 
of the Daleks (1979); Jack 
angry mob with an 
exhausted sonic blaster in The Empty 
Child/The Doctor Dances; the Tenth Doctor 


: waves his sonic screwdriver at a possessed 


Rose in New Earth (2005); threatens an 


waves it at an Ood in The Impossible 


Eleventh Doctor waves his screwdriver at 
mob in The Crimson Horror (2013). 


Ultrasound Torque Waves have been 
used by scientists at the University of 


Dundee using energy from an ultrasound 


array to form a beam that can both carry 


momentum to push away an object in its 


helix or vortex, cause the object to rotate. 
The prime example of this is the Second 


the Deep and The War Games. 
Vector Field Physics use high-intensity 


can convert sound to electromagnetic 
radiation [EMR] to become a radio 


jammer, create interference or disrupt: 
illusion. Strong waves could be used to: 


deflect incoming fields or repel incoming 
objects. Sarah Jane cancels an invisibility 


field on the Sontaran ship in The Last: 
Sontaran (2008); the Tenth Doctor opens i 
a deadlocked seal using Ms. Foster’s sonic : 
pen in Partners in Crime and disrupts an : 
alien’s human illusion in The End of Time : 
protective : 
wrist bands of the Teselecta’s crew in Let’s : 
Kill Hitler (2011); the Tenth Doctor shoots : 
the sonic pen out of Ms. Foster's hand in : 
Partners in Crime; Sarah Jane destroys ; 
scrolls in Enemy of the Bane; the Eleventh } 
Doctor destroys a padlock and shoots : 
weapons out of Silurians hands in The} 
Hungry Earth/Cold Blood (2010); he also } 
deflects Vigil’s energy in The Rings of} 


(2009/2010); Amy _ disrupts 


: the 
Doctor unscrewing a screw in Fury from: 


: Akhaten (2013). With ultra-high frequency 
ultrasound the Eleventh Doctor opens the : 
: crack in wall in The Eleventh Hour (2010). 
path and, by using a beam shaped like a: 

: Welding with sound was introduced in 
high-frequency : 
ultrasound and pressure to weld metals : 
: together. 
:vibrations within the materials to be: 
:welded and this binds them together. 
focused ultrasound to alter other fields. It : 


19405 and uses 


The ultrasound causes rapid 


Besides metals, this also welds plastics. 


a door in The Hungry Earth/Cold Blood. 


: MAGIC WAND is the free-for-all category. 
: You knew there had to be one. Honestly, 
: there aren’t many explanations for these 


types of functions. 


: The Eleventh Doctor makes those crazy 


lighting effects from Alfie’s baby lamp; 


:the Third Doctor reverses the polarity on 
: the lock in Frontier in Space (1973); the 
: One big advantage is that it’s done at low 
: temperatures. The Fourth Doctor welds a: 
laboratory door in Nightmare of Eden; the : 
Ninth Doctor seals an elevator door in: 
: Aliens of London/World War Three (2005); 
: Sarah Jane seals a door in Revenge of the : 
Slitheen (2007); the Eleventh Doctor seals i 


Tenth Doctor reverses the polarity on 
rejuvenation machine in The Lazarus 
Experiment (2007); Alfie’s baby lamp in 
Closing Time (2011); the female Doctor 


:comments on the three settings in The 


Curse of Fatal Death (1999); the Ninth 
Doctor lies about triplicating the 


Sonography, in the form of an Acoustic Pulse 
uses os cycles of ultrasound separated in 
ith gaps of no signal. 
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flammability of liquor in Aliens of London/ : 
World War Three; and he is “soniced up” in ; 
The Empty Child/The Doctor Dances; the ¥ 
Tenth Doctor shows off his new sonic } 
screwdriver in Smith and Jones (2007); # 
Jackson Lake fails to open a door with his 3 
screwdriver in The Next Doctor (2008); the | 
Rory : 
compare screwdrivers in The Pandorica } 
Opens/The Big Bang; the Eleventh Doctor } 
waves his screwdriver at the invisible : 
beast in Vincent and the Doctor (2010); } 
makes toys perform for a child in Night | 
Terrors (2011); and fires off the screwdriver ; 


Eleventh Doctor and Roman 


just because in Cold War (2013). 


So after extensive searches on Google, j 
Wikipedia, and (even) academic sites we } 
found the acoustic sciences that best } 
explain the screwdriver’s functions. And | 
this is how we reconcile the magic with } 
the science. After all, opening a door can: 
be done in several different ways. For: 
ishows how it can open doors in two 
: completely different manners. 

door in School Reunion (2006). He also : 


instance the Tenth Doctor magnetically 
moves the metal mechanism to open the 


screwdriver, two different doors; thisiexplanation for any of the uses we 


? encourage you to contact the authors. 


: | Dave Columbus and Jurgen Pfeffer 
If any of the readers of this article feel : 


opens the hatches in the Mars station by : : 
manipulating the electrical current on the ; they have a different, or possibly better, : 


: Charts used by permission of the authors 
locks in The Waters of Mars (2009). One: 


‘Golden Years 


A short-story anthology celebrating 
50 years of Doctor Who. d 


Monsters, time travel and exotic alien 
worlds. Horror, drama and humour. The 
stories in Golden Years celebrate the 
many eras of the series, and the many 
sides to the Doctor: magician, scientist, 

wanderer, battle-scarred survivor, 
Machiavellian chess-player. 


Twelve stories, featuring the first eleven 
Doctors, penned by BBC Books, Short Trips, 
Obverse Books and Myth Makers alumni. 


All sales proceeds will benefit 
St John Ambulance Canada. 


www.clarksbury.com/mythmakers 


Carolyn Edwards 
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e “What if Doctor Who hadn’t been cancelled in THE DOCTOR 
1989? — 
e What if the Seventh Doctor hadn't regenerated WHO [P ROJECT 


into the Eighth Doctor in 1996? . Rest : 
¢ What would ‘we’ do if we produced tl Of 1999 e0le 


e series? : 
These were the three questions @ : 
the foundations for The Doctor Who 


a < 


= 


~~ . ) 
Since 1999, The Doctor Who Project has been: 
publishing original fiction featuring an alternate 
Doctor and his companions. Stories are 
. published as part of an overall ‘season’ that 7 —‘$ 
_ concentrates on delivering a collection of short 
stories which sees. the Doctor having exciting \/ 
‘ new adventures in time and space. From the 
projects humble beginnings The Doctor .Who 
Project has grown into a list running to over \ 
110 individual titles and enjoyed by readers 
from all over the globe. 


This special collection’ brings together seven N 
stories published during 1999-2012 as voted by the readers as examples 
of some of the best stories published by The Doctor Who Project. 


- This 330 page publication, published in perfect-bound format, features: 


« Anexclusive color cover designed by Jon Wesley Huff 
¢ Foreword by John G. Swogger’ . | 
- « Afterword by well-known author/publisher Arnold T. Blumberg 
This is a non-commercial publication. 
All proceeds of the sale of each book will be donated to the 
~~ British Columbia SPCA. 


PICK UP YOUR COPY TODAY 


.www.lulu.com 
www.thedoctorproject.com 


ne of the things that separates 


series, science __ fiction 


crossover between the television series 
said, some things seem to be so 
fundamental that they can’t be changed, 
such as the fact that the Doctor left 


beat the Valeyard and continued his 


where those events didn’t occur and the 


Doctor in fact stayed on Gallifrey or the : 
Valeyard gained the Doctor's remaining : : 
someone new in the role of the Doctor, : 
:actors who had at some point been 
: considered for the role but had never : 
i quite worked out. Auld Mortality saw an 
: alternate first Doctor played by Geoffrey : 
interestingly : 
: turned down the chance to play the First 
: Doctor in 1963. Sympathy For The Devil : 
:saw David Warner, 
As noted in Benjamin Cook's book Doctor : 
Who: The New Audio Adventures — The : 
the Unbound collection: 
started out as something a bit different : 
: (2013), playing an alternate Third Doctor. 
: Full Fathom Five saw actor David Collings, 
up with the notion of casting new actors in : 


regenerations. Those two notions, and a 
few others, served as the basis of a series 
of “what if?” tales produced a decade ago 
now by Big Finish Productions. That 
series, Doctor Who Unbound, and the 


stories it produced presented some of the : 


most unique and compelling Who stories 
produced in any medium. 


Inside Story, 


than what it became. Big Finish executive 
producer Jason Haigh-Ellery initially came 


the role as a publicity stunt before 
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doing “what if?” stories for the fortieth 
anniversary year. It also seems from the 
book that the initial idea would have been 
more tied into turning points from the TV 
series 
became. As time went on, Big Finish 


May. 


notable for two different reasons. The first 
is that five of the initial six tales cast 


Bayldon, an actor who 


known — for 
appearances in numerous science-fiction 
films and television series ranging from 
Tron (1982) to two Star Trek films and the 
recent New Series episode Cold War 


Wil 
aig 


i subsequently tying it into the idea of : 
Doctor Who from many other: 
ay 
otherwise, is that its continuity : 
and ‘cannon’ tend to be fluid and allow for : 
series than what the eventual 
and stories in other mediums. That being : 
: producer John Ainsworth and the writers 
: would eventually morph and change some 
: of these plans with Big Finish announcing 
Gallifrey to begin with or that the Doctor : 
iThe other reason was the 
: nature of the stories. While the series was 
:initially conceived to jump off from 
: The Unbound stories are perhaps most: 
: “What if Adric had lived?” (an example 
: cited in the aforementioned Doctor Who: 


his: 
ito ask what if the Doctor had never been 
: UNIT's scientific adviser? Deadline looks at 
ia world where Doctor Who was never a 
: television series at all and helped to ruin 
: the career of a young writer who reflects 
on events forty years on. Other stories, 
known for his role in Sapphire And Steel as : 
: well as three separate appearances in the 


ul 


series, take on the role, while Derek Jacobi 


! took on not only an alternate First Doctor 
but also writer 
: Deadline while actress Arabella Weir 
: played a female alternate Third Doctor in 
: Exile. The sole exception was He Jests At 
: Scars... 
: returning to the role of the Valeyard that 
ihe’d played in The Trial Of A Time Lord 
? season. 

the series in February 2003 with the first } 

: story, Auld Mortality, being released that 
adventures after the end of 1986's The: 
Trial of a Time Lord. But imagine time-lines : 


Martin Bannister in 


which saw Michael Jayston 


“what if?” 


moments in the TV programme such as 


The New Audio Adventures — The Inside 


: Story), the eventual series went off in a 


quite different direction. Auld Mortality for 


: example asked perhaps the biggest “what 


if?” of them all: What if the Doctor had 
never left Gallifrey to begin with? While 


: Sympathy For The Devil by Jonathan 


Clements moves forward to the Third 
Doctor era and the Doctor’s exile to Earth 


such as Full Fathom Five and Exile, make 


:fundamental changes to the Doctor's 


| 


personality by asking what might happen 
if the Doctor believed that the ends 
justified the means, or what if the Doctor 
had been so desperate to escape at the 
end of The War Games (1969) that he’d 
regenerated into a woman and hid out in 
early twenty-first century UK. Many of 
these possibilities could only be done in a 
“what if?” manner rather than in the 
continuity of the show itself and that 
remains part of the big appeal of the 
series as a whole. 


Many of the stories are dependent on 
their casts to carry off their premises and, 
casting wise, these stories are mainly 
successful. Geoffrey Bayldon, in the first 
story for example, certainly isn’t William 
Hartnell but, without copying Hartnell, he 
nevertheless captures the spirit of him. 
There’s the occasional “Hmm” at just the 
right moments, the moments of 
crankiness and  Bayldon’s_ excellent 
chemistry with Carole Ann Ford. How 
much of that is down to the script and 
how much of it is down to Bayldon’s 
performance is unclear, but what is clear is 
that Bayldon gives a_ splendid 
performance that captures Hartnell 
without being an imitation. Warner's 
alternate Third Doctor is terrific, starting 
out in a bit of a daze from a regeneration, 
but quickly gathering strength as the story 
goes along with a hint of Pertwee’s 
authoritativeness to him. Michael 
Jayston’s performance reveals that the 
Valyard is every bit as ruthless and 
downright evil as he ever was, destroying 
planets and taking lives along the way. 
From the performances alone, it’s easy to 
see what both Bayldon and Warner would 


be given the chance to have further|7 


adventures (more on them later). 


Various audios also gave the chance for: 
: the system and feels like he has failed in : 
go into new territory. A prime example is 
Carole Ann Ford, returning to the role of 
the Doctor's granddaughter Susan in Auld : 
Mortality. This isn’t the whimpering, often : 
frightened young girl we saw back in the: 


TV companions to expand their roles and 


1960s but an older and wiser Susan, one 
who has come in_ search 


destiny as well. Nicholas Courtney gets a 


of her ; 
grandfather one last time and is drawn: 
into events that will soon determine her : 


playing a man who has been let down by 


life following his years at UNIT without 
the Doctor by his side. Perhaps the single 
biggest surprise though is Bonnie 
Langford in He Jests At Scars... where, 
perhaps having long been the most 
icriticized of the original series 
companions, we are treated to a Mel who 
is far more ruthless and determined then 
anything we've seen before either on TV 
: or in the audios up to that point. 


chance to play a very different version of : 


the Brigadier in Sympathy For The Devil, 


" the Valyard is every bit as 
futhless and downright evil as he ever was..." 


with ground familiar to fans. Writer Marc 


Platt was something of an obvious choice 


: to write Auld Mortality given his novel his 
: Virgin New Adventure Lungbarrow which 
: (whether it’s canon or not) is one of the 
i definitive depictions of the Time Lords 
:and Gallifrey. It's perhaps no surprise, 
: then, that this story brings together some 
: elements from that novel (such as Badger 
?and Quences) as well as the Gallifrey of 
: the old series with mentions of the Time 
: Lord High Council, Gold Ushers and Time 
: Lord politics in the story of a Doctor and 
: The first two stories of the series both play : 


Susan who never left Gallifrey. Sympathy 
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S SYMPATHY FOR 
® THE DEVIL 


For The Devil, while being set in 1997 on} 
the night before the UK is to hand over : 
many : 
: scientists. Events in the story reveal that : 
:the DEEP, and Ruth's father, were being 
used to cover up a series of genetic: 
: accomplish his goals. 


Hong Kong to China, takes 
elements from the UNIT era stories. These 
include a list of UNIT’s failures under the 
Brigadier, ranging from 
invasions of Spearhead from Space (1970) 
and Terror of the Autons (1971), which 


the ‘Probe 7 fiasco’ and how lives were lost 
whenever UNIT provided security at a 
peace conference. The main 


element from The Mind of Evil (1971) and 
the Master, played with considerable 


charm and menace by Mark Gatiss. 


seem to be a bigger source of controversy 
than the third release, Full Fathom Five. 


While the TV series had seen the Doctor : 
being at times violent and, in the case of : 
downright : 
manipulative, fans both in 2003 and since : 
have been divided over David Collings’ 
: strength of both the script and Collings’ 
performance as the Doctor. The Doctor of : 
: Full Fathom Five has been called evil but 
over : 
; appearances 
; to prevent a series of what the listener is : 


the Seventh Doctor 


Doctor and the story as a whole. David 


Bishop’s script splits the story across two : 


different time periods, one being the 
events surrounding the 


Research Project (DEEP) in 2039 and the 
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the Auton: 
: experiments 
:funded by General Flint (played by Ed: 
were dealt with by the ‘plastic purges’, to : 
the Brigadier’s rival Colonel Brimmicombe : 
-Wood (played by a pre-Tenth Doctor : 
David Tennant) berating the Brigadier on 


apparent : 
destruction of the Deep-Sea Energy: 


As noted in Benjamin Cook’s book Doctor Who: the 


New Audio Adventures - Ihe Inside Story, the 
Unbound collection started out as something a bit 
different than what it became. 


years later with Ruth Mills (played by Siri 
O'Neal), the daughter of one of its 


to create super-soldiers 
Bishop, one of the stock American actors 
out to stop by any means necessary. It’s 
for the 


scientist responsible 


became the victim of one of them and 
could have potentially been used as a 


him instead. Following the revelation that 


Doctor regenerating after a confrontation 


more lives does this bastard have left?” 


It's perhaps not hard to see why the story 
has been so controversial despite the 


perhaps that’s simply an 
simplification. The aim of what he’s doing, 


Doctor's visit to the base twenty-seven } 


DAVID COLUNGS 
ED SISHOP 


n 


led to believe are horrific genetic 


: experiments, is certainly in keeping with 
ithe Doctor we know and love. But the 


Doctor here is something of an anti-hero, 


:for what makes him different is the 


lengths to which he’s willing to go to 


:He Jests At Scars... meanwhile, possibly 
in UK productions), which the Doctor set : 
Gary Russell, is perhaps the one story that 
revealed that the Doctor not only killed : 
ithe 
: experiments but, 
plot : 
meanwhile centers on a very strong story : 
: genetic template, the Doctor chose to kill 
features the sole Unbound appearance of : 
ithe Doctor has only stayed with Ruth all 
: this time because he couldn't get back to 
this TARDIS, the story ends with the: 
No story from the range, though, would : 
from a mutated General Flint and Ruth 
shooting the new Doctor and waiting to : 
do so again with the line: “How many: 
: exploring the alternatives of TV stories 
like Colony in Space (1971), Logopolis 
: (1981) and, in passing, Genesis of the 
: Daleks (1975) plus some of the Big Finish 
: audio stories like Bloodtide. Russell also 


because of being written and directed by 


most ties into continuity. Part of its origin 


: can be traced back to Gary Russell's initial 
when Ruth's father : 
:anniversary story around a_ victorious 
: Valeyard who must put the universe back 
on the right track, an idea that can be 
: found with a change of emphasis in the 
:eventual narrative. As a result, Russell 
taps into a large amount of continuity that 


plans to center Big Finish’s fortieth 


ranges from using the original unused 


:ending of The Trial of a Time Lord as a 
: jumping-off point for this story. Russell 


uses the Valeyard and his attitudes to 
changing the web of time as a way of 


references numerous” alien races, 


: companions and especially elements from 


other Big Finish stories such as return 
by Juliet Warner who 
reprises her role of Ellie from the Sarah 


es” 


at the end of The War 
Games and takes refuge in 
early twenty-first century 

| UK, into a full-out comedy 
with very mixed results. 
From the opening scene 
(which parodies the trial 
scenes from The War 
Games), it’s clear that 
Briggs is trying to pay an 
affectionate homage to 
the show in the style of the 
~ |1999 Comic Relief spoof 
The Curse Of The Fatal 
Death and in particular the 
Second Doctor and Third 


Jane Smith audios, while Anthony Keetch 
; encounter with a reporter from the Juliet  chastises his female successor). However, 
: Bravo Magazine about the episodes he 
: wrote for that series, an interview where 
and as the Time Lord President that they : 
played in some of the early main range } 
: section of fans before Sydney, the 
: interviewer, informs him that all of 
Very probably the most unusual of the : 
Unbound stories is Deadline by future New : 
Series writer Robert Shearman. Coming : 
out of a proposed radio drama for BBC: 
: fantasy steadily blur as the story 
: goes 
dreary life and dreaming that his absent : 
:that he is, in fact, the Doctor. 
: Deadline 
head a bit. Deadline isn’t really a Doctor: 
: Jacobi’s 
elements from a number of 1963-64: 
stories such as An Unearthly Child, The : 
Daleks and the unmade The Masters Of: 
Luxor, and works them into the adventure. : 
: The last of the initial six releases was also 
: the weakest. Writer and director 

Jacobi) who sits in a retirement home } 
: story, in which the Doctor 
script for a never-produced science fiction : 
series for children called Doctor Who. Ai 


and Tim Preece make welcome returns in 
their respective roles of Celestial 
Intervention Agency coordinator Vansell 


audio stories. 


Radio 4 involving a young boy fantasizing 
about the show to escape his otherwise 


grandfather is like the William Hartnell 
Doctor, Deadline turns that notion on its 


Who story, though it takes scenes and 


Instead the story focuses on grumpy and 
aging writer Martin Bannister (played by 


looking back on his career, including his 


Susan in Auld Mortality isn’t the whimpgao/: 
often frightened, young gir! we sow 


Doctor eras (Briggs even 


highlight of the story is Bannister’s : plays a version of the Second Doctor that 
the story comes across as anything but. 
? Arabella Weir's Doctor does little in the 
Bannister (and by extension Shearman), : story but get 
launches into a tirade against a certain : drunk with a 


couple of 


— her 


his episodes are hated and his 
name is a joke, a revelation that / 
leaves Bannister stunned. The ¥ 
lines between reality and "fy 
along with Bannister 
becoming increasingly convinced 


ultimately is darkly 
comedic and is carried off by #% 
performance which \ 
makes the at times frankly cruel 
Bannister interesting to listen to * 
nevertheless. 


Nicholas Briggs set out to make his 


regenerates into a woman ina 
desperate bid to escape his trial 


ackin the 


1960s but on older and wiser Susan | 
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wvOCTOR 


WHO 


UND 


co-workers, having taken on the identity 
of Susan Foreman and working at 
Sainsbury's while imagining alien plot that 


turn out aren't. Slightly better is the sub- : 
: story was in some ways a departure from : 
Toby : 
expanded to two CDs and split into the: 
more standard Doctor Who format of four : 


plot which features two Time Lords (one 
played by Big Finish regular 
Longworth and the other by David 


Tennant) who have to try and track down : 
the Doctor, made even more difficult for : 
one of them having got their destination : 
wrong, with both their clothes and money : 


being from the 1970s rather | 
than the 2000s. While the story 
has its moments, such as a scene 


where the female Doctor 
mistakes a man in a pub for the 
Master before vomiting and 


passing out, the story does little 
more than repeat the same series 
of drunken gags while trying to be 
a Doctor Who outing at the same 
time. The result instead means that 
Exile ends the series not with a bang 
but with a whimper. 


Exile would not be the last Unbound 
story, though. Big Finish’s range of 
Short Trips anthologies featured three 
Unbound short stories in 2004 and 
2005. Two of them, Sustainable 
Energy in Short Trips: 2044 and The 


Innocents in Short Trips: The History Of : 
Christmas being further stories for the : 


Collings’ Doctor (set between the two 
time periods in Full Fathom Five) and 
Bayldon’s alternate First 
respectively; while All Our Christmases in 
Short Trips: A Christmas 


never existed as a TV series. 2005 saw the 


release of the first new Unbound and the! 
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Treasury } 
presented readers with a time-travel story : 
that effectively created the back-story for : 
Deadline's universe where Doctor Who: 


i first sequel story as well in the form of A: 
: Storm Of Angels. Written by Marc Platt: 
and reuniting Geoffrey Bayldon’s First: 
:two-CD 


Doctor and Carole Ann Ford as Susan, the 


previous examples in the range, as it was 


episodes. More, the story itself saw the 
: Doctor, now free from 


Gallifrey at 
rewritten 


the point 


last, 
extensively 
Elizabethan-era exploration has taken to 
Space and the Earth is threatened with 
: destruction. 
Doctor: 


having 


to where 


released in December 2008. Long planned 


Brigadier. 


: failures. 
history : 
:and Deadline in particular stand up well 
:while others such as Full Fathom Five 
: continue to divide fan opinion a decade on 
: from release. The various Unbound stories, 
:for their 
iThe last Unbound story to date was: 
: allows fans to experience versions of their 
and long delayed, Masters Of War finally : 
presented a sequel story to Sympathy For : 
: The Devil, reuniting David Warner's Third : 
: Doctor with Nicholas Courtney's retired : 
Masters Of War shifted the: 


, 


DAVID WARNER & NICHOLAS COURTNEY 


MASTERS OF WAR 
by EDDIE ROBSON 


q d 


story away from Earth and set it on Skaro, 


bringing in not only the Daleks but the 
Thals and Davros as well. Keeping to the 
format of its immediate 
predecessor while instead presenting the 


story as two CD-length acts, Masters Of 


War is an epic tale which begins with what 
appears to be the Daleks simply occupying 


; the Thal city, and typical Doctor Who fare 


before the cliffhanger changes the 
stakes and the narrative shifts gears for 
its second CD. Writer Eddie Robson 
seems to instinctively grasp the 
potential of the Unbound range, 
\ creating an action/adventure story 
that perfectly suits it while also giving 
actors like Courtney and Terry Molloy 
material that offers the chance to do 
something new with the characters 
they've played for so long. Masters 
Of War, rather than Exile, feels like a 
proper and fitting end for the series 
as it appears to be, based on 
|comments made by various 
members of the Big Finish 
production team since its release. 


As with any series, the Unbound 
range has it mix of successes and 

Thankfully, the successes 
outweigh the failures. The first two stories 


individual highs and _ lows, 
provides a series of “what if?” stories that 


favorite series and some of its characters 
that never were and otherwise would 


never be. 


| Matthew Kresal 
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"“/t contifves to surpriséyme that after all, r 2 is still sucha strong 
» interest if Doctor Who, alities| ecially m n. It is all very flattering. 
It has meant that much ofwhatIdidj ro m 1963 to 1966 Is very 
sharp in my memery. But when it comes toe luctions that | have work. 
‘ Onssince, much*more ambitious and prestigiov productions, my memory is 
\ blank} I look at tapes of these.shows now and | often have no recollection of | 
/ ever designing some of the sets.” 


: -Ray Cusick quotation from Independent's obituary 
. 


_—* 
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ithout Ray Cusick, there might 


its 
would 


to celebrate 
anniversary. It 


by the BBC long ago, probably lost, 


1g5o0s. And the divergent strands that rise 
out of this ‘What If?’ are incalculable to 


careers too. The incredibly influential 
career of Verity Lambert, to name but 
one. 


A world without Doctor Who, beyond 
those thirteen weeks, is clearly quite a 


been produced, that’s possibly what we'd 
have had. Unlucky Anthony Coburn, who 
lost his spot over revisions. Instead we had 
to go with a script, by a former Tony 
Hancock script writer, that Sydney 
Newman personally disliked, 
betrayed one of his key commandments 
about the show. No bug eyed monsters. 


Bug eyed, you say? 


i The script for The Mutants asked for: 
not even be a Doctor Who for us: 
fiftieth : 

have : 
become a thirteen week wonder produced : 
: went to work. 
starring an actor well regarded in British : 
film circles, and a forgotten TV star of the : 


things that looked like creatures inside a 
machine. 


Production designer 


:""Before rehearsals started the cast and: 
: other members brought their children along : 
: and they were shown the Daleks and talked : 
understand. Not just that so many of our: 
creative minds were inspired by this low: 
budget British TV show, but so many: 


to the Dalek Operators, but then when 
rehearsals started the Operators got into 


-Ray Cusick, Television Heaven Interview 


i You can almost hear the delight in his 
: voice! 

scary one. And had The Masters of Luxor: 

!The results were iconic. Cusick’s Dalek 
: design was timeless, as stirring now as it 
: was when it first smashed onto television : 
: screens back in 1963. And to think he was : 
:second choice designer, 
as it: 
: out due to a scheduling issue. 


(slightly better known now) having to pull 


: producer, heard this she was a bit put out 
: because of continuity. She thought it would 
: be wiser to have the same designer, but 
Raymond Cusick: 
after that.” 


: suggested they should make a gliding 
movement 
the Daleks and started moving, and at that : 
: point all the children screamed and ran out : 
: of the studio!” : general consensus among the production 
i : team that the cliched "man in a suit” look 
be avoided in favour of something more 
: otherworldly. Cusick demonstrated the 
: creature’s style of movement by grabbing a 
 pepperpot and sliding it across the table to 
the model maker Bill Roberts (whose 
: company Shawcraft built the Daleks).” 


Ridley Scott : 
: are there because my original idea was to 
: have light behind them which would flash 
: when the Dalek got emotional. But this idea 
: "There’s a world of difference between film : 
: and TV as any cameraman will tell you, and 


: Ridley Scott was only going to do the studio : these things, and the cost had to be kept 


Original designsskefches forth 


work, but when Verity Lambert, the 
Ridley wasn’t free to do any of the one’s 
-Ray Cusick, Television Heaven Interview 


"According to Cusick, Terry Nation, the 
Doctor Who writer who created the Daleks, 


“like the Georgian state 
dancers”, but there was little other visual 
description in the script. There was a 


TRIBUTE 


-Toby Hadoke, Guardian obituary 


"The bumps on the lower half of the Daleks 


had to be abandoned as being too 
expensive. We have a limited budget for 


er ‘ =. r 
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eat ih children go crazy over the Daleks ~~ 


PA UTS 


Villiam Hartnell at home with his collection of Dalek toys 


Cusick’s Dalek design was timeless, as 
stirring now as it was when if first smashed 
onto television screens back in 1963. 
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down to £250. Another idea that had to 
be scrapped on the grounds of economy 
in the first Dalek story last year was to 
mount them on tricycles so that the men 
inside them could operate them 
smoothly, but the tricycle idea had to 
brought back for the current story 
because some of it was shot on outside 
locations where the Daleks had to 
manoeuvre up and down kerbs and other 
obstacles.” 

-Ray Cusick, Yorkshire Evening Press 
1964 


The issues between Terry Nation and 
Ray Cusick from that time, and the little 
recognition Cusick received for his role 
in the Daleks creation or royalties 
gathered, are well documented. | don’t 
want to get too bogged down in a rather 
sad tale when it is so easily read 
everywhere else. 


Daleks were not the man’s sole Doctor 
Who legacy, though. Much of the 
strength of The Keys of Marinus (1964) is 
down to his wonderful production work 
on the story. As was the design work of 
the Sense-Sphere in The Sensorites 
(1964), as well as design work in The 
Romans (1965) (for which he put hours 
of research into to be as accurate as 
possible, history being one of his great 
joys) and The Dalek’s Master Plan 
(1965/66) with Barry Newbery. He also 
designed Sandy the Sand Monster from 
The Rescue (1964), Vicky’s rather cute- 
looking pet which Barbara shoots down 
in cold blood assuming it’s a monster. 
(Yes, the show introduced a new 
companion by announcing both her 
parents were murdered, and then killing 
her beloved pet on screen. The 1960s 
were a harsher time...) 


His finest Who work, Daleks aside, 
however, was Planet of Giants (1964). If 
you haven't seen this story, you really 
ought to. | admit it’s a fairly pedestrian 
Hartnell adventure (though really, it’s 
got William Hartnell in it, that’s good 
enough for me) about environmental 
issues (hang on, in 1964?). What sets it 
apart is the stunning design work. The 
concept of making the Doctor and 
companions appear mouse sized next to 
everyday objects on a Doctor Who 


budget would have made 
most designers cry in their 
sleep, yet Ray Cusick took 
the challenge head on, and 
the result is some of the 
finest Doctor Who FX we 
still have in the archives. 
The fly, the matchbox and 
the sink are all fine pieces 
of design work. The sink in 
particular leads to one of 
the most bizarrely brilliant 
cliffhangers in all of Doctor 
Who. 


Doctor Who was not the 
only show to benefit from 
this humble genius. The 
Pallisers, The Duchess of 
Duke Street, and To Serve 
Them All My Days 
benefited from his hand. 
He was also worked on the 
seminal TV series 
Connections, hosted and 
written by James Burke. 


"When Mr Cusick’s local 
museum asked for help with 
an exhibition celebrating the 
bicentenary of the world’s 
first rifle regiment, which 
mustered in Horsham in 
1800, he offered minute 
knowledge of the 
sharpshooters’ —_ uniforms, 
training and barracks, based 
on decades of his private 
scholarly research.” 
-Economist obit 


Ray Cusick, production 
designer par excellence, 
died on 21 February 2013, 
aged 84. The world of 
British visual arts is sadder 
for his passing, but so is the 
world of Doctor Who 
fandom, who owes Ray 
Cusick a great debt. 
Without him, we wouldn't 
be here. 


| Michael S. Collins 


Doctor Who was not the only show to benetit 


trom this humble genius. 
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he spectre of a potential movie } 
hangs over Doctor Who fandom : 
like the Sycorax spaceship over : 
London on Christmas Day. It: 
: Whatever the truth, it’s clear that interest 
entering development, and yet, nothing : 
ever materialises. Fans in the series’ early : 
: worldwide success on television. Indeed, 
: the upcoming fiftieth anniversary special : 
in full, glorious colour, in Dr Who and the: 
: first foray by Doctor Who into theatres in : 
: forty-seven years. 
extravaganzas, the closest we had to a: 

: After 
television movie starring Paul McGann, : 
: production studio finally acquired the 
irights to make a Doctor Who movie? : 
:We've had years of hopeful news -: 
fill volumes; well, three at least. Jean-Marc : 


always seems that such a film is just 
days were wowed by Daleks on the big 
screen, fighting Peter Cushing's ‘Dr Who’ 


Invasion Earth 
two kiddie 


Daleks and Daleks: 
2150AD. Since those 


new cinematic outing was the 1996 
simply entitled Doctor Who. 


And yet the Meanwhiles and Never-weres 


Lofficier’s 1997 paperback The Nth Doctor i : 
stories — David Hasselhoff as the Doctor, : 
: anyone, or Michael Jackson? It’s easy to: 
: see Hollywood getting their claws into it : 
:and casting Johnny Depp or Robert : 
: Doctor Who 


detailed the numerous failed attempts to 
bring Doctor Who to the big screen 
between the end of the original TV series 
and the broadcast of the TV movie. 


Producer Philip Segal worked with Gary : 
Russell to bring us the glossy hardback : 
Regeneration in 2000, which covered the } 
production of the TV movie and its: 
precursors in detail. Most recently, Now: 
: Doctor Who: The Ends of the Earth 
events up to date and uncovers more 
: with Hasbro 

: Directed by Michael Bay 
: The Doctor: Will Smith 
Two years ago, David Yates claimed that : 


on the Big Screen by Charles Norton brings 


information about those early forays into 
cinema. 


he was in talks with the BBC to produce a 
new Doctor Who film, a claim that was: 
pooh-poohed by showrunner Steven 
Moffat. That was the last we heard of it. : 


in a Doctor Who movie is still high, perhaps : 
more so than ever considering its recent : 


is to be released in cinemas in 3D — the: 


: TARDIS 


Bay instigates a total reboot of the 


: franchise by casting popular US actor Will 
? Smith in order to make his planned six- 


movie series more American-friendly. The 
now takes the form of 
Washington D.C.’s Zero Milestone. Smith, 
clad in a long, black leather duster, joins 
up with Megan Fox as feisty companion 
Rosie to take on the might of the Daleks 
and Cybermen, as they launch a joint 
invasion of Earth. Records are broken for 


: CGI explosion porn as the alien hoards 


: destroy city after city across the world, 


all these years of projects: 
languishing in Development Hell, what if a 


Stephen Spielberg or Leonard Nimoy: 


until the Doctor stops them by exploiting 


a convenient, yet previously overlooked 
weakness. The Doctor and Rosie spend 


the last five minutes of the movie locking 
lips, while fans sit through the fifteen 
minutes of credits waiting for a brief 


Doctor Who meets Star Wars in this crossover 


directing Alan Rickman — and horror: 


Downey Jr in the lead role. 


snatch of the sequel. After three films with 
reducing returns, the studio can no longer 


: afford Smith and is forced to regenerate 


him into Mark Wahlberg. 


: Produced and directed by J.J. Abrams 


How much better — or worse — could it: 
really be? 


:The Doctor: Tom Hiddleston, 


for Bad Robot 
Peter 


Capaldi 


Released by Paramount in association 


: Abrams does for Doctor Who what he did 
:for Star Trek, rebooting the story and 
i taking the series right back to its roots. 
: Peter 


Capaldi guests as the ‘prime’ 


: Doctor, whose travels to ancient Gallifrey 
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played by Thor and Avengers star Tom 
Hiddleston, as he tries to graduate from 


parallel future possible timeline. Gallifrey 


is destroyed, along with the Doctor's: 
: (and 
remixing his own greatest hits with Doctor : 
Who fan favourite moments, and the: 
visually spectacular movie breaks box: 
: Doctor Who in ‘Galaxy Phwoar!’ 
sequel, Doctor Who Avenged Time, will be 
an ambitious reimagining of The Dalek : 
Invasion of Earth, only with Davros written : 
: The Doctor: Mike Myers 


mum. Abrams denies that he is merely 


office records. It is announced that the 


into events. He is expected to be played 
by Sayid from Lost. 


The Hedge of Destruction 
Released by Universal 


Directed by Edgar Wright 


Pegg 


Wright craft this love letter to the series 


and its fans. An ingenious blend of action : 
: tragically decides not to play him in the 


and comedy, The Hedge of Destruction is a 


sequel to the 1976 serial The Seeds of : 
: Blackadder. 
! appearances by Kg, the Autons, the Time 
Lords and Bessie, the Doctor's sprightly 
:yellow roadster (TM), Galaxy Phwoar! : 
provides a rip-roaring journey through: 


Doom. Pegg plays the Thirteenth Doctor, 
a loveable eccentric in a long coat, who 


arrives on Earth on the cusp of a Krynoid : 


invasion. He rescues his new companions, 


Elie and Steve (played by Alice Lowe and : 
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after a Dalek taskforce rewrites his own : 
history. We join the young first Doctor, : 
; that only alcohol can halt the infection, he 
:and his 
the Prydonian Academy in time to stop: 
the approaching Dalek invasion from the: 


Nick Frost, respectively), 
infected by the Kryonid spore. Discovering 


new friends fight off the 


up to save the day, just like in the original 
in Shawn of the Dead). 
Serafinowicz cameos as the voice of the 
Krynoid. 


Released by New Line 
Directed by Jay Roach, written by Mike 
Myers 


Miley Cyrus co-stars as his companion 


Doctor to help battle a time-travelling 


Brigadier Lethbridge-Stewart, but 
Melchett from 


fan-pleasing 


of General 
With 


manner 


only to be! 


time, space and decency, with no fewer 
than fifteen rude jokes concerning the 
sonic screwdriver. A sequel is announced, 
which will feature the Daleks and Davros 
(played by Mike Myers). 


Doctor Who? 

released by Pixar/Walt Disney 
directed by Lee Unkrich 

The Doctor: Steve Carrel 


Animation giants Pixar make the most of 
their Doctor Who licence. A_ six-year 
development of a richly realised animated 
universe, with an array of cutesy-yet- 
monstrous alien beings who help and 
hinder our Time Lord hero. Steve Carrell 
voices the Doctor, rendered as a 
bespectacled old man in a multi-coloured 
costume, complete with long, striped 
scarf. He’s old and jaded, tired of his life 
on Gallifrey, so he steals a rackety old 
TARDIS and visits Earth, where a chance 
meeting with a young girl named Suzie 


: (voiced by Sarah Silverman) rekindles his 
sense of wonder. Adventures throughout 
; time and space ensue, leaving us with a 
impending attack from the confines of the : 
local pub. Clever nods to the original: 
i series abound, and UNIT eventually turn: 
: Grave of the Time Lords 
Peter : 
: Toho 

: Directed by Hayao Miyazaki 

:The Doctor: Patrick Stewart, James 
i Franco 


heartwarming moral message of some 
kind. Billy Crystal voices Kg. 


Produced by Studio Ghibli, released by 


: A rich, traditional animation by Japanese 
: moviemakers Studio Ghibli takes us from 
imodern day Tokyo to the 
k : Gallifrey, where a girl named Miki meets 
: Mike Myers presents a loving parody of 
: the glory days of Doctor Who, in which he 
i plays not only the Doctor, clad in finest 
:velvet and ruffles, but the Master too. 
Written by Edgar Wright and Simon : 


ruins of 


an ancient bearded man known only as 


: the Doctor. As an ancient menace wakes 
?and threatens to destroy both Gallifrey 
:and Earth, Miki and the Doctor encounter 
all manner of strange characters in their 
Lucy Lastic, a modern twenty-first century 
:girl whisked back to the 1970s by the 
Long-time Doctor Who fans Pegg and: 
: Cyberman invasion. Stephen Fry guests as 


magical quest to save the Universe. With 


ithe acting talent of some of Japan's 
: greatest stars, none of whom are known 
: anywhere else in the world. The Doctor is 
voiced in the English language dub by 
: Patrick Stewart, until he regenerates from 
?a wise old man to a pretty, androgynous 
: love interest, whereupon he is voiced by 
: James Franco. 


The Inglourious Doctor 
Released by Columbia Pictures 


Written 
Tarantino 
The Doctor: Christoph Waltz 


and directed by Quentin i The Doctor: Kermit the Frog 


: The newly-relaunched Muppets return to: 
: their cinematic tradition of adapting much : 
Legendary director Quentin Tarantino: -loved properties. Combining puppetry : 
proivides his own unique vision of the:and live action in the manner of The: 
legendary __time-travelling | adventure : Muppets’ Christmas Carol, the Doctor, : 
series. Using this opportunity as a played by Kermit the Frog, takes a young : 
platform for exploring the violence : boy under his tutelage in a multi-coloured : 
endemic in mid-to-late twentieth-century ; adventure through time and space, with : 
British culture, Tarantino creates a visually :songs. The Doctor battles the alien: 
stylised and beautifully directed actioner! Gonzoids with the aid of a host of: 
with moments of astonishing honesty that : favourite Muppet characters. Also starring : 
get to the heart of the Doctor's troubled : Gonzo the Great as the Master, and Miss : 
character. Christoph Waltz gives a career- : Piggy as Rose. i 
best performance as the gun-toting: : 
vigilante, the Doctor, for which he:Doctor Who: The Quest for the Key to 
receives numerous awards. The movie : Time 
ends in a spectacular bloodbath. Critics : Released by New Line 
are amazed, while fans express their: Produced and directed by Peter 
feelings of betrayal as loudly as the : Jackson 
internet allows. With Uma Thurman as : The Doctor: Sylvester McCoy 
companion Penny and Christopher : 
Walken as the Master. : In the first part of his epic adaptation of 
: the ‘Key to Time’ story, Uber-fan Peter 
The Muppets in ‘Doctor Who and the: Jackson directs this fantastic quest 
Gonzoids’ :movie, filmed in the highest, 
Produced by Walt Disney/The Muppets : greenest, most tourist-seductive 
Studio i parts of New Zealand. Jackson's =, 
Directed by Hoberman and Lieberman _ : favourite Doctor, Sylvester McCoy, 


? returns 
: reproduction 


to the role, in a_ perfect 
of his original Season 
Twenty-Four costume. Christopher Lee 
provides the voice of the Black Guardian, 
while Liv Tyler plays Romana. The 
three-hour-long film is merely the first 
installment in a vastly profitable series; 
the enhanced Blu-Ray Special — Edition 
clocks in 


at six-and-a-half hours. 


Regeneration 

Released by eOne Ltd. 

Written and directed by David 
Cronenberg 

The Doctor: Jeff Goldblum 


Cronenberg revives his career with 
this gut-wrenching exploration of 
what it means to be human. As the 
Cybermen abduct homeless youths 
from the streets of Los Angeles, the 
Doctor is faced with his own 
impending demise, poisoned by a 
deadly new Cyber-toxin designed to 
kill Time Lords. Graphic depictions of 
the Cyber-conversion process require 
that this film is given the highest 
possible age rating in all territories, 
restricting its financial success, and 
several theatres refuse to show it. In 
the final, unforgettable act, the 
Doctor undergoes a traumatic and 
nauseatingly physical regeneration, 
from mumbly character actor Jeff 
Goldblum to some unknown thespian 
straight out of drama school. The film 
does surprisingly well in Canada. 
MacFarlane Miniatures gain the sole 
merchandising rights. 


Doctor How 
Produced by The Asylum 
The Doctor: Danny Dyer 


Following the success of the officially 
sanctioned Doctor Who movie, knock- 
off jocks The Asylum get to work on 
their own, unofficial, straight-to-DVD 
cash-in. In the grand tradition of 
Transmorphers and Atlantic Rim, 
Doctor How features talent-strapped 
leading man Danny Dyer as the 
Doctor, with horror totty Emily Booth 
as his companion Tiffany. Fighting 
hoards of badly-CG’d robotic 
Cybertroids, the Doctor and Tiffany 
reach new levels of acting skill: low, 
deep, subterranean levels. Doctor 
How becomes a bestseller in the 
supermarket bargain bins. 


| Daniel Tessier 
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THREE FULL CAST AUDIO DRAMAS 
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STARRING LISA BOWERMAN 


NEW FRONTIERS 


“S.O.S. EMERGENCY. PLEASE SEND... AN ARCHAEOLOGIST?” 


WWW.BIGFINISH.COM 


Bernice Summerfield created by Pau! Cornell and used under licence. Irving Braxiatel created by Justin Richards and used with kind permission. 


Bob Furnell takes us on a journey as 
he watches Doctor Who OVOs 


‘ve been on a bit of a Doctor Who 

DVD viewing binge over the past 

couple of weeks, pulling out: 

random stories from the classic } 
series and settling down and watching the 
adventures at hand. | haven't stuck to a 
specific era or doctor just grabbing 
whatever DVD takes my fancy at the time : 
while digging through the hall closet: 
where all my DVDs are stored, (well those 
that aren‘t packed away in storage — don't: 
ask, it’s a very long story). My adventures 
in DVD watching began with Mark of the 
Rani (1985) and since that first adventure 
I've watched The 
Mutants (1972), Time 
and the Rani (1987), 
The Seeds of Doom 


(1976) and The 
Scream of the Shalka 
(2003). And last 


night (this'll be as of 
September 25th), | 
started on the 
recent release of The 
Ice Warriors (1967). 


| have to admit it’s 
been fun watching 
these stories again, 
especially as_ it’s 
been quite some 
time since | last 
watched them. 
While some stories 
have not aged well, 
(eg Mark of the 
Rani), others have, 


i Oi vay! What a load of horse puckies. I’m 


: acted, the direction is flat — 1 could go on. 


the Rani, another Time Lord with a sinister 
: plan. The local population is turning violent : 


and unpredictable. With a major meeting of : 
the brains of the Industrial Revolution due 


?goes around and spouts words 
: to happen in the village soon, the Doctor : 
: must work out what exactly is causing all : 
: the problems. Only the Doctor can stop the : 
? Master’s and the Rani’s evil plans. 


plot is not that bad. But Pip and Jane’s 
writing style is so stilted and terribly dated 
even by 1980s standards. | mean, who 
like 
“machinations” or “fortuitous” or even 
“apposite epithet’? Definitely outdated. 


? Then there’s Nicola Bryant. | really liked 


: Peri when she first started travelling with 


not quite sure what to say about The Mark 


: of the Rani. It definitely hasn't aged well. : 
: and is just letting the words ramble out of 
: her mouth. | realize that this was her first 


It’s slow, plodding, weakly written, badly 


:the Doctor, but my god, | hadn't really 


realized how bad Nicola’s acting is as Peri. 
It’s like she can barely remember her lines 


role since 


and are as fresh as : 
they were when first broadcast (eg The : 
Seeds of Doom). 


| thought it might be a bit of fun to take a 
lighthearted look at each of these stories. : 
While you may not agree with my: 
assessments, | think you'll at least find : 
some of my observations of interest. So: 
come along with me on my adventures in : 
DVD watching. i 


: While | have always enjoyed Colin Baker's 
: portrayal of the Time Lord, | really felt his 


: things | really like about 
: Rani. Kate O'Mara is brilliant as the Rani 
: and it’s evident that she’s just relishing the 


era suffered from weak stories that were : 
poorly written and really didn’t do any: 
justice to the character of the Sixth: 
Doctor. It’s a shame, really, because Colin 
is actually a very fine actor. But this story 
is just a mess. | mean who do you blame? : 


: Certainly not Colin or Nicola Bryant, or: 


i any of the other actors appearing in the: 


The first DVD release | watched was... 
The Mark of the Rani 


Synopsis: 
In nineteenth-century England, the Doctor : 
finds himself facing two competing: 
enemies: his old adversary, the Master, and : 


: story; as an actor you are only as good as: 
; the material you're supplied with and this 
: script is pure drivel. 


writers Pip and Jane Baker. If you really : 
get to the meat of the story, and strip: 
away all the superfluous crap, the overall : 


leaving drama 
school, but the 
standard is 
very poor. It’s 
f u nn y 
mentioning 
this, as it 
reminds of a 
point | wanted 
to make about 
the overall 
production. It’s 
like watching a 


high school 
play. The 
whole 


production 
screams 
amateur hour. 


But enough 
bashing the 
story as there 
are some 
The Mark of the 


role and giving it her all. Her scenes with 
both Colin, and Anthony Ainley as the 
Master, shine and when she’s playing 


i opposite either actor they spark off one 
: another. Especially wonderful is the camp 


bitchy dialogue between the Rani and the 
Master. Wonderful stuff. 


Overall, though, I’d have to rate this story 


: a 4 out of 10. 


: The Mutants 
? | blame both script editor Eric Saward and : 


Synopsis: 
The Time Lords send the Doctor and Jo ona 
mission to deliver a sealed message pod to 
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OPINION 


an unknown party aboard a Skybase 
orbiting the planet Solos in the thirtieth 


contents of the message. 
Now this is a tough one to categorize as 


it the best story ever. It lies somewhere in 


: amateur hour. The acting is terrible, it's a 
istupid story, it’s written by the two 
century. They are caught quickly in a power : 
struggle between the cruel Marshal of Solos : 
and the young Solonian Ky over the future : 
of Solos — a future that hinges on the: 


write television scripts, 
boring, it’s silly, the dialogue is so clichéd 


In short, it really is an 


hated it when | first saw it in 1987 and 


: today, some twenty-six years later, | still 


the middle. A rather run-of- 
the-mill, early 1970s Who 
story. It achieves what it sets 
out to do, which is to 'é 
showcase the Third Doctor 
and provide a moral message 
— which was rather atypical 
for this era. It features some * 


—; 


good acting, and yet the sm) b ea 


is slow moving, the acting can |) 
be quite OTT at times, there’s 
a lot of padding and 
unnecessary running around, 
and the plot barely stretches 
to its six episode length. But 
you know what? That's okay, 
because on the whole, | really 
enjoyed this adventure. Sure, 
there are bits that are boring, 
but if you take a proper look 
at the adventure, there is a 
really good story underneath 
all that padding and 
blustering. Definitely 6 out of 
10 for this one. 


Time and the Rani 


Synopsis: 
The Rani has returned after 


her last encounter with the Doctor with yet 
another malicious scientific scheme. Taking : 


advantage of the post-regenerative trauma 
which the Doctor is going through, the Rani 


being used for the Rani’s evil experiment, 


and what lies behind the door the Rani: 


won’t allow the Doctor to open? 


What can | say about this story that hasn’t 
already been said dozens of times before? 
This is one of the worst, 
WORST Doctor Who story of all time. It’s 


got on television is beyond belief. It reeks 
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a 4 


if not THE: 


~} 


can’t stand it. | blame every fault with this 
story squarely on JNT. It was stories like : 
: this that made fans in the 1980s insist that : 


: JNT had to go. o out of 10. 
hopes to achieve control of an approaching 
asteroid composed entirely of strange: 
matter. Can the Doctor figure out he is: 
: Synopsis: 
When scientists in the Antarctic uncover : 
:two mysterious seed pods, the Doctor is : 
: called in to investigate. He soon realizes the : 
ipods are extraterrestrial and extremely: 
: dangerous. At the same time, however, : 
ruthless plant-lover Harrison Chase has: 
: learned of the find and decides he must: 
god-awful. How this piece of doo doo ever : 
:and beautiful flora. 


The Seeds of Doom 


have this discovery for his collection of rare 
And the 


: themselves harbor intelligent life with 
: sinister plans of its own... 

biggest hacks ever who think they can: 
it’s extremely : 
: of Doom is one of the best stories of the 
and pantomimish, the production values : 
:are disgusting. 
embarrassment to all those involved. 
:can't believe this was actually aired. | 
it's not the worst story ever but neither is : 


Now this is what I call a classic. The Seeds 


Fourth Doctor's era. It’s exciting, it’s well 


: written, it’s well acted, the script features 
| one plot twist after another, and it’s just 
: about 
: adventures like this which made Doctor 


damn near perfect. It was 


Who so popular during the 1970s. 


Tom Baker and Lis Sladen 
shine as do all of the cast. 
S| Tony Beckley as the insane 
we millionaire Harrison Chase 
plays his part with the perfect 
level of creepiness. He is 
cultured, well-spoken, refined 
and dedicated, yet at the 
same time you know that 
there is something just not 
quite right about the man. He 
is aman on the verge of losing 
his grip on reality and in the 
end he does lose it. Is there 
such a thing as_ refined 
| insanity? He is a nutball with 
lal charm. While you don’t like 
the man, you can’t help but 
understand the point from 
where he is coming from and 
] what drives him in life. 


Then there's Chase's 
henchman, Scorby, played by 
John Challis. What an 
excellent portrayal there. 
Yeah, sure, Scorby’s your 
\ typical villain’s sidekick — but 
he is a multi-sided sidekick. At 


first he is full of bravado, but as the events 
of the story unfolds he loses that tough 


macho exterior and eventually loses it 


: altogether. He can’t take the stress and 
: strain of being under siege by the Krynoid 
and he eventually snaps. 
:unmacho moment, he panics and runs, 
: and it ends up costing him his life. It’s one 


In a totally 


of the few times you kind of feel bad for a 
baddie. 


And speaking of feeling bad; | felt bad for 


: Arnold Keeler (Mark Jones). Yeah, he was 


a baddie, but | think he was a reluctant 
baddie. | think he got caught up in 


something he didn’t really want to be a 
pods : 


part of, and in the end, Chase forces him 


to become an unwilling victim of the ! Who website. Although it was intended to 
Krynoid seed pod, as his body plays host:be an ‘official’ continuation of the 
to the Krynoid creature. : television series that had ended in 1989, 


: the revival of the television series in 2005 : 


Kudos goes to writer Robert 


Banks Stewart. He provided 
the production office with a 
top-notch script that was 
brilliantly brought to life by 
producer Philip Hinchcliffe 


and director Douglas 
Camfield. All round a 
fantastic story that | 
enjoyed tremendously. 


They don’t make stories like 
this anymore. 9 out of 10. 


Scream of the Shalka 
Synopsis: 
The  Doctor’s TARDIS 


materializes in the village of 
Lannet in Lancashire. An 
annoyed Doctor, who has 


apparently been transported here against : 
Its : 
: which was a shame if you ask me. After 
? watching the recent DVD release of this 
story it’s ashame that Grant didn’t feature 
preparation for a wider invasion. Despite his : 
initial reluctance, the Doctor finds himself : 
having to save the world again, aided by: 
Alison and an enemy who has become an: 
: series revival. Grant's interpretation was 


his will, finds the village silent. 
inhabitants are all living in fear except for a 
barmaid, Alison Cheney. The alien Shalka 
have taken up residence beneath Lannet in 


ally. 


| remember watching the 
webcast of this and if | 
remember what | thought 
of it back then correctly, | 
seem to recall that | didn’t 
know what to make of it. | 
seem to recall enjoying it, 
but at the time, | didn’t 
understand the point of the 
production. But here we 
are in 2013, and we’ve had 
the entire story released on 
DVD. 


Scream of the Shalka was a 
flash-animated Doctor Who 


serial with Richard E. Grant as the voice of 
an alternative Ninth Doctor. Its animation : 
was produced by Cosgrove Hall. It was: 
produced to coincide with the series’ 
standard of the animation. The team: 
posted in six weekly parts from November : 
13 to December 18, 2003 on BBCi's Doctor : 


fortieth anniversary. It was originally 


=i 


production. | enjoyed the story and 
: thought it was well done. It definitely was 
? one first-rate production. 10 out of 10. 


The Ice Warriors 


Synopsis: 

The TARDIS arrives on 
Earth in a new ice age and 
the travelers make their 
way into a base where 
scientists, commanded by 
Leader Clent, are using an 
ionizer device to combat the 
advance of a glacier. 


A giant humanoid creature, 
called an Ice Warrior by one 
| of the scientists, has been 

found buried in the nearby 
SF y@a) glacier. When thawed, it 
"| revives and is revealed to be 
=| Varga, captain of a Martian 


relegated it, and the Richard E. Grant's 
Ninth Doctor, to non-canonical status, : 


in further productions as | rather liked his 
portrayal of the Doctor. In fact, | think he : 
should have played the Ninth Doctor: 
instead of Christopher Eccleston in the 


: far more interesting than the goofy and : 


endlessly grinning Eccleston version. 


| was really impressed with this whole } 
production. | was amazed by the high: 


behind this adventure went all out and it : 
really shows in every aspect of the: 


spacecraft that landed on 


Earth centuries ago and is still in the glacier. 


Varga sets about freeing his comrades and 


: formulating a plan to conquer the Earth — 
: Mars itself is now dead. The scientists 
: realize that continued use of the ionizer 
could make the ship's engines explode. 


Their computer is unable to advise them 
without more information. Disaster seems 


: imminent. The disaffected scientist Penley, 
: supported by the Second Doctor, decides to 


risk activating the ionizer... 


This is another story | quite 
enjoyed. | mean, how 
couldn't you? Simply being 
a story featuring Patrick 
Troughton as the Second 
Doctor is enough for me. 
Troughton is brilliant. But 
yes, I'll admit, The Ice 
Warriors is not perfect, it 
has its faults, but on the 
whole it's an_ excellent 
adventure. It’s one of the 
better ‘base under siege’ 
stories. It has moments of 
eeriness, and features the 


first appearance of one of Who's all-time 
: best monsters, 


the Ice Warriors. It 
features an excellent cast, it’s reasonably 
well written, could one ask for more? Well, 
maybe. 


As much as | enjoyed this story, yes, there 
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are moments where | feel it’s 
let down. It’s a bit overlong at 
six episodes and sadly some 
of the episodes are rather 
padded with unnecessary bits 
of runaround and_ being 
recaptured time and time 
again to keep the action 
moving. Sadly that gets a bit 
stale after a while. | found 
story-wise that the plot 
dragged a _ bit around 
episodes four and five, but by 
episode six things picked up 
again | found Deborah 
Watling’s Victoria a_ bit 
annoying at times. Yes, | fully 
realize that she is supposed 
to be this young, innocent 
Victorian-era child, but | 
found her continual whining 
and screaming and general 
helplessness aggravating. In 


fact there were a couple of 


times | yelled at the screen, 


“shut up you silly stupid fp 


child!” There were also times 


when | found Peter |) 


Barkworth’s character Leader 
Clent rather annoying too. 
I'm not judging his acting 


Sonny Caldinez. The warriors 
were creepy, menacing and 
scary, but they were 
believable. You really felt 
these were real, _ living, 
.., breathing monsters. 


_, | should mention at this point 
| that | watched the recently 
released version that features 
the animated episodes two 
and three. What did | think of 
| the animation? Sadly | was 
disappointed by it and didn’t 
think it was as good as it could 
have been. | mean, don’t get 
me wrong, it was okay, and | 
was glad they animated the 


didn’t think the animation was 
up to the same standard and 
quality as the animated 
episodes featured on The 


Anyway, overall | enjoyed 


"So there you have it, my 
opinion on some of the recent 


ability but rather how the character was really felt he MK a Asa bee Par DVD releases. I've enjoyed myself so 
portrayed at certain times in the story. } to calm him down. i much over the past week or two. It was 
Clent was, oh how would | say it, a bit wet. : : fun. Unfortunately, while | could babble 
There were moments where it seemed like : And what of the Ice Warriors themselves? i on, | think it’s time | ended this article. I’m 
he was on the verge of a mental : Brilliant, absolutely brilliant. A great new : off to watch more Doctor Who. 
breakdown. | don’t know if that was : monster brought to life by two of the men : 

intentional but there were times where | ! who played them: Bernard Bresslaw and : | Bob Furnell 
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TEN of the BEST 


Back in the dark and distant past - or at least 1975 - Doctor Who themed toys were pretty rare things. So rare that kids 
would badger their parents to buy packets of Wheetabix just for the cardboard cut out Yetis, Axons and Ice Warriors 
printed on the back. Fortunately these days we Whovians have a mind-boggling array of gadgets, gizmos and games 


with which to sate those collecting urges. And a the year-long celebration of Who gets ever closer to that magic date, 
the list of ‘must-have’ Anniversary goodies gets ever longer too. However, if you have to choose just Ten of the Best, 
then how about something old and something Who... 


Doctor Who Figurine Collection 
From: Eaglemoss Publications Ltd 
More information: 
dw-figurines.com 


we 7) 

RES Gar er 
=* =e Mees ma bit of a sucker for anything with the word ‘Collection’ in the title 
= at a) \ and Eaglemosses’ latest part work ticks all my boxes ... even though 
“a ao ee Wy (sigh) it’s officially aimed at men ... Issue 1 - released on 28th August - 
1a a @P : ' featured a 1:21 scale model of the Eleventh Doctor, painted and cast 

sae ® AL in metallic resin. A ‘new’ Davros, Cyber Controller, Weeping Angel and 

aae 3 = Silurian all are to come. I’m told that a special Anniversary issue in 
. November will include a Limited Edition TARDIS model and collector's 
bookazine. Subscribers can look forward to some nice extras - four 
rare Dalek figurines, a display stand, ring binder and free electronic 
edition. Upgrade to the Premium Subscription and receive three more 
Dalek figures plus a specially designed display base. Old School Who 
fans will have to wait until the end of the year for classic figures like 
the Ice Warriors, Rassilon and Omega but, in the meantime, there’s 
plenty to keep us amused. 


~ewMNe 


= 


Doctor Who DVD Board Game 
From: Paul Lamond Games 
More information: 
paul-lamond.com 


The world's best loved Time Lord stars in this new DVD game which is 
sure to be fun for fans of all ages. Designed for two players or teams - 
ages 8+ - this game is an absolute must for any Doctor Who 
Anniversary Party. Part board game, part quiz, the game gives players 
the chance to test their Who knowledge against four different 
question types: DVD questions, card questions, DVD/card questions or 
the Time Travel card. Clips feature scenes from both the new and 
classic series, ensuring there’s something that everyone can answer. 
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Doctor Who Mr. Potato Head 
From: The BBC Doctor Who Shop 
More Information: 
bbcdoctorwhoshop.com 


There’s something sublimely silly about a Matt Smith - or should that be 
Mash Smith - Mr Potato Head. Yup, the toy we all loved back in the day is 
back ... complete with fez and sonic screwdriver. This unique collectible 
debuted at the 2013 San Diego Comic-Con and was developed by PPW 
Toys. This is the company who also produce Batman, Iron Man, Wolverine 
and Star Trek Potato Heads and the new Doctor Who line is clearly 
designed with collectors in mind. This daffy Doctor has eight removable 
parts and looks truly smashing. Grab one while they're still available 
because the chances are they'll be selling like hot potatoes. 


50th Anniversary Dog Tags 
From: The BBC Doctor Who Shop 
More Information: 
bbcdoctorwhoshop.com 


No more than 2,000 pairs of these specially designed, Limited Edition Dog 
Tags have been produced to mark the soth Anniversary of Doctor Who in 
November. On the back of the TARDIS tag are the names of all eleven 
Doctors from1963 to 2013. On the back of the Doctor Who logo tag is the 
date that the first Doctor Who episode was broadcast in Britain. Made in 
Sterling silver, these classy little collectables measure one and a half inches 
and come on a twenty-four inch ball chain necklace. 


Silver Gallifreyan Wibbly Wobbly Paperweight 
From: Rubber Toe Replicas 

More information: 

rubbertoereplicas.com 


Rubber Toe are the guys who make the props for the show and all of their 
products are hand-made by the original fabricators, using the same 
materials, techniques and - where possible - the same moulds and design 
drawings. So it goes without saying that everything these guys make is as 
close as you can get to the real thing without nipping down to Cardiff and 
raiding the BBC's prop department. One of my favourite items is the 
wibbly wobbly paper weight, based on the Gallifreyan sphere on top of 
The Staff of Rassilon. The sphere is weighted at the bottom so it will 
wibble and wobble pleasingly but not roll unless you give it a really good 
shove. 


50th Anniversary Bear by Steiff 
From: The Danbury Mint 

More informtaion: 
danburymint.co.uk 


What could be cuter - and more collectable - than your very own Steiff 
Eleventh Doctor Bear? Made from gloriously soft mohair 5,000 of these 
Limited Edition bears have been made. Dressed in an echo of the Eleventh 
Doctor's costume, complete with bow-tie, this little fellow even has a 
pocket for his sonic screwdriver. As proof of authenticity - and to add a 
little extra oooh value - his paw pad is embroidered in silver grey thread 
with the special soth Anniversary Doctor Who emblem. Attached to his ear 
is the famous Steiff ‘button’. Every bear is numbered and - just in case the 


cost of this year’s Wants List be starting to bite - collectors can pay in installments. 


Doctor Who Spin & Fly TARDIS 
From: Character Options 

More information: 
character-online.com 


One of the problems of ‘special occasion’ collectables is that many items are either 
rare or pretty pricey - but fear not. Character Options have once again come to the 
rescue with a range of Who collectables for both adult enthusiasts and young fans 
which won't break the bank. The first item from their growing Doctor Who range to 
catch my attention is this year’s Spin & Fly TARDIS. Designed for use with the 3.75 
inch action figures, simply sit the TARDIS in its cradle and watch as it spins through 
the space time continuum. A flashing light and that all-important TARDIS take-off 
SFX add to the effect. Who needs executive toys with one of these babies on the 
desk? 
Doctor Who soth Anniversary 2 oz. Glass Set 
From: Biff Bang Pow! 
More informtaion: 

entertainmentearth.com 


Again, for anyone planning a soth Anniversary party these fabulous shot glasses 
from Biff Bang Pow! are just the ticket. The first eleven use those geek chic Doctor 
ota silhouettes which seem crop up on everything from greetings cards to Ts. The 
Twelfth features the TARDIS although presumably at some point we can expect a 
reissue with Mr Capaldi’s silhouette joining those of his fellow Time Lords. 


2. SPINNING 
AND FLYING, 


New & Classic Who 

From: The BBC Doctor Who Shop & Big Finish 
More information: 

The BBC Doctor Who Shop 


It goes without saying that the BBC has some nice releases due in the run up to the 
soth. Sadly, the rumours of the huge number of Doctor Who tapes found in Africa 
was just wishful thinking but a smaller — and just as exciting cache — has been 
recovered. Web of Fear and The Enemy of the World are already available to 
download and DVDs are due for release in February. Marco Polo may also soon be 
added to the growing list of this year’s ‘recovered’ lost Who. Plus, of course, The 
Complete Series 1-7 Limited Edition Blu-ray Gift Set and The Tenth Planet will both be 
out in time to find their way into Santa’s sack. The Light At The End - an eight Doctor 
Story from Big Finish - released on Limited Edition vinyl is also sure to have 
collectors and fans frothing. 


Doctor Who 12" British Icon Dalek Collectors* Edition 
From: Character Options 

More information: 

character-online.com 


We already know that this year’s soth Anniversary Special episode will feature those 
pepper pots of evil - the Daleks. So, how better to mark the event than with this 12- 
inch 5oth Anniversary Collectors’ Edition Dalek? Decked out in the Union Flag, this 
fun and funky release celebrates the Daleks as both a British icon and a long- 
standing Doctor Who antagonist. This Limited Edition is freewheeling, with a 
poseable arm, head and eye, and includes eight Dalek phrase, lights and sound 
effects. 


| Paula Hammond 
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UR LUNG TRAILELACERS 


COLLINS PAYS TRIBUTE 
TO SOME OF DOCTOR WHO' S Sera 


MICHAEL 5S. 


pparently it is the fiftieth 
year. | know, this surprises me 
it, nor has the BBC. Heh. 


It being 50, | was looking back at the start. 


Coldplay reference not intended, please : 
forgive me. The Hartnell era is what | i 
meant! Recently there was an outpouring i 
of grief, justly earned, at the passing of the : 
Ray [fs 
Cusick. We’d had similar losses from this: 

era in recent years, chief among them: 
Verity Lambert, and for some it really does i 
feel like the end of an era. Time holds back : 


Hartnell era production designer 


for no person. 


a fair few stars of the Hartnell era still 
about to celebrate the fiftieth anniversary. 
And so here, let’s celebrate them. Because 
in all their own special ways, they helped 
make Doctor Who what it is today. 


(Writer's note — this was planned at the i 
start of January. Since then, at least one: 
name has had to go. Hopefully few will : 


between now and you, the reader, reading 
this. But should time march on, | should 


Hadoke, 
mentioned were known to be alive in 
February 2013.) 


So, with that said, in no particular order... 


Bill Sellars (1921) 


| director who 


Spain. Sellars was also 
the producer 


vet series (based on 
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anniversary of Doctor Who this : 


too. Not one fan has mentioned : 


Batman Begins. 
But hold the presses just yet. For we have: 


The Celestial Toymaker : 
now : 
resides in retirement in : 


: James Herriot’s autobiographical novels) : i 
which launched Peter Davison on the small : | 
? screen. He also produced The Brothers, a: 
1970s drama which helped launch Colin 
: Baker as a TV actor. i 


: Shane Rimmer (1929) : 
Shane Rimmer is a man: | 
who should need no: 
introduction. He was the: 
: the voice of Brains and Parker on 


#} voice of Scott Tracy in 


He had roles 


of Africa and even 
He continues to act, 


between roles’ in many 


two episodes_ of 


Gunfighters. 


“| was lucky enough to get in at the : 
i national theatre and did a play ‘Death of a i 
: Salesman’. If you want to see what theatre : 
:is about, that’s the place to get hired. : 
There are three theatres there, with some 
of the greatest actors around.” 
i -Shane Rimmer i 
: actually his second recurring character in 
: Corrie, as he had played the short-lived 
: : Wally Randall in 1981.) Interviewed for a 
: Anderson connection and The Gunfighters : 
of All: 
Creatures Great and: 
Small, the brilliant TV: 
: down by the vicious Johnny Ringo. He later 


David Graham (1925) 
David Graham shares both the Gerry 


connection. He was Charlie the Barman in 
The Gunfighters, and provided some nice 
comic moments before being gunned 


Thunderbirds after all! 
in four : 
Bond films (uncredited : 
voice work in two), Dr: 
Strangelove, Gandhi, Out : 
: to me in my voice career. | have been lucky 
:to have created some legendary voices: 
having been in the Dark Shadows film last : 
? year. He was the American Secretary of: 
: State in the award winning dramatisation 
: of Chris Mullin’s book, A Very British Coup. 
:He also played the Secretary of State 
: (though assumedly not the same one!) in: 
: the film version of Whoops Apocalypse. \n : 
TV/film : 
productions, (including the obligatory Star: 
Wars cameo), and work on a number of: 
? other Gerry Anderson series, 
: appears in 
explicitly say that, to the best research of } 
myself and that wonderful aide, Toby : 
all the people about to be: 


Rimmer i 
The : 


reappeared in 
Doctor Who, as the 
similarly comic-but- 
tragic Kerensky in 
City of Death. 
Whilst he provided 
voice work on 
several Gerry 
Anderson 

productions, he is best known for being 


Thunderbirds. He was a RAF radar 
mechanic during the Second World War. 


“| was lucky to be born with, as they say, ‘a 


good ear’ which has been of great benefit 


Parker and Brains in Thunderbirds; the 
Dalek voices in Dr Who; and _ latterly 


i Grandpa Pig in Peppa Pig and the Wise Old 
: Elf and the Gnome in Ben and Holly’s Little 
: Kingdom.” 


-David Graham, 2011 


Mark Eden (1928) 


Marco Polo 
himself, who 
became better 


known on TV 
screens as a 
Coronation Street 
bad guy who met 
his end at the 
hands of a tram. 
Indeed, Eden’s 


: portrayal of Alan Bradley frequently tops 
: polls of the most memorable villains on 


British TV. (Fewer people recall this was 


documentary on John Le Mesurier last 


iyear, and is still in fine form. Another 
: Doctor Zhivago 
: touched on The Avengers, The Saint and 
: Jesus of Nazareth. 


star, his career has 


"It was pretty big, but then we only did two 
[episodes] a week, and there was only the : 
few channels back then, | think that’s why : 


so many people watched it.” 
-Mark Eden, 2010, on his tram-inspired 


villain exit, still the ninth most watched TV : 


moment in British history! 


Derren Nesbit (1935) 


The 


Tegana in Marco 


whose __ promising 
career was _ side 
tracked by some 


a lead role in Special 


continues to act on stage to this day. 


“Eight shows a week... it’s as easy as; 


digging roads.” 


Dudley Simpson (1922) 

ST “Higa Doctor 
Sy composer. 

fans = might 


Cary’s Doom score, 


Who is at 


of 211 individual Doctor Who episodes, and 
fifty-one out of fifty-two Blake’s Seven 
episodes. Moonbase 3, 


scores, at times melodic, others haunting, 


often full bombastic organ playing. If we : 
: | managed to get the part of Butler.” 
work (and there is a lot of it) fans would : 
probably recognise it and even picture the : 
scenes in their mind. The War Games and : 
The Ambassadors of Death music stick in : 


played a CD purely of Simpson’s finest 


my mind as particularly strong. 


Simpson also found time not only to: 


provide the incidental music for the well 
regarded Jacob Bronowski documentary 
series The Ascent of Man, but also for the 


villainous: 


Polo, and an actor: 


4 personal issues. He: 
did manage to have: 
: way, then’.” 
Branch, and played a: 
German officer in Where Eagles Dare, 
where Clint Eastwood nearly managed to : 
kill him for real via some slow acting but : 
rather enthusiastic prop explosives! He : 


-Derren Nesbit i 


Who's: 
Younger : 
have : 
Murray Gold, purists : 
y might prefer Tristam : 
: Planet’. Daphne Dare was the costume 
}but for me, Doctor: 
its best: 

when punctuated by: 
the sounds of Dudley Simpson, composer : 
: to the canteen, which was two floors up in 
: the lift (laughs) and having to get into the 
Last of the: 
Mohicans and Super Gran were but three : 
other shows that benefitted from his: 


Frost/Nixon interview! 


He served in the Second World War for: 
: Australia and was invalided out with a: 
: thankfully temporary arm injury, allowing 
him after a while to keep up his renowned : 


: piano playing. 


“1 used to sit up all night doing ‘Doctor i 
: Who’. It used to be such a rush. | would : 
: have to deliver music to my copyist at all: 
hours. | got pulled up once by a policeman, : 
:who said I'd been past him three or four : 
i times each way. | said ‘It’s alright, I’m: 
: delivering music’. ‘What for?’ he asked. 


When | told him, he said ‘What? Doctor 
Who? Well, you’d better be going on your 


-Dudley Simpson, 1985 


Martin Jarvis (1941) 


Much respected TV 
actor. Through TV 
and radio, he’s been 
in nearly everything. 
Had an early role in 
The Web Planet (not 


recalling that one!) 
and later roles in 
Invasion of the 
Dinosaurs and Vengeance on Varos. 


"| remember it took an awfully long time to 
get the make-up on and off during ‘The Web 


designer, and she said to me ‘Martin, would 


script. So that’s my contribution to ‘Doctor 
: Who’ and I’m very grateful for it.” 
-Martin Jarvis, 2009, DWM 


: Ronald Pickup (1940) 

: Well regarded actor of all 
spheres with a career 
stretching back fifty 
years. A very early role 
(in fact, one of his first, 
and according to Toby 
Hadoke, Pickup _ still 
regards Who highly for 
giving him this break) 
: was as the devious doctor in The Reign of 
: Terror. Since then, he has been in shows 
:and films as varied as Day of the Jackal, 
i The Fight Against Slavery, Verdi, Zulu 
: Dawn, The 39 Steps, The Fourth Protocol, 
: Roald Dahl, Hound of the Baskervilles and 
Casualty. As well as playing both 
Nietzsche and Einstein on the small 
: screen. Even today, he is rarely seen not 
? acting, and was this year in a long overdue 
: adaptation of Graham Greene's masterful 
: ghost story, A Little Place off the Edgware 
: Road. 


sure he’s too keen on: 


: "In film, particularly if you have got a good 
: director, is simply pare it down more than 
: what you would do in the theatre and that 
: is the only distinction | would make. But 
: they are both hugely rewarding, the only 
: thing about the theatre is you get an 
: immediate response either negative or 
: positive. In film you do rely an awful lot on 
: the director in the end because the way that 


it be alright if we don’t take your wings off : it is joined up and the way that you respond 


at lunchtime?’. | said it was fine, anything 
was fine, but at lunchtime | remember going 


lift very quickly.” 


: "I wanted to do ‘Doctor Who’, because the i 
: children said ‘Daddy, can you be in Doctor : 


Who?’ as if | could wave a magic wand, and 


"It was a very Shakesperean script by Philip : 
Martin, and | played this sort of Brutus: 
character, a very Shakesperean character — : 
? was he a weak man, was he a strong man?: 
This was in about 1984 or 1985, and it: 
predicted what eventually happened in lee 
: television. ...it was a really good script, it : 
: was actually saying what a difficult society 
: we’re entering, it was a brilliantly prophetic 


: to a director in the tiny scene that may be in 
: the middle of the film and it’s absolutely 
: then up to the director how well or not he 
: uses that. You are less in control in one way 
: but it is just as exciting hunting for the truth 
: of it, even in a second. 

-Ronald Pickup 2012 


: Bernard Kay (1928) 
Seem) Four Doctor Whos 
and one Big Finish 
=~ | _j audio. His roles in 

Dalek Invasion of 
Earth and The 
Crusade are justly 
acclaimed, as are 
sa his lesser known 
~ spots in The 
: Faceless Ones and Colony in Space. He also 
: had roles in Doctor Zhivago, Century Falls 
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and A Very British Coup. And continuing 
the Doctor Who/Corrie connection, he 


killed off Ida Barlow in the long-running : 


i disliked the job, but | loved the people, all 
: the nice actors and nice directors.” 


British soap. In 2006, he won shortlisting : 


for the New Writing Venture prize, at the 


youthful age of 78! The Guardian noted it: 
was his first writing since he had worked : 


for them while in the Cubs! 


*Note for North American readers — ‘Cubs’ i 


is the younger variation of the Boy Scouts. 


Maureen O’Brien (1943) 

: Vicki. 
Susan was a tough 
ask, but Maureen 
O’Brien did it in 
some style. 


\ , "Suddenly there 
were _—_ journalists 


knocking on _ the 
door at seven in the morning and Michael 
and | had to climb out of the back window, 
as there wasn’t a back door! It was 
absolutely terrifying and | just didn’t know 
what I’d let myself in for. | had no idea it 
was so enormous and such a great cult. It 
was a terrible shock to me and | couldn't 
really cope with it at all. They weren’t 


Replacing 


: Jean Marsh (1934) 
: Three 


roles. In 
Richard 


In The 


-Maureen O’Brien, 1990 


separate : 
iconic Doctor Who : 
The 
Crusade she was: 
the: 
Lionheart’s sister. : 
Dalek’s } 
Master Plan, she: 


: wheelchair you can go on working.” 
: -Jean Marsh, 2012 


: Glyn Jones (1931) 
i Writer of The Space 
Museum. He later acted 
in The Sontaran 
Experiment. Glyn Jones 
did an interview for Big 
Finish with Toby 
Hadoke recently this 
year, which can be 
found on the Big Finish website. 


: was Sara Kingdom, and debate still rages : 


ion as to whether she were a proper: 
companion or not. And in Battlefield, she : 
: played the antagonist Morgaine. Outwith : 
: Who, she is perhaps best known for her : 
: role in Upstairs Downstairs. She also had a : 
: terrifyingly good role as a double agent in: 
: one of my favourite films of all time, The 
: Eagle Has Landed. Quite probably one of : 
 Britain’s finest living actresses. She had a: 


: stroke in late 2011, which she did her best 


: to try and not sell (to the point of trying to : 
ileave the hospital a few hours later: 


Julian Glover (1935) 

One of Britain's 
finest actors, and 
Doctor Who was 
lucky to secure his 
services twice, for 


The Crusade and 
City of Death. 
Elsewhere you can see him in 


: Shakespeare, or as the villain in all shows, 
including one Bond film (For Your Eyes 
Only). 


confused over what all the fuss was: 


i about!) but she has recovered to work 


: again since. 


paying me enough to travel by taxi: 


everywhere, so | used to get the tube like 
everybody else. | would sit there and people 
would talk about me and just stare. 


: "I! was in the very first series, | think, which 


: has probably been wiped. | can’t remember : 


: what it was called, but | remember | played 


Sometimes they‘d approach me, but a lot of a Princess of France in the 1oth century. 


times they’d simply talk about me, while | 
sat there as though | was behind a TV 
screen. It was a devastating experience. | 
hated the loss of anonymity — the ordinary 
person’s right to walk down the street and 
be like anyone else.” 

-Maureen O’Brien, 1990 


Despite the culture shock of replacing one 
of the main characters in a massive show, 
O’Brien brought a real spark of life to the 
character of Vicki, and made her far more 
than any Susan clone. (In fact, whisper 
this, but | find Vicki a far more relatable 
character performance than | did Susan.) 
One could argue, with great justification, 
that becoming the second Who girl was as 
important as being the Second Doctor 
Who itself, and O’Brien’s success in the 
role eased any burden on all future female 
leads in the show. 


"Now !| get all these letters saying ‘| know 
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: That was just one episode. Then | came: 


: back as Sara Kingdom, sort of a space spy, 


fabulously ridiculous, wearing a catsuit of i 
very tight, elastic brown tweed. Why one: 


: has to wear those sorts of things... It was a 


: bit like Joanna Lumley. It was just to show : 
: your body, | suppose. So | did eight episodes : 


: of that and turned from being a baddie into 


i being a goodie. Then | was killed in a: 


"Of course you don’t realize when you start, 
: when you do the first one you don’t realize 
: it’s going to be a franchise. When you do 
: the second one, you don’t realize it’s going 
to be a three part franchise. Then you do a 
: fourth one. Then you suddenly do the voice 
:of a spider in a film for children [Harry 
: Potter]. You say “my God, I’ve been in four 
: major franchises.” I think I’m the only actor 
: who has been in all those. | really wish I had 
done Star Trek. If | had done Star Trek that 
: would sort of make the set. | think | am the 
only actor, although actors have been in 
two of them but not three or four. So I’m 
: lucky, that’s how it feels.” 

-Julian Glover, to Comic Book Therapy 


: brilliant way. | was running — in my catsuit —: 


: away from someone who was trying to kill 
:me, and he had an aging gun. And he hit: 
:me, and | started aging very quickly, and 
i they had to keep switching my makeup, : 


Those franchises? Doctor Who, Star Wars, 
James Bond, Harry Potter. He's currently in 
Game of Thrones. All of the above are 
improved by his appearance. 


i and then the last shot of me was of a very, : 


: very, very old woman. So that was terrific. 


: Then the third one was Morgan le Fay with: § 
: King Arthur. | loved doing that because they : 
: were beginning to take Doctor Who more : 


: seriously, and that was a bit more fun.” 


:"Why would an actress retire? We don’t: & 
: have to because, when we are older, we can : 
you hated Doctor Who’, but | didn’t. 1: play older parts. Even if you are in a: 


: John Gorrie (1932) 

Director of The Keys of 
Marinus. He also directed 
nearly a dozen episodes 
Jof Tales of _ the 
Unexpected, best recalled 
of which is The Sound 
Machine. He also directed 
all of Edward the 


Seventh, the Timothy West story about : 
the historical monarch, and its sequel of : 
sorts, Lillie, about one of his famous 
mistresses. All four show a director with a 
fine ability to put the right people to work 
both on and off the camera. All four in fact 
are superbly cast, from George Colouris to 
Annette Crosbie. 


"Verity telephoned and said, “! want you to : 
do a DR WHO for me.” | said, “oh, | don’t do : 
that kind of thing. | don’t understand: 
science fiction”. She knew what she was: 
doing. If Verity says, “It was alright” then : 
she’d make it work.” 

-John Gorrie : 


: river in Burma, in a hill station that was } 
called Kalow!” Now, you know the: 
: programme notes you get to accompany a 
: play? Well, you have to do your own, and 
: one thing I’ve always wanted to do is start : 
: the programme notes with “although,” and : 
:/ think I've finally found a way of doing it. 
:So the next time you go to a play I’m 
: performing 
: programme notes, because it will say, : 
"although Edward de Souza was conceived : 
a thousand miles up the Irrawaddy in a hill : 
: some smoke through the pipe and it came 
out of your neck! Apparently, they've 
: recently discovered a bit of film that had 


in, take a look at the 


station called Kalow, he was born in Hull.” 


: ! was going to rehearsals in Acton and there 
was a chap | was at drama school with, and : 


: we got chatting and | said, “I’ve got to go 


Jeremy Bulloch (1945) 

Boba Fett himself, who 
" |had an early role in 
Doctor Who in The Space : 
Museum. 


"The highlight of my: 
career... I’m close to fifty : 
‘HERE years as an actor and/am: 

still working. Soon | will: 
go through a DVD, a montage of faces and: 
music, to show, especially America, what L: 
have done all over the years. Then, for over : 
an hour you can do a talk and see clips of } 
me in the old Doctor Who, drama, comedy. : 
And so, when people say ‘what have you : 
achieved?’, | say, well, | am still working as : 
an actor and am also a PEZ and a LEGO: 
figure. What more do you want?” : 
-Jeremy Bulloch, 2010 


Edward de Souza (1932) 


yrole as Marc Cory in 
Mission to the: 
Unknown. He was also : 
good, and frankly a bit : 
terrifying in the final : 


Sapphire and Steel. 


“My father was born in Rangoon, and his : 
father was born in Goa, which was a: 
Portuguese colony. My mother had a house 
in Worcestershire and she called it Kalow, 
and one day | asked her, “Where did this : 
name come from?” And she said, “how old 
are you?” “Twenty six,” | replied, and she 
said, “That’s old enough, | think. | can tell : 
you now that you were conceived one: 
thousand miles up the Irrawaddy, which is a : 


,A fine actor regarded a 
by Who fans for his: 
: also provided all the narration and songs 


Varga plant. 


-Edward de Souza interview, Celestial : 
Toyroom Issue 384 : 


Brian Cant (1933) 


a2 


Children’s TV host, 
Sw ho got 


on 
Master Plan, and 
later showed up in 
The Dominators. He 


for TV stop-animation classics Trumpton 
public, beating TV legend Oliver Postgate. 


Doctors. 


story was called ‘The Dominators’, | think, 


and it’s now out on video, so suddenly I’m 


getting little repeat fees dropping through 


episode; the door opens and in comes this 
? young man who looks like my son, Richard, 


: course, | get annihilated, and | had a pipe 
: up my skirt to give the effect; there was a 
: guy under the table with a smoke gun, and 
when the little Quark, which was a 


: Dalek story — I’m on this alien planet, and 
: now to rehearsal,” and he said, "so have |,” : 
: 50 we both went up in the same lift, and 1: 
: said, “which rehearsal are you going to?”: 
and it was the same one that | was in, so |: 
: said, “are you in this Doctor Who?” and he : 
isaid, “yes,” and | said, “what are you: 
playing?” and he said, "I’m playing a Varga : 
plant.” And this was a bloke who, when he : 
: was at drama school with me at RADA, he : 
was a little bit older than everybody else, : 
and we all thought he was going to be the : 
real coming one, and there he was playing a : 


: Doctor 
: Invasion of the Dinosaurs, Pyramids of 
:Mars and Horror of Fang Rock. Her 
exterminated early 
in The Dalek: 
Sladen is particularly scathing in her 
: autobiography) but the legacy remains 
: four tightly cast, well directed slices of TV. 
: (The odd slip notwithstanding, but then, 
: :some Who fans seem to love the one 
:and Camberwick Green. In 2007, he was: 
voted favourite children’s TV voice by the: 
: directed the pilot of The Omega Factor. 
: As recently as 2011, he was still acting, : 
showing up in the BBC daytime soap, : 
i script. It was very much rewritten and 
: rewritten. | was always very fussy about my 
:/ was in two Doctor Who’s. In one | was: 
: annihilated by a Dalek and in the other |: 
was annihilated by a Quark! The Quark : 
: seem to remember his script was something 
of a disaster and Bob Holmes and | did an 
: awful lot of work on it. It had got a lot of 
the door, which is always pleasant! |: 
actually watched it recently. No-one sent it : 


to me and | hadn’t seen it at the time, so | 
went and bought it. | appeared in the third 


who’s in the business now. All this hair and 


sideburns... it was extraordinary! Then, of 


schoolboy in a polystyrene box, stuck his 
arm out, the man under the desk pumped 
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been lost in the vaults, that shows me in the 


I'm wearing a beard — you can almost see 
the glue that’s stuck it on, it’s terrible... all 
these little bits from the past keeping 

popping back into my life! 
-Brian Cant, 1995, speaking with Gareth 
Randall 


Paddy Russell (c. 1930) 

Formidable 
former TV 
director. As one 
of the first two 
female 
directors in the 
BBC, she 
worked on four 
The Massacre, 


Who 


stories: 


authoritarian style didn’t seem to win her 
many friends on the casting side (Lis 


model shot which doesn’t work in ninety 
minutes of strong television.) She also 


"Pyramids of Mars wasn’t a terribly good 


scripts and | usually liked to work on them 
directly with the writer, but in that case the 
author, Lewis Greifer, just wasn’t around! | 


holes in it. My own reaction to any script 
was just to sit down and read it, vital, as 
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that was the only time | could ever judge it 
as a member of the audience. After that, I’d : 
get too close. | was a terror for putting it off : 
Apes too! 


- I'd usually tackle it late at night. 


"| remember one instance that ticked me to : 
death. | had cast a very young actor called : 


John Abbott. Now, whatever we tried to do 


which was quite unusual!” 


-Paddy Russell, excerpts from DWM, i 
1980s : 


Jackie Lane (1941) 


Actress who played 
Dodo. 


"| think (Innes Lloyd) 
which 


the series 


Machines’, and not even on camera but in 


reported speech, was a bit of an anti-: 


climax. Still, | got my revenge. | now run a 
voice-over agency and Innes Lloyd once 
asked me to find him work. | reminded him 


Who’ and said a very firm ‘no’!” 
y 


-Jackie Lane, 1988 : 


Michael Imison (1935) 
—— who 
his 


Director 
overspent 
budget 
distance and 


used on 
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by a: 
considerable: 
: Jeremy Young (1934) 
thus was never: 
Who : 
again after The Ark. Which is a shame, as : 
his eye for the shot was shown to be quite : 
an exquisite one. Say what you want: 
about The Ark, (and | actually quite like its : 
charm), but visually it is quite well shot, : 
making as much use of the limited sets as :| 
possible. And | think we'll find the slow :| 


linger up the statue at the end of Episode 


2 is not only a brilliant shot and 
cliffhanger, but precedes Planet of the 


Became a literary agent, promoting 


: Eastern Bloc writers, and now works for : 
: the British Humanist Association. : 
with them, the scripts were poor and John : 
had a weak two-handed scene with Tom. : 
Tom was having one of his difficult days : 
and he flung round on John at one point: 
and said ‘! don’t know how anybody can: 
speak this rubbish’, to which John replied, : 
‘Well, | can’. Half the rehearsal room: 
cleared at this point and Tom was silenced, : 


Derek Martinus (1931) 


from Space holds up 
very well today as 
particularly well 


the Daleks and The 


i Ice Warriors suggests the same. He shot so: 
i many scenes iconic in our minds, like the : 
ifirst regeneration, the battle of Skaro, 
: Storr talking himself to execution, and the 
had definite plans for : 

: Sadly, Derek Martinus is now in very poor : 
neither Steven nor: : 
Dodo really fitted, : 
and halfway through : 
my first year | was: 
told that Dodo was to be written out. |: 
would have liked a dramatic ending and my : 
farewell just two episodes into ‘The War: 


shop window dummies on the rampage. 


health. 


"Doing the regeneration was interesting, we : 
were trying to get a slow transformation, : 
which wasn’t really possible with roll back } 
We were trying out new: 
techniques using inlay and overlay. | can: 
:picture now the gasp of joy as that: 
: changeover actually worked — it was most : 
: important because it had to be good for the : 
: future of the show’s sake, which was far 
: from certain then.” 

that he had once sacked me from ‘Doctor : ; 
: "The Daleks had to be shot very carefully : 
and from exactly the right angle, because if : 
: you shoot them without care they do look : 
; rather tame and ordinary. You had to build : 
up a Dalek’s entrance. | used to make them : 
: lurk in the shadows.” 
-Quotations from 1980s DWM interviews : 


and mix. 


Played the villainous 


Creative Doctor Who : 
director. Spearhead : 


directed. What we: 
have left of Galaxy: 
4, Mission to the: 
Unknown, The Tenth: 
Planet, The Evil of: 


Kal in An Unearthly : 


Child, and the 
doomed Lowery in 
Mission to the: 
Unknown. His acting : 
career lasted over: 
forty years. 


"While | was in the army | directed and put 
Zon plays... you learnt your lines and did 
: your job, or you get the elbow.” 

-Jeremy Young, 2005 


Was a friend of The Beatles, and appeared 
in their first film. 


: "It was Doctor Who’s first cliffhanger, and 
: my shadow became an overnight sensation! 
[In the 80s] | was working in America, and | 
ended up in a gift shop, and, as | was 
: browsing, | heard a cry from across the 
: room. “Just a minute” it said. "Look at that! 
: Surely not?” | turned round to see the 
shopkeeper staring at me in_ utter 
amazement. "Holy cow!” he muttered. “It’s 
Kal from Doctor Who!” He took me into the 
back room and showed me his Doctor Who 
collection. Apparently he’d recognised me 
: from my profile — | couldn’t believe it!” 


"| had a spare moment playing MacDuff in 
i the Scottish Play, so | could fit in another 
episode with the Daleks. The fans are 
: lovely, but mad as hatters!” 

-DWM, 2000 


William Hurndell (1932) 


Ike Clanton from 
The Gunfighters, 
and despite fan 
rumours to the 
contrary, is — still 
alive and well, and 
J living in Thailand. 


j 
AS 


: Patrick Godfrey (1933) 
i A distinguished 
actor who _ has 
appeared in Ever 
After, Morse, A 
Room with a View 
and The Remains of 
the Day. He was 
also the 
headmaster in 
; Clockwise, and was 
:M. Gillournermand in the recent Oscar- 
: winning adaptation of Les Miserables. Not 
to mention his role as Oakley in Edge of 
: Darkness. Or as Michael Foot in The 
: Falklands Play. He had an early role in The 
Savages. Doctor Who has a knack for 
i giving promising actors early roles. And 
look at the careers some of them had 
: since! 


Robert 
(1942) 
Avon in 
Savages 
Captain Turner in 
The Invasion. 


Sidaway 


The 


Poppaea_ in The 
iRomans, the 
scheming wife of 
Nero. After a career 
acting, she turned to 
directing. Has 
directed over 200 
episodes of Coronation Street, and 
continues to, despite being involved in 
nasty set accident while film Corrie in 2009 
which required hospitalisation. 


Philip Bond (1934) 

Actor best known for The 
Onedin Line and whose 
daughter is the actress 
Samantha Bond. Played 
Ganatus in The Daleks. 


Philip Voss (1936) 


and The 
The lead in the Noel 
Coward play’ ‘The 
Vortex’, about drug 
addiction, in 1964. A full 
biography can be found 
on The Avengers fan 
theavengers.tv/forever/pnote- 


website, 
bond.htm. 


Zienia Merton (1945) 


Sandra Benes. 
she appeared 


Jane Smith. 
Barry Newbery (1927) : 
; Production: 
designer who: 
worked on: 
fourteen Doctor } 
Who stories, for: 


five Doctors. 


Stage, TV and film actor : 
with roles in Marco Polo : 
Dominators. : 


g Known for her role in: 

Marco Polo, and for later : 
“Wi work on Space 1999 as: 
In 2009 : 
in the: 
§|Sarah Jane Adventures : 
alongside then Doctor, : 
David Tennant, in The Wedding of Sarah: 


His : 


first story was An Unearthly Child, and his 
: last was The Awakening! He also worked 
: on Dad’s Army and Sykes. 


and: 
: "We were like buses. That’s not my phrase, : 
: but obviously to be efficient, every designer, : 
: when he finishes a show, should go onto: 
: another. We're all paid more or less the: 
: same amount of money. We were paid : 
: annual increments, so the more experienced : 
i designers would have the maximum: 


: number of increments. But they didn’t want 
: us hanging around clicking our heels, so the 
: overtime had to be built into the schedule 


i recently directed the musical version of 
: Jekyl & Hyde on Broadway. 


Fiona Walker (1944) 


| Claudius. Poirot. 
All Creatures Great 
and Small. Bleak 


House. Emma. Or, 
if you are more of 
a geek, The Keys of 
Marinus and Silver 
: Nemesis. Or if you are the Daily Mail, one 
: slightly risqué photo from the 1970s. Talk 
: about bullet pointing a fine actress. 


: somewhere, but it wouldn’t be immediately 


: after the show we'd just been doing. We 


: were told when we were doing a show, and : 
ithe director and producer had very little : 
: choice over the matter. Things are different : 
: now, because they've brought in Producer's : 
: Choice and he can have whoever the hell he : 
wants, and if it happens to be that the: 
i entire production team is from outside the : 
:BBC, then those inside will be doing: 


: Timothy Combe (1936) 

Worked on 
production for The 
Keys of Marinus and 
The Reign of Terror. 
Later went on to 
“Mbecome director of 
The Silurians and The 
Mind of Evil. 


i nothing. Which is why they closed the: 


: Design Department down. Whatever they 


:Say about the BBC being inefficient, it: 


: wasn’t — it was very efficient.” 


: Sandra Reid (Unknown) 


: Costume designer who came up with the 
: designs for the Cybermen in The Tenth: 


-Barry Newbery, interview with Mark i 
Campbell : 


: lan Cullen (1944) 

Actor who played Ixta in 
The Aztecs as well as 
roles in Z_ Cars, 
Emergency Ward 10 and 
more. In 2012, he played 
Nadeyan in the Big 
Finish audio drama Dark 
Eyes. 


: Planet and The Moonbase. Better known: 


i as Alexandra Tynan, she now lives inj 
: Australia, and recently did a live podcast : 
: with Splendid Chaps, which can be found : 


: online. 


Martin Cort (Unknown) 


Marinus. 


Death. Maintains a 


website of his work. 


Robin Philips (1942) 
: ——— 


Actor, writer, director, : 
producer. Played several : 
roles in The Keys of: 
He was also: 
Locke in The Seeds of: 


A Shakespearean actor 
who was also in The: 
Keys of Marinus. Also: 
worked as an Artistic : 


Director for the: 
Stratford Festival in: 
: Canada and most: 


llona Rodgers (1942) 


Played Carol in the 
Sensorites. 
Appeared in 
numerous seminal 
British series such 
as The Avengers, 
Adam Adamant 
Lives!, The Saint, and The Strange Report. 
Immigrated to New Zealand in 1973 where 
she became a well known in Australian 
: and New Zealand television. 


rather in-depth personal : 


: Jeffrey Wickham (1933) 
: 


i 


Well-regarded 
actor who 
continues to be 
A seen on TV, with 
r a recent role in 
Black Mirror. He 
was Webster in 
The Reign of 


Terror. 
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Ann Davies (1934) 


was a 
replacement 
Carole Ann 
Was married 


fifty seven years, but sadly as of February 
2013 is now his widow. 


Nicholas Smith (1934) 
An early role as Wells in 


Ww 
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Earth, before he took up 
various uncredited roles 
on The Frost Report. He 
became better known 
for his role as Mr. 
Rumbold in Are You 
Being Served, the famous BBC sitcom. 


Spencer Chapman (1938) 
Production designer for 
The Dalek Invasion of Earth 
and The Space Museum. 


lan Thompson (1939) 
Various roles in The Web 
Planet. Was in the David 
Suchet adaptation of Evil 
under the Sun. 


LA 
Peter Craze (1946) 


Michael’s brother, = who 


| Museum. 


Hugh Walters (1939) 


Revelation of the Daleks 


decades away, but Hugh 
Walters had already 
appeared in Doctor Who, in 
a cameo role as William 
Shakespeare in The Chase. Unlike the 
Colin Baker story, Walters escaped the 
Hartnell story extermination free, 
thankfully for history! He is also known to 
TV audiences for roles in Survivors and 
Heartbeat. 


Marina Martin (1939) 
Played a Drahvin in Galaxy 
Four. 
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Jenny in The Dalek: 
Invasion of Earth, : 
who at one point: 
potential : 

for: 
Ford. : 

to: 
Richard Briers for: 


with a role in The Space: 


His scene-stealing role in 


may have been a few: 


Pw SU: 


Peter Purves (1939) 
A British TV legend, 


for Blue Peter, and even 
for Crufts. 


a_ children’s 
serial, 


jin the late 80’s when the show was taken 
: off by the BBC. No demand for it they said. 


ithe show is a_ really 


: phenomenon.” 


Michael Leeston-Smith (1916) 


: we can no longer see 
? his work. 


Barrie Ingham (1932) 
Was in 
Makers, 


The 


the TV shows 


Remington 
: Lansbury. He was also the voice of Basil in 


:Lewis on stage in ‘Shadowlands’, and 


: of TV roles. His extensive website lists well 
? over 200 credits. 


| 


Frances White (1938) 
: Cassandra in The Myth Makers. 
:She later played Augustus’s 


both for Doctor Who, : 


"Although it was called : 
drama : 
: it was never: 
: perceived as that, | don’t think, by the: 
i general public. It was embraced by a: 
: massive following. At that time, actors: 
: were beginning to be not quite so "sniffy” : 
: about TV. It was the coming thing and the : 
The Dalek Invasion of best actors in the land were beginning to: 
i look at TV as a real outlet for their work. : 
: But never in a million years would anyone : 
i have dreamt of the longevity the show has : 
: had. Mind you, there was a dip in popularity : 
Plan, ‘The Feast of Steven’. Later returned 
: as the tragic and doomed Branwell in The 
: The modern resurgence in the popularity of : 
astonishing : 

Also appeared in Diamonds Are Forever, 
-Peter Purves, 2013, Whovian net : 
:about Dwight Eisenhower, in which he 
; played Lord Mountbatten. He also played 
ithe policeman in the most memorable 


The oldest living 
former Doctor Who: 
director, who was: 
responsible for The: 
Myth Makers. Sadly, : 


: David Weston 
Myth j 
and played: 
Alydon in the Peter: 
Cushing Dalek movie. : 
Combined a career on: 


Steele, 
Matlock, Randall and : 
: Hopkirk (Deceased) - with appearing on: 
stage with John Gielgud and Angela: 
: John Tillinger (1938) 
ithe great film, Basil the Great Mouse : 
: Detective, as well as a role in The Day of: 
ithe Jackal. He has recently played CS: 
; Massacre. 

: continues to act on stage and in a variety : 

: Christoper Tranchell (1941) 
Long before he played a 
?man who married Leela, 
:Tranchell appeared in The 
: Massacre. 


daughter Julia in /, Claudius. Had key roles 
in May to December and Crossroads. 


Doug Sheldon (1936) 

Pop singer in the 
early 1960s. Played 
Kirksen in The Daleks’ 
Master Plan, the man 
responsible for the 
first Doctor Who 
companion death. 


Played the Police 
Sergeant thoroughly 
bamboozled by the 
TARDIS crew in the 
| Christmas episode of 
"The Daleks’ Master 


Invasion, the Brigadier’s boss so ruthlessly 
eliminated off screen by Tobias Vaughan. 


The Professionals, and the mini-series /ke 


vignette in that famous Amicus 
portmanteau horror film, Tales from the 
Crypt: Poetic Justice, where Peter Cushing 
takes his revenge from beyond the grave 


on a father and son who tormented him 
: into suicide. 


(1938) 

ey Well respected 
hakespearean actor and 
director (having appeared 
in 27 different plays by the 
man) who co-founded the 
National Youth Theatre. 


Alongside that, he was also 
in 


in The Massacre and Biroc 


Muss 
Warriors’ Gate! 


Much-regarded Broadway [ig 
actor, who once upon a time 
played Simon Duvall in The 


Fiona Cumming (1937) 


Peter Davison 
(Castrovalva, 
Enlightenment, 


production assistant. 
before that, she 
Assistant Floor Manager in The Massacre. 


Alan Curtis (1930) 
Actor of the stage, screen and 
TV, who played Major Green in 
The War Machines. 


George A Cooper (1925) 

| am going to put my 
the table here. 
Smugglers 
considered one of the 
top thirty all time Doctor Who stories if it 


existed. A superlative cast bring to life an : 
imaginative script in what looks — from: 
what we have left — like a lovely location. 
Of all the cast, no one stands out more : 
like Cherub, the frankly terrifying right- : 
hand man of the pirate Pike, played so :| 
sinisterly by George A Cooper. Now: 
long career, } 
appearing in Rising Damp, Sykes, Casualty } 
and Dixon of Dock Green, among many : 


retired, Cooper had a 


other credits. 


Derek Ware (1938) 
a Stunt §=6co-ordinator 


= | several Doctor Who stories 
7) 
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| Child, The Aztecs, 


and The Smugglers) and 
appeared in several cameos during the 
Hartnell era. Despite this, he might go 
down in Who fandom lore as Pigbin Josh, 


Axos. 


Geoffrey Frederick (1933) oats 
Exorse in The Savages. Also | >a 
had roles in 633 Squadron | 
and Bunny Lake is Missing. 


Roy Evans (1930) 

Trantis in The 
returned as the doomed 
and affable miner Bert, in 


“si 


oS : 


: Jolyon Booth (1932) 
cards completely out on: 
The: 
would be 
Gregg Palmer (1927) 
: Appeared as a Cyberman in The ‘ 


The Green Death. 
Director of four separate: 
stories, : 
Snakedance, : 
E Planet of: 
WAM Fire), and a former Who: 
But : 
was : 


Neville Smith (1940) 
Played D‘Argenson in The Reign of Terror. 


Patrick O’ Connell (1934) 


Ashton in The 
Invasion of Earth. Also had 
roles in Callan, 


| ives! 
‘ | Adamant Lives! and 


Played Prapillus in The Web 
Planet. 


i often surpassed the films’ compromised 
: liberal agendas.” 


-BFl 


: "! had a wonderful opportunity to work with 
:an actor | had long admired, and who | am 
Actor best known in Who: 
for the role of the villainous : 
Dalek’s : 


honoured to call a good friend, Earl 
Cameron. | am delighted to say that Pool of 
London was one of the first films that 


i showed black people as black people and 
Adam : 


not as stereotypes. And Cameron was 


: perfect in it.” 
~ Elizabeth R. Played Edward : 
: Hammond in The Brothers. Now works as : 
: an artist. 


-Sidney Poitier 


: This article originally featured Maurice 

? Good (1932-2013) who played Phineas 

\ |: Clanton in The Gunfighters, Alan White 
|} (1924-2013) who played Schultz in The 
: Tenth Planet and Barry Jackson (1938- 


; 2013) who played several roles including 


Tenth Planet. 


Earl Cameron (1917) 
Ground-breaking 
An immigrant 


the British Navy. From 


FOr 


PS (including An Unearthly : 
= The : 
| Daleks’ Master Plan, The: 
Crusade, The Myth Makers : 


Dalek’s : 
Master Plan. Evans later: 
i sensitive outsider, 


earned the CBE in 2009. His film roles 


: “Earl Cameron brought a breath of fresh air: 
industry's stuffy: 
depictions of race relations. Often cast as a: 
Cameron gave his: 
: characters a grace and moral authority that : 


to the British film 


the 1940s onwards, } 
\» | Cameron paved the way : 
wyafor black immigrant : 


| actors in modern Britain, : 
appearing in films and: 
plays that questioned the : 
: social views of the times. For example, : 
Pool of London, a great 1951 film about : 
racial prejudices. The line was followed in : 
early BBC plays like The Dark Man, about a: 
taxi driver. His role in Doctor Who, as the : 
:astronaut Williams in The Tenth Planet, : 
: filled as much nuance as is possible into a: 
? small role. For his efforts in smashing the : 
:colour bar in British acting, Cameron 
the bizarre character killed off in Claws of: 
have continued into modern times with 
: roles in The Interpreter and Inception. He : 
: was The Abbott in the BBC version of Neil : 
: Gaiman's Neverwhere, and has had roles in : 
: Lovejoy, Waking the Dead and presented : 
; the Brer Rabbit stories in Jackanory. i 


:Drax in The Armageddon Factor. They 

sadly passed 

|:acceptance and publication. The writer 

_|:and Whotopia editors would like to 

~ extend sincere condolences to their family 
: and friends. 

actor. : 

from 

Bermuda who worked in: 

: Alan White 1924 


away between article 


In Memorandum 


Alongside Earl Cameron, 
Alan White played Schultz, 
the doomed astronaut, in 
The Tenth Planet. 


— 

Barry Jackson (1938) 

Played Garvey, the early 
victim of Edward de 
Souza’s drama pal the 
Varga, in Mission to the 
Unknown. Later showed 
up in The Armageddon 
Factor as Drax. Has been 
in all the great cult British 


iTV shows from Doomwatch to Adam 
; Adamant Lives! to All Creatures Great and 
: Small. 


Still a familiar face on TV these 
days, with recent appearances in Holby 
City and the Midsomer Murders. 


| Micheal S. Collins 
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i 


ver since getting into the : despite living very close to me, | had never 


reconstructions in 1997, | hav 


? met. Richard Develyn chose not to reply to 


always wanted to do something : my e-mails. 


to add to the project. 
though there were many people producin 
them, | completed one in 2002 — Th 
Moonbase, but not many 
people saw it due to the Loose 
Cannon version coming out at 
the same time. 


But | wanted to do something 
more. The  Disused_ Yeti 
newsletter covered some 
elements of making the recons 
but mostly never what, why, 
when, where and how. For a 
new website | was developing, | 
decided to do an article on the 
making of the reconstructions. 


| interviewed (via e-mail) Robert Franks 


Bruce Robinson, Rick Brindell, Dean Ros 
and Derek Handley. Robert helped m 


make contact with Michael Palmer, who : 
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Even : 


: Over the space of several weeks, | compile 


: good. Further questions are asked and 
Interviews were a key item for this article. : added. But nothing happens with the 


rticle for a while. 


hen in 2002, the news of Michael 
almer's sad death is announced on the 


i gave me a standing appointment to write 
: further articles, of which | wrote a few. | 
i must admit that | thought nothing further 
of it as in February/March 2005 | was 
: suffering from a serious bout of ill health 
: which almost killed me. 


Loose Cannon message board and 


? everyone in the recon world is shocked. | 
: decide to leave the website for now and 
? carry on with a side project I’ve been 
: working on with others totally unrelated 

he articles together and think they look : 


to Doctor Who. 


In late 2004, early 2005, | 
heard about a new fanzine 
based in Canada _ entitled 
Whotopia which is on the 
| lookout for articles. | decide 
the time is right to revive my 
recon interviews and on 
consultation with Bob 
Furnell, the editor of 
Whotopia, | turn’ the 
) interviews into a three-part 
article, which are featured in 
' the first three issues. Bob 


Between then and now, | carry on enjoying 
recons and work on enhancing my own 
Moonbase to take into account things I’ve 
learnt. 


In early 2013, upon watching the animated 
The Reign of Terror (1964) on the official 
BBC DVD and seeing the interest in 
reconstructions has inspired me. With the 
ease of book publishing via on-demand 
services like Lulu and seeing the scope of 
books on there (there are two books on 
the first Official Doctor Who Fan Club 
among others and | contributed to a series 
of books regarding the British computer 
Sinclair Spectrum) has convinced me to 
write a book on the reconstructions. 
Looking on various boards, | find people 
are interested but have no idea on the 


various recons out there. | decide to put all | 


information possible on the recons in the 
book. 


In March, | check what recons | have. | 
have all but a couple of Loose Cannon 
recons, some Richard Develyn recons and 
a version of The Power of the Daleks 


(1966) by a bloke called David Spornoff, |. 


which included a few newly filmed 
sequences and CGI Daleks. Incidentally, | 
received this recon the day before | was 
rushed into hospital back in 2005. | have 
no memory of at least two weeks at that 
time but it also stood out because Mr. 


Spornoff accidently sent me his credit : 
card! (He had informed me of it and told : 
me that | didn’t need to send it back as he: 


had cancelled it so it was shredded.) With 


the lack of a VCR, it was going to be tricky : 


to get copies of the other recons but 


thankfully, | had a long-time friend in the : 


form of recon dub site Steve Hatcher (he 
had seen my Moonbase recon and liked it) 


but only three at a time. From him, | got 


Harold Actaz’s The Daleks’ Master Plan: 
The Nightmare Begins (1965). 


Thankfully, a chance posting on the 


Gallifrey Base forum led to a trade with 


Highlanders and The Macra_ Terror). 


recons. But | was still missing three NV: 
recons, a handful of early LC recons, the: 
: original versions of the first two COl 
recons and most of the Richard Develyn : 
: collection. A conversation with researcher : 
Richard Bignell revealed the existence of a: 
i draft version of the first episodes of Marco : 
i Polo created by the late Michael Palmer as 
who would be prepared to do me copies : 
ia result of a merger between the Change 
the LC telesnap recon of Marco Polo : 
(1964), Paul Cryer’s The Massacre (1966) : 
and what turned to be an update of: 


part of the MasterPlan Productions group, 


of Identity and Joint Venture groups. A full 
version was never finished or released. 


i Finally a person | knew via the original 
: Loose Cannon forum contacted me and: 
:told me he had the recons | needed to 
Australia: all six COl recons plus all but : 
three of the JV recons (The Moonbase, The i 


torrent which | 


reveal his name knowing | was writing a 
book, which | never did. Looking at the 


uit? oe 


A John Cura siill from Power of the Daleks 


collection, it was the last four Richard 
Develyn recons, the few Loose Cannon | 


: was missing, various versions of Michael 


Palmer recons, the last two Paul Cryer/ 
Materalising TARDIS and the last three JV 
recons. 


i The format of the recon guide was quickly 
: established. There would be a write-up on 
: each recon, along with any trivia or quotes 
: from newsletters or forum postings. There 
: would also be a review to each recon, 
Richard sent me a copy of what had been i 
: done. i 


mostly written by myself. 


i You may think watching Doctor Who non- 
: stop to write a book is great fun, but when 


it comes to watching the same story again 


: and again to do a write-up it is agony. To 
almost plug my gaps. He put them on a: 
downloaded over the; 
course of a month on condition | didn’t: 
Another trade via Gallifrey Base led to: 
improved versions of many of the LC: 


make sure the write-up is accurate you 
have to watch the story from start to finish 
at least once. I’m not saying anything bad 


: about the recons or the people behind 
: them here. Only one story has just one 
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recon and that is The Daleks’ Master Plan 
(1965/66) some just two but mostly there 
are at least three recons for a story. The 
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original Richard Landen version from the 
1980s; the Change of Identity version; the 
Develyn/Palmer/Franks version; 
Cannon’s recon; David Spornoff’s recon; 


Moonbase has the same number: the 


Identity recon; the Loose Cannon recon; 


David Spornoff; and the forthcoming 
recon from Planet 
55 for the DVD. 


Richard Bignell also 
gave me a contact e- 
mail for CO! founder 
Bruce Robinson, who 
had vanished from —= 
Who fandom in 2003. | 

He warned me that it |. 
was at least ten years | © 
old and | wrote to him 
about the book, not 
expecting a reply. He 
replied on 18 May. He fm 
told me that he : 
couldn’t help as it had 


fi, sauna 


and reviews from the COI newsletter, 
although it would be best to get the 
permission from other writers before 
quoting them. 


In late April, disaster struck! My secondary 
hard drive went bust and on it were all the 
reconstructions (along with other files). It 
looked like | would have to spend another ! 
several months downloading the recons 
again. Luckily, | still had the DVD-Rs of: 
ones | received in trade (which was a good 
thing as | had arranged to loan the discs to i 
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| find people are interested but 
have no idea on the various 
recons out there. 


Power of the Daleks has SIX recons: the: 


Loose : 


and the official BBC MP3-CD recon. The : 


bi = Be. i 


been fourteen years since viewing a recon : 
but gave me permission to quote articles : 


ied friend in Southampton for her Doctor 
: Who marathon - as of writing, she is on to 
: David Tennant). But it did mean | had to 


i sees me with a new 37B external drive a 


buy a new hard drive. £97 on Amazon later : 


I really admired the work Andrew Pixely 
did on the Archives series in Doctor Who 
: Magazine and knew he was on Gallifrey 
Base. | contacted him and he too gave 
: permission for his reviews to be used. 


: week later. In the meantime, | go through : 


impossible to get again along with several 


able to salvage the files. 


met 


my collection of spare parts and construct : 
: a rudimentary dock for the busted drive to i 
see if | can get anything off it — there were : 
files on there that would be near-on: 
Richard Develyn recon; the Change of: 


In the meantime, | decide to expand the 
interviews. Derek Handley provided some 
more trivia and more recent LC member 
Russ Port answered interview questions. 


: Sadly, Richard Develyn, like before, chose 
: work files. Thankfully, it worked and | was : 
my own recon; a version completed by : : 


not to reply to my e-mails. | also contacted 
t= Chris Chapman who is 
ee; the producer of BBC 
Worldwide’s animated 
of The Ice 
Warriors and Dan Hall, 
the supervisor of the 
DVD range. Both are 
keen on the idea but 
decline to be 
interviewed without 
permission from a PR 


‘| lady, who never 
replied to my e-mails. 
| am given 


permission to quote 
posts on forums and 


Looking through the newsletter, | found 


Dan gives me some 


: trivia, especially to help set the record 
: straight over certain statements. 


reviews by LC founder Rick Brindell and : 


researcher Andrew Pixely among others. 


i Derek Handley gave me a contact e-mail 
: for Rick so | wrote to him, also finding him 
Fon Facebook. This was around the same 
: time Rick found the page | set up on 
: Facebook to promote the book and was: 
: surprised no-one had reached out to him, : 
: not realising | was behind it. He quickly 
i agreed to help with what he could. He 
? gave me some trivia which was interesting 
: reading including the origins of the name 


on Loose Cannon. 


: My contact came through again with the 
: full length Galaxy 4 reconstruction created 
iby Derek Handley plus the version he 
: edited together which was intended for 
: the DVD release of The Time Meddler 


(1965). 


:My friends Steve Hatcher and Charles 
: Daniels, who | have known for a while 
come through again and give permission 
; to use reviews posted anywhere on line. 
Space in Time Productions, which was: 
: what he called his venture before settling 


Charles’ reviews are huge so will have to 


i go through some editing. Steve, back in 
: 2002 said nice things about my Moonbase 


recon, especially in a write-up of 2002 


recons in the Shockeye’s Kitchen fanzine. | 
Members of Gallifrey Base also give me 


their reviews of 


they posted 


to use 
recons 


permission 
commercial 


reviews. Any reviews | am given are a 


godsend as it is a timesaver. | also cheat | 
and use reviews | posted on the Loose||’” 


Cannon site. 


People asked if | was including the 
animations privately commissioned by fan 
lan Levine. | decided against it on 
consulting with friends. The main point is 
that besides from Mission to the Unknown 
(1965) which somehow leaked onto 
YouTube, | have not seen the others. | 
could have included comments from those 
who have seen it or worked on it but most 
of the comments contain remarks which 
could be considered libel. However, his 
reconstruction of Episodes Three and Four 
of Planet of Giants (1964) would be 
included as it was released on an official 
BBC DVD. Although never seen by the 
public, it counts as it was filmed intending 
to be transmitted. 


The other half of the book project will 


involve designing the book’s layout. This Pi 


was something | could have done, but | 


gave the job to my niece Emiliana, an 


apprentice graphic designer, at the 
moment, working as an apprentice in a 
local tattoo shop, designing custom 


tattoos. Emiliana quickly comes up with a 
good and easily adaptable template. 


As a side-line, the BBC DVD of the 1961 ‘ 
series A For Andromeda and 1962’s The Bas 


Andromeda_ Breakthrough featured 
telesnap reconstruction of the missing 


episodes of A For Andromeda, although: 


without a soundtrack. Subtitles were 
incorporated and existing clips were 


inserted in the relevant spots. | had this : 
DVD since release so | re-watched it. By: 


chance, | also heard that a boxset with 
early episodes of 1960’s series 
Avengers featured 
reconstructions of some of the missing 
episodes from season one, also without a 
soundtrack but with a commentary. 


Thanks to a contact, | was able to get: 


copies of these episodes. | will be including 
these in an appendix chapter. 


1% 
and |§ 
reviewing duo The Wilson Bros allow me} 
to use recon specific quotes from their |) 


The : 
telesnap: 


. 


i had planned to release the book on 23 


: Doctor Who. | figured this would give me 


:2013. However, various reasons have 


back until 2014. The delay in 


November 2013, the anniversary date of: 
: count. 
: time to get write-ups on everything, : 
including The Moonbase which was: 
originally planned for release in October : 
: their own way of presenting them and 
forced the release of the book to be held : 
The : 
: Moonbase until next year and the semi-: 
: official announcement of The Underwater : 
: Menace (1967) is one factor — despite : 
being an e-book with a print option, li 
: didn’t want to release a second edition so: 
: soon after. As | write this article, the book : 


comes to 83 pages of A4 and 37,264 words 
?and that’s not including graphics, so | 


expect it to be at least double that page 
It was very interesting to see each 
individual take on a recon, everyone had 
how advances in technology have helped. 


| hope people will enjoy the final book 
when it’s released. 


| Patrick Furlong 
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his is going to be a difficult 
defence to write. 
because usually a defence aims 
to meet its critics halfway and 
address and counter their points. But I’m 


just not really clear on why this story: 


should even need defending at all. 


When | caught The Rings of Akhaten on |- 


Player, just a few days after its air-date on : 
Saturday, the 6 April 2013, the story: 


intrigued me, enchanted me, thrilled me 
and ultimately blew me away. Indeed, at 


eight episodes in | felt I’d easily found my : 


favourite Series 7 
story, and it still 
remains for me the 
season's most 
memorable story. 


It never even occurred § 
to me that the story 
would come in_ for 
particular criticism. 
For weeks afterwards 
in fact | was 
completely ignorant 
of the kind of hatred 
and venom this story 
had received from 
wider fandom. 


Now I’m a fan who shamelessly loves The 


stateside friend Matthew Kresal was more : 
Principally : 
? equally taken aback by just how vitriolic : 


critical of the story but, like me, was 


been retreating from convoluted overkill 


to the other extreme of patchy and 


downright half-finished. 


:fandom was about the episode, and: 


: stated that he didn’t believe it deserved to : 
be considered ‘worst story ever’ by any : 
: idays of the Ponds feeling done out of 
ithe preceding long gap in the middle of : 
ithis split season had meant that any: 
highly anticipated new story that fell short : 
: journey that had staying power. But by 
giving the bulk of the run to Chris Chibnall, 


? means. He suggested to me that maybe 


: of high standards would consequently be 
: judged more harshly. But even then | 


: could only reply that in my opinion | don't : 
think this story actually did fail to meet : 


high standards. 


Horns of Nimon (1979-80), | can enjoy: 


Revenge of the Cybermen (1975), and | 
even have a bit of a nostalgic soft-spot for 
Planet of the Daleks (1973) and 1986's The 
Trial of a Time Lord, (which | might save for 
another Dalek’s Advocate feature). But I’m 
not blind to their flaws or faults, or to why 
fandom takes such exception to them. I’ve 
even read scathing criticisms of The 
Deadly Assassin (1976) which | couldn't 
deny were valid. 


Yet here I’m at a complete loss. My 
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: Now I've not been a fan of Steven Moffat’s 
: direction of the show of late. As much as | 


River Song story arc of Series 6 was 


it just seemed to have left Moffat on a 
i creative burnout. His latest stories had 


Prior to Rings of Akhaten, much of Series 7 
had been a very damp affair with the final 


obligation to just get them out of the way. 
Amy and Rory’s final run of stories should 
have been a memorable, heart-felt 


it was simply wafer-thin and blaze. | was 
ultimately genuinely sad to see the Ponds 


go, but 
unfortunately it was 
also. clear that 


they'd more than 
ran their course by 
now. But then 
subsequently, once 
Clara’s story began, 
BH the unsubtle, (tothe 
point of abrasive), 
mystery bait about 
her began to wear 
out my _ patience 
very quickly, and | 
began seriously 
wondering if it was 
becoming time for 
Moffat to leave. 


i Now logically, having disliked much of 
: Series 7 to the point of feeling ready to 
: write the whole season off, you’d think I'd 
: think he is a talented writer, | think with : 
i Let’s Kill Hitler (2011) his very own cult of } 
: personality began to completely take over : 
ithe show. I’d hoped that the convoluted : 
: terms. But | didn’t. | really loved the story. 
something Moffat had needed to just get : 
: out of his system, so that now we could: 
? move onto greener pastures. But instead : 
: Doctor Who Ratings Guide webpage in 
i very glowing terms. 


have had an equally low opinion of the 
season’s most maligned story. An episode 
that even Moffat’s biggest sycophants 
have written off in unprintably coarse 


And in ignorance of the excessive trashing 
it was being subjected to, (even in Doctor 
Who Magazine), | reviewed it on the 


| likened it to The Girl Who Waited (2011), 
saying how “rather than being packed full of 
incident, they are simple stories that take their 
time, and being so antithetical to the season, they 
stand as its shining gem. To it, like older Amy said 
of Rory, they are stories that might seem on face 
value a bit uninteresting, until you take the time to 
actually listen to them. I think that describes many 
of the best classics of British TV. * 


| also warmly welcomed its Old School 
sensibilities, saying how it was “a return to 
Doctor Who’s more stagecraft roots. In fact it’s a 
story squarely about the importance of 
performance and pouring your soul and pain and 
life into a heart-rendering exhibition. Do I even 
need to say why this is so refreshing and just what : 
the show needed after the River Song arc of 
meaningless smug sociopathy and the soullessness 
of Let’s Kill Hitler?” | then went on to say, : 
(rather petulantly), how | would have : 
gladly welcomed it if the story's writer, : 
Neil Cross, were to become the next show : 
-runner after Moffat. 


But | became aware of the sheer fan 
hatred of the story quite suddenly. | was : 
mocked and vilified as an ‘idiot’ on the: 
show's IMDB message board for rating the : 
story above The Bells of Saint John by one : 
very pro-Moffat poster, who practically : 
yelled at me what a piece of ; 
pure unmitigated crap the 
story | liked was. Frequently | 
came across posts from fans 
saying how it was for them the 
worst New Who story since 
Fear Her (2006). Recently 
Matthew Kresal linked me to a 
fan podcast he’d been on, 
discussing the episode after it : 
aired. | listened to the panel’s discussion : 
as they speculated over whether it’s 
placement just after the Series 7b opener 
was a sign that even the producers didn’t 
consider it particularly worthy. 


Indeed one member of the podcast panel, : 
Ben Shoveller, hated it so vehemently : 
that he said in response to the above, : 
quite bluntly “Well why make it: 
then?.....Why make an episode if it’s poor? : 
They must have known that the script: 
wasn’t great, (a) when it was written, (b) : 
when it was filmed.” As if it was an: 
outrage that the story had made it to 
screen and that the series’ producers 


: fans have even called it ‘Disney-fied Who’. 


: didn’t decide the story should never have : 
been made. In a long-running TV canon : 
that includes unpardonable disgraces of : 
mean-spirited writing like Warriors of the : 


Deep and The Twin Dilemma (both 1984) 
to have such a good-natured 


story } 
i targeted and attacked in that way sorely 
: hurts. 


But I’m going to try my best to address 
the many criticisms. If this story is indeed 
a children’s musical then what's wrong 
: with that? It’s a bloody good one. The 


young actress, Emilia Jones, who plays 
Merry, does a faultless job of imbuing her 


: character with genuine emotion and she 


carries the whole bulk of the episode 


| have my doubts that anything | say could 


give it another chance. Certainly Ben 
above has stated he wouldn’t hold the 
opinions of “People who are so blind they 


| became aware of the sheer fan hatred 


of the story quite suddenly. 


can’t see when it’s rubbish” in much 


its extended musical numbers and the 


This is something which for fandom 
perhaps conjures dark memories of the 
dire Season 24, where the show was 
heavily dumbed down for children. | must 


Who story’ since 1983's 


admirably, in a way that’s so astonishingly 
or will convince the story's many haters to : 
: are extravagantly produced, meticulously 
i written, and performed with the most 
: soaring, courageous vocals that make the 


rare for a child actor. The musical numbers 


whole thing somehow 
evangelical. One of the few 
fan reviewers to give this a 
positive rating, 
MrTARDISReviews, said how 
Merry’s early singing 
performance was SO 
immaculate and compelling 
that he’d have been happy if 
the whole episode had been 


: devoted to her song. 
: regard. But | can only ascertain from the : 
many times the story's been talked of in: 
ithe same breath as Fear Her, that most 
: fans consider this story to be mere kid's: 
: stuff, given its focus on a child character, : 
:that with, say, Time and the Rani which 
story's rather overtly twee ending. Some: 
iof the 
: Enlightenment, there's such a meticulous 
:attention to how this alien world and 
?culture has been thought through and 
: envisioned. I 
say that’s a harsh comparison indeed for } 
? what was for me the most enchanting : 
: Doctor 
: Enlightenment. 


In fact for me the viewing experience was 
almost like watching the kind of children’s 
musical that a real alien culture might 
have written and filmed, (now compare 


had the look of a Bollywood film but none 
life or spirit). Much like 


very quickly became 
immersed in this story’s world, and it’s 
precisely that kind of imaginative, exotic 


: world-building that | once watched Doctor 
: Who for, in the days before Russell T. 
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Davies turned it into a soap. 


In the aforementioned 20MB Doctor Who 
Podcast episode that Matthew Kresal 
linked me to, one of the panel said how : 
when Clara finds Merry fleeing and hiding 
from the sinister monks who've been: 
ruthlessly hunting her, she was: 
disappointed by how the episode had thus : 
far led us to believe she was afraid of : 
something a bit more horrifying and less : 
silly than a simple bout of stage fright. 


But that is what | quintessentially love 
about this story. It portrays the Doctor : 
Who universe and its alien worlds as a: 


deeply 
terrifying 
place to be 
eight years 
old in. The 
fact that 
Merry has to 
sing alone, 
recite a long 
list of 
memorised 
songs to 
perfection 
and not get a 
single note 
wrong is a 
frightening 
burden to 
place on a 


child, and puts 
clear water between this unforgiving, 
evangelical culture and our own. The fact : 
that she does so, so courageously is: 
honestly inspiring in its life-affirming : 
sheer bravery. | haven’t seen acting of that 
delicacy or rawness since Judi Bowker’s : 
performance as Mina in the BBC's 1977 
production of Count Dracula, (the very : 
production that meant State of Decay had 
to be postponed until 1980), which | would 
describe as  a_ performance _ that 
transcended ‘acting’ to become ‘being’. 


Frankly it dismays me when fans of Moffat : 
and his story arc approach blindly rubbish 
this story in comparison. And | think: 
something's very skewed there, given how : 
Merry actually behaves with far more: 
investable emotional believability in this : 
one story than Amy ever did after Let’s Kill : 
Hitler. It doubly disgusts me in fact that : 
such sheer effort, such immaculate 
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: vindictive 


: thought and meticulous detail and sheer : 
: conviction that went into making this: 
i story, to a degree which puts so many: 
: other New Who stories to shame, can be: 
so cantankerously belittled and trashed : 
: and pejoratively spat on. 


? given that I’ve heavily scorned JNT’s era to 


the point of outright declaring it might 


that it’s quite true that sometimes in 


— 


Doctor Who, 


believe in this story, against all 


moronic, suicidal convictions 


makes its worst characterisation of the 


turncoat into something iconic, making its 
disgracing of the show’s once great hero 


: and the previous twenty years good work 


by writers to build him up as such, all the 
more lasting and damaging. Turning the 
Doctor's inner steel into the worst, most 
passive-aggressive 


; even : 
: sheer conviction can’t save a bad story. : 
For example, in Warriors of the Deep we: 
had Peter Davison giving a downright : 
heroic effort in his performance. Fighting : 
:so hard and valiantly to make the viewer : 
its ; 
: disastrous production shortfalls. And yet 
to me Davison’s sheer conviction onscreen : 
: only succeeds in making the story actually : 
: worse, because he reinforces just how } 
:twisted, spiteful and misanthropic the: 
: story's i 
:actually are. His performance actually : 
shock to me in later years to learn just 
: Doctor as an obtusely petty, obsequious : 
; time by professional critics. In hindsight it 
seems that it was hated on for rather 
: curmudgeonly reasons, for being so dark 
:and so starkly different to the 1930's Judy 
: Garland classic as to constitute some kind 
: of hideous betrayal to its old guard fans. 
criminal : 


negligence and impotence and making 
him impossible to root for. Thus even the 
story’s better virtues manage only to 
make the whole thing actually worse and 
more unforgivable, (if it’s even possible to 


: be ‘forgiving’ toward such a mean-spirited 
: story which is itself utterly unforgiving). 
Now some might say I'ma fine one to talk, : 

: Rings of Akhaten is clearly not that kind of 
; story. 

have been better had the classic series : 
ended on Enlightenment or The Five 
: Doctors (1983), or even on Logopolis : 
: (1981). But if | can meet the story's critics : 
half-way here, | do understand. | know: 


Yet worryingly there are some fans, 
particularly on the New Who site, The 


: Leisure Hive, who would seriously claim 


and have you believe that Warriors of the 
Deep was the far 
superior story to 
Rings. Apparently 
Warriors of the 
Deep’s typically 
Saward-tainted 
maliciously 
contrived 


conclusion of 
pointless 
slaughter and 


mindless 
debasement 
makes it 
somehow more 
‘adult’ than the 
‘Disney-fied’ 
New Who story. 
Oh and_ also 
because ‘at 
least the Myrka wasn’t beaten by a 
[expletive] leaf’. 


Such truly wrong words may have never 
been spoken, which only further colours 
my impression that Rings of Akhaten is 
being hated on out of sheer obtuse mean- 


spiritedness. 


The only precedent | could think of for this 
kind of reaction was with 1985's dark 
Disney film Return to Oz. As a child, it 


:seemed unthinkable to me that people 


could honestly hate it, and it was a bit of a 


how severely slated the film was at the 


Maybe just like with Return to Oz. Perhaps 
the problem with Rings of Akhaten is that 


show's norm, and perhaps some fans just 


operate by Doctor Who’s usual rules. 


In Lawrence Miles and Tat Wood's About : 


Time lengthy guidebooks to the series, 


Doctor Who is a science fiction show or a 
fantasy show. The authors described how 


the purest distinction between the two: 


genres is that sci-fi is about the 
relationship between man and his tools, 
whilst fantasy is about the relationship 


sci-fi. The Cybermen are a quintessentially 
sci-fi concept. Torchwood stories like 


i fact I'd have preferred them to end it on; 
: the Doctor and Master still fighting on the : 
it’s done in a very different style to the: 
: show ona massive cliff-hanger). 
don’t know what to make of it, or how to : 
approach it as they feel it just doesn’t : 


burning Cheetah planet and finish the 


Snakedance, Enlightenment, 


either ritual or spontaneous performance, 
courage, symbols or emotional 


Mara or how the Doctor uses a refractive 
eye-pendant and gladiator’s sword to 


: even 
: exceptions being Dalek, Blink and The Girl 
But fans have generally questioned or } 


?corny) opening scenes showing Clara’s 


parents and her birth and childhood 


: seemed intended as being more relevant 
: to the ongoing arc than the story at hand 
: and therefore a non sequitor. If anything 
Essentially Rings of Akhaten is a story cut : 
:from the same cloth as classic episodes 
: like 


the opening scenes hinted that perhaps 


: the leaf was somehow sentient, existing 
The 
Greatest Show in the Galaxy and Curse of : 
:Fenric. All of which are stories where: 
there are a few essays discussing whether 
: faith, 
:talismans are what the supernatural all : 
powerful evil is ultimately vanquished by. : 
So Clara’s leaf of memories defeats the : 
:sun-god in the same manner as how 
: Snakedance's focusing crystal destroys the 
between man and his symbols. And this is : 
where Doctor Who tends to fall mostly into : : 
: topple the Gods of Ragnarok in Greatest : 
: Show in the Galaxy. 
Ghost Machine and They Keep Killing Suzie : 
(both 2006) are centrally about the i 


as a tool of fate to help conceive another 
double of Clara. So | was quite surprised 
by the pay-off from this Chekov’s leaf. | 


: certainly never expected it to be given 
? away so soon in the season. And what was 


impressive was that even with that 
backstory taking up the opening five 
minutes, the story as a whole still felt 


: complete, and worked extraordinarily well 
: at its 45 minute length, in a way that few 
: stories of that length do. The 45 minute 
: format often tends instead to leave stories 


feeling too rushed, too light-weight or 
jarringly curtailed, (notable 


Who Waited). But this one was paced very 


dangers of using leisurely and 
alien technology properly. The 
which might never moment where 
have been meant Clara found 
for the human Perhaps the problem with Mings of Akharen is that it’s herself locked out 
mind. by the TARDIS 


Indeed Doctor Who 
usually favours the 
rational and 
scientific over 
magic, myth and 
superstition. If 
there are Mummies 


or Abominable 


be robots in disguise. 


But Doctor Who’s forays into fantasy tend : 
to be somewhat rarer and often poorly : 


received by fandom. Gareth Roberts in 
Licence Denied described his dismay as a 
child at reading the DWAS newsletters 


(1989) is their favourite story, there’s also 
a sizeable camp of fans that reject the 


and Battlefield (1989) certainly have few 


fans, and speaking personally | have never : 


really ‘got’ Survival’s final resolution, (in- 


done in a very different style to the show’s norm, and 
perhaps some fans just don’t know what to make ot it... 


: even outright bashed the story’s logic of : 
Snowmen in Who, they usually turn out to : 
: leaf and by singing, despite the emotional : 
: powerhouse 
performance. Fans on the aforementioned : 
podcast said that it was predictable that : 
: the leaf would be used at the conclusion, 
:citing this as an example of dumbing: 
: down to younger viewers. Perhaps the fan : 
and their scathing reviews of the Key to: 
Time stories. Likewise 1982's Kinda was: 
ranked bottom of the Season 19 polls in: 
fanzines of the time, below even Time-: 
Flight (1982). And although there are: 
many fans for which The Curse of Fenric : 


how a great sun-God can be defeated by a 


of the final 


folk memories of Season 24 are coming 
nadir run of pantomime stories of such 


inanity that the general audience would 
have quickly been pages ahead of them 


But personally | did not quite predict that 


musical : 


was a great way of 
upping the stakes. 
The world 
depicted here felt 
rich, well-rounded 
and fleshed out, 
and the story it 
told felt multi-layered and complete. 


: There was a beautiful economy of writing 


here that does not deserve to be 
rubbished in the way it has. 


It was very much like New Who’s version 


:of Snakedance, but done significantly 


better, 
improvements. 


exhibiting many key 
It demonstrated how 


: Snakedance could have worked well at 
into play here, given that that had been a: 
:down by the kind of shortfalls that 
: Snakedance had that prevented it from 
i quite reaching perfection, such as the 
(at least during Colin's run there was still : 
:some sense of intrigue and suspense 
; there). 

McCoy era entirely because of its ‘magical : 
realist’ approach. Silver Nemesis (1988) : 
: the leaf would be used at the climax, or: 
even be relevant to the episode at all. At : 
ithe time of watching, the (admittedly : 


half of its length. It also wasn’t bogged 


botched editing (the story's final closing 


: scene is far too abrupt), the all too clinical 
: 1980's production values, and how despite 
: having the superior script, it still can’t 
escape feeling like a contrived, forced 


sequel to Kinda. Not least in the fact that 
had the TARDIS not landed on Manussa, 
the planet wouldn’t have been in danger 
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in the first place. 


enough, with the only time | needed to ask 
:this must seem unbearably sentimental 


:a fellow fan to explain something was 


But listening to the podcast on Rings of : 
Akhaten was somewhat illuminating. 1: 
probably can’t, as yet, refute the biggest 
criticism, which is that now the Doctor's 
destroyed their malevolent sun-God, isn’t : 
their world’s population going to die: 
without sunlight and heat. But the: 
criticism given about how the Vigil were : 
somewhat underused and quickly: 
dismissed for me isn’t really a fault, as the : 
shadowy nature of the adversaries, and : 
the continual upping of the stakes really : 
left me in a position where | did not know : 
what the Doctor should do, because | was : 
as much in the dark as he was, and the 
Monks who did know better what to do: 
were just panicking in vain to hold things : 
together. Perhaps there are grounds for : 
feeling that much like Kinda, the problem 
is that the hinted big bad that was 
referred to in hushed, cryptic terms and 


only finally revealed and shown at the: 
ending, turns out to be something of an : 
ineffective disappointment on-screen, in: 


this instance appearing as little more than 


a giant pumpkin. | didn’t particularly mind 
that though, perhaps because the rest of : 
the story had already won my good will. : 
As for Matthew Kresal’s point about how : 
the Doctor and Clara are able to travel off : 
the asteroid on the space bike without : 
wearing space suits, | just assumed that : 
the bike had a protective air bubble: 
surrounding it, much like the TARDIS 


does. 


But what came across most about the: 
podcast’s panel was that they described : 
how they habitually view the current : 
episodes of the Moffat era. Several of : 


them saying how they find the show too 
complicated and bogged down in story 
arcs and Easter eggs of information to a 


point that sometimes kills their viewing : 
enjoyment, and makes them fear for how : 
i story, and maybe fans are even 
: failing to see the forest for the 
: trees 


this storytelling approach might likewise 
be sorely alienating the casual viewers. 
How they've learned they have to pay 


attention to every spoken line and to keep : 
something : 
becomes relevant later in the series’ arc or : 
the finale which won’t make sense to : 
expecting 

: outreaching 
: Certainly for fans who were 


meticulous notes in case 


them otherwise. 


Speaking personally | generally followed 


Series 5's episodes very well and easily : 
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you aren't, 


:that the ®\ Aig 

way fans “Fg 

: tend to s 

iwatch the P 

ishow now 

has 

probably 

become 

? very 

much 

detail 

orientated, in 

; terms of clue-spotting, in noticing 
and making sense of the 
intricacies. This had probably 


after the ending to The Big Bang. The} 
: when fans are used to more complicated 
ior challenging storytelling, perhaps a 


: Series 6 arc was more challenging though, 
tas | had to ask about what Amy’s 
: Schroédinger’s pregnancy meant, whether : 
the Doctor had effectively committed : 
: murder at the end of The Almost People, : 
:and of course Let’s Kill Hitler’s frenetic : 
overkill definitely left me feeling like I'd: 
missed something. Series 7 didn’t really : 
: sequence from scene to scene in a manner 
: that isn’t random or obfuscating, and thus 
: conjures genuine viewer interest in the 
question of ‘what will happen next?’ 


present any problems in this regard to me. 
But the point | think I’m making is that 
whether you are a fan of the current 


Moffat era or 


it seems 


functional, but heartless Let’s Kill Hitler, 


and mawkish by comparison. And perhaps 


more simple story with a more magic- 
based resolution does wind up looking 
comparatively dumbed down _ and 
predictable. Personally | prefer to see 
Rings of Akhaten as a much needed return 
to stories that follow an understandable 


. Frankly the story's exhibition of 
\ performance, art and song should 
-\ . speak a universal language that 
=, every viewer would ‘get’. But 
%. often instead its extended 


jAMREREEEEEE 


coloured their way of viewing this 


here. Possibly being 
focused and interested more 
heavily in the ‘letter’ of the script 
than the ‘spirit’. Seeing the latest 
stories as puzzle boxes and not 
something more 
or whimsical. 49 
taken with 


quite gle” 


i 


=f 


Hii | 


numbers get seen as 
evidence of padding 
and hiding a hollow 
story and a hollow 
conclusion with 
superficial 


| must say that Pings of Akhaten honestly had 


the kind of writer’s vision and arresting 


this story must 


be doing 
something very 
right. 


It would be a 


showmanship. And terrible shame 
yet | can vividly to me if the 
remember watching soul that won back my fanboy heart. seemingly 
the first — singing dominant fan 
performance on the consensus on 
edge of my seat, this unfairly 
honestly not knowing damned _ story 


what would happen next. | feared over: 
: defence of the story on whatculture.com, 
there was a sense of genuine and sorely : 
: missed character growth in this story, and : 
:that each of its three protagonists had : 
Overall, | must say that Rings of Akhaten : 
: course of this one adventure. 

and arresting soul that won back my : 

: The story was a visual and musical feast 
: that’s quite unlike anything I’ve seen this 
ishow or any other show do in recent: 
: like to hear from you. Dalek’s Advocate 


whether Merry would turn out to be 


compelled to sing her song forever, for : 


instance. 


honestly had the kind of writer’s vision 


fanboy heart and brought me back on 
board with the show, having been 
alienated not just by the split season 
approach but also by the 
sociopathic emotional 


Moffat’s latest episodes towards empty 


overkill, (I’ve previously described Let’s Kill : 
: Angels Take Manhattan, been a pretty 
: forgettable season all round. The fact that 
Moreover, as highlighted elsewhere by : 


Hitler as being simultaneously as frenetic 
and soulless as a headless chicken). 


almost : 
mishandling of : 
Amy and River, and the tendency of: 


Matthew Hurde in his eloquently worded 


done an awful lot of growing up in the 


memory. It stood out and became lodged 


deeply in my memory very prominently : 
: series that has been maligned by fandom 
: of Asylum of the Daleks, Hide, The Name of : for far too long. We’ll be featuring the 
the Doctor, and the cruel conclusion of The : 
you'd like to present a case in the 
: defence, 
: whotopia@whotopia.ca 


amidst what has with the few exceptions 


it could win over a cynic like me tells me 


were to become set in stone, because 


never has fandom been more wrong! 


| Thomas Cookson 


Is there an aspect of Doctor Who you feel 
: has been maligned for far too long? Or 
: maybe there’s an episode you love but 
: everyone you know hates. Maybe you're 
: the biggest Kroton fan on the planet but 


no one can understand why. If so, we’d 


takes a positive spin on an aspect of the 


occasional instalment on our blog and if 


drop us a line at 


ce 
* 


%, 
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his article is late. It was 
due in a couple of weeks 
ago, and I’m finding it 
hard to write even now. 
The novelisations were read a 
while ago but the memories are 


still fresh, so it’s not that. A fair: 


chunk of them have relatively 
little to chat about, but, again, 
that’s not the problem. 


No, the issue lies in this being the 


Whotopia as it is; of this being the 
final Target Trawl, for the time 
being at least. My first instalment 


days when | was studying towards 
a degree and had hair. (Hair! How 


time, too.) I'd just purchased a 


Doctor Who in an 
Adventure with the Daleks, the 
very first Target novelisation, and 
was looking for a good excuse to 
read them. | offered my services 
to Whotopia, and was more than 
a little surprised when they said 
they'd give it a whirl and see how 
it fared. Eight years later, I’m still 
writing it, and thanks to the article 
other things have followed: 
articles in other fanzines such as 
Fast Return and Shooty Dog Thing, 
a regular column in The Terrible 
Zodin, bits and pieces in books 


Who: Contact Has Been Made, 
meeting Will Brooks and going on 


audio review book Memoirs of an 
Edwardian Adventurer with him... 
Yes, Whotopia has done me well. 
| have a lot to be grateful for, and 
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i grateful | am. It’s what makes it 
ihard to write this column today: 
? as the Doctor said to the camera, | 
: don’t want to go. But | write this 
on a day when | have opened a 
package containing a battered : 
paperback of The Underwater: 
: Menace, the very last Target : 
:novelisation — | 
: complete my collection. I've come ; 
: full circle in a way, and so there 
: was only one novelisation which | 
last article I'll be writing for: 


required to 


from his own scripts. It’s not a 


which is the sort of controversial 
opinion I’ve annoyed people with 


happens to have the right answers 


; the 


i change here. It is interesting to 
:see Adric written as he is here 
though, with the Artful Dodger 
intentions in full flow. It’s perhaps 
: more interesting to compare it to 


his debut story, as he’s as 
different there as he will become 
later on when the Artful Dodger 


: angle is dropped. All this said, the 


novelisation didn’t convince me 


ithat I’ve been wrong all these 
! years with regards to my opinion 
could really end this column of: 
imine with, wasn’t there? But: 
before we reach there, we start: 
: with a vampiric pain in the neck... 
was written in 2005, back in the: 

: Yes, we begin with State of Decay, : 
:novelised here by Terrance Dicks 
| miss hair! It was blond hair at the : 
story I've ever really cared for, 
rather nice hardback copy of: 
Exciting : 
: before. (I still have people who 
:refuse to talk to me after | said 
: that I didn’t like Pyramids of Mars.) : 
: The novelisation isn’t bad though. 
:Robbed of its rather leisurely : 
: direction and the fact it’s four: 
: episodes long on screen (not an 
:issue itself, but not great when 
: you're not a fan!), the novelisation 
chugs along well enough, Dicks’ : 
: prose having a certain spark to it : 
:this time around, most probably : 
:because he’s fond of his own: 
: story. 

such as Outside In and You and: 


on the story. It’s still pretty boring. 


If nothing else, ‘boring’ is not a 


: word one can use to describe the 
: next story, Warriors’ Gate. Again, 


it’s been adapted by the original 


iscreen writer, this time Stephen 
: Gallagher, under the pseudonym 
: John Lydecker. It has a reputation 
:for being a dense and complex 
:script, pushing the visuals (and 
indeed audience) to places they 
: wouldn't normally reach, and the 


novelisation follows suit. Having 
luxury of explanatory 
paragraphs and the time and 
breathing space to explain and 


: expand (the novelisation furthers 
ithis space by losing the usual 
chapter format, the whole thing 


being written as one block of text 
instead), things are clarified which 
may have been obscured on 


: screen, though as with stories like [77 
: Ghost Light, the answers are there bi 

: most of the time, if only one looks & 
: I’ve always found it to be clunky : 
:though; that the TARDIS just: 
to co-write the Eighth Doctor: 
ineeded at the right moment, 
: which conveniently link into Time 
: Lord mythology always smacked 
: to me of laziness and that doesn’t 


deep enough. 


i The on-screen atmosphere isn’t 
i quite translated to print, which 
feels at times a lot less moody and 
:more hard-sci-fi, but it’s still an 


impressive story with some 


AND WARRIORS’ GATE 
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I still Rave people who refuse to talk to me 


after | said that | didn’t like Pyramids of Mars. 


cracking concepts and a fearless approach 
when it comes to dealing with 
audience: 


of those fans who firmly believes that 
Doctor Who is a children’s show first and 
foremost when on screen, but Gallagher is 
so confident with his approach here, that | 
cannot help but adore it. 


story, The Keeper of Traken, a tale that, 
again, | don’t hold in any great affection. 
Sure, it’s okay, and Johnny Byrne's 
original scripts certainly have some nice 
ideas in there (I rather like the idea of a 
society that operates by its populace 
being rather lovely to one another) but it 


doesn’t really grab me and never has, and : 


Terrance Dicks’ novelisation here follows 
suit. The most exciting part, both on 


screen and here in print, is definitely at the : 
contrary, it was very good, and a real 
takes a long while and a whole lot of : 
: goings-on on Traken. My opinion of the 
? story only rose further still when the next 
run of stories: : 
Companions 


end when the Master kills Tremas, and it 


etiquette to get there. Not for me, though 
| was impressed here by Target's 
impressive sequential 
continuity made sense! 


i weren't popping in and out all over the: 
its : 
it assumes you'll understand : 
and doesn’t care if you don’t. | wouldn't : 
want it every week, especially as I’m one... 
scheduling somethin’ 
: Leisure Hive. Sticking with this issue’s 
:theme and having the story's original 
author also do the novelisation, David 
: Fisher has a crack of the whip following his 
: impressive enough debut in the guise of : 
That isn’t quite the case with the next: 
of amusing expansions and background 
: detail and side notes, and the restoration : 
: of some of the silliness that was purged on 
:-screen by John Nathan-Turner. 
: certainly come away with perhaps a more 
: accurate representation of what Fisher set 
: out to achieve than what launched Season 


place! We were stuck with the same: 
Doctor... 


and then we went and spoiled it all by 
stupid like The 


Creature from the Pit. We have the return 


You 


Eighteen. All that said, the style beats the 


| didn’t like the novelisation. On the 


breath of fresh air following the dull 


novelisation up turned out to be yet 


: another story I’ve never really got the fuss 
for. 


a”, next up was The Visitation, novelised 
: once again by the original script writer, it 
:being Eric Saward this time. 
:suddenly got a whole host of new 
: companions and a new Doctor, too, but 
: none of this helps me warm to the story. 
: Oh, sure, it’s got a cracking opening, with 


We've 


a whole family of extras killed off in a 


: surprising move, and Saward’s prose here 
: walks along nicely, but as for the story? 


It’s functional at best and certainly never 


: warranted the praise it often gets, both 
from fans and the cast of the original 
: television production. Then again, this is 
:also the case with The Daemons but | 


usually get shouted down for saying that, 


i : so what do | know? 
: substance for me this once, and | prefer: 
: the televised version, but that’s not to say : 


Onwards, though, to the end. | said at the 


: start of this article that there was only one 
: appropriate title to end this on, and so it 
: was that | decided after much deliberation 
: to finish with Full Circle. Oh, | could have 
: carried on, and | was certainly tempted to 
?with such brilliant stories awaiting me 
such as The Five Doctors, 


Earthshock 
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p) all by debuting here prior to 


Beating Doc on cn ein ave wih The Dales 


and Logopolis... but, no. Time to 


stop running for the sake of: 


running. 


We end with Full Circle instead, 


which is a really rather lovely : 
novelisation written by the young : 


Andrew Smith from his own 
scripts. What makes it such a 


| winner is not so much the story, 


which is fine, but the obvious care 
and delicacy which has gone into 


writing this novelisation, with: 
plenty of time given to delving: 


into the Doctor's thoughts and 
giving characters such as the 
Deciders and Adric (confusing us 


Reading "Doctor Who and 


stowing away in the first story | 


read for this article) a depth: 
which shows us a real desire to: 


make this story the very best it 
can be. There’s an almost 
tangible adoration — love, even — 
in this book, which grabbed and 
enthused me, even if the story 
isn’t the greatest ever told. 


The more | read on you see, the 


: very first instalment of Target 
Trawl, sitting on a sofa having 
:listened to the audiobook of 
:Exciting Adventure and 
desperately typing, deleting, 
typing again, and hoping beyond 
hope that my editors and indeed 
:everyone reading it would 
: actually like it. | didn’t know if 
: they would go for it. After all, why 
should anyone care what | 
: thought? | still can’t answer that, 
but | know that despite my own 
uncertainty, it would appear that 
others have been more certain 
: and kept on reading, commenting 
:and, by and large, actually 
:enjoying this silly piece of self- 


: indulgence of mine. 


:So, thank you, to everyone 
: involved with this over the years 
and to everyone who read, 
enjoyed or shared my silliness; to 
: all those who liked it enough to 
: then find my blog and appear to 
: like that, too; to everyone who let 
ime know that they enjoyed it: 
: thank you. 


more | recognized that: 


enthusiasm; that attempt to try 
and share the feeling of enjoying 
Doctor Who and wanting others 


very clear flashbacks. | suddenly 


remembered that time, eight: 
) years ago, when | was writing my : 


fl appear to have come full circle. 
: It’s probably a good time to say 
: goodbye. 


| to share that passion. It gave me: 


: Goodbye. 
: Nick 
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n Doctor Who history terms, The: 
Tenth Planet is quite a big deal. : 
Not only does it feature the very : 
first appearance of the 
Cybermen, it also features the very first 
‘regeneration’. 


: While not the best, or most exciting, story 
: ever made in the history of Doctor Who, 
:on the whole The Tenth Planet is a pretty 


—t ' crit ET 


in thwarting the shenanigans of the metal 
monsters. i 


? damn good. Of the four episodes, | think : 


The Tenth Planet is a story about Earth's 
twin planet, Mondas. Long ago, Mondas 
drifted away from the orbit of our sun and 
left our galaxy. Very much like our own 
planet, Mondas however developed at a: 
far quicker pace technologically than the : 
Earth. As Mondas drifted further out into 
space, its population had to enhance their : 
bodies in order to survive, and created a: 
race of emotionless supermen. Millions of : 
years later, Mondas drifts back into our: 
galaxy. The planet is dying so the 
inhabitants, the Cybermen, have hatched 
a plan to return to the Earth to enslave 
humanity as potential Cyber-convertees, 
as well as to drain the Earth of all its 
energy. At a space tracking station at the 
South Pole, personnel are monitoring the : 
return of the Zeus IV space capsule, and 
discover the arrival of the Cybermen. : 
Luckily for the tracking station, the first : 
Doctor, with companions Ben and Polly 
turn up, 

and 


i 


: the first fares the best with some fantastic 
shots of the South Pole, and the rather : 
: creepy introduction of the Cybermen in: 
: the final moments of the episode. 


: afforded a distinctive style featuring some 


: often in Doctor Who when it actually looks 


threat and drama of the situation. 


:Commendations must also go to the 
: fantastic set design featured throughout 
: this 
: claustrophobic feel of the story very 


adventure which adds to the 


nicely. One appreciates the small touches 


i seen throughout the story such as the 


television screens in the background still 
relaying pictures of the astronauts. The 


: rocket set, although obviously quite small, 


iis wonderfully realized, and the entire 


Directed by Derek Martinus, the story is 


impressive camera work giving it a very : 
modern look for its time. To add menace 
to the already creepy Cybermen, the 
director employs the use of close-ups such 


recapture the tracking station. It’s not 


like there’s a large number of attacking 
baddies. The camera’s framing is dynamic : 


i and it certainly adds to the Cyber é ) 


: South Pole Base set is unique and original 
:employing its multiple levels to help 


enhance the action taking place inside. 


: The Polar setting is recreated incredibly 
: well in the studio, with snowcapped vistas 
: : and fake snow falling; one almost gets the 
:as the shocking reveal at the end of: 
! episode one, while the brutality of their : 
: actions in the second episode is handled : 
: well. One of the highlights of Martinus’: 
: direction comes in episode three when the 
: Cybermen are attacked as they return to 


impression that some scenes were 
actually filmed in the Arctic. 
; The Cybermen of this story do 
>not resemble their 
: modern-day, sleek 
counterparts, who 
iappear to be virtually 
: indestructible and go 
y around 
"shouting 


“delete”. These are the originals, the very : 
first, and the decidedly most ruthless of all : 
subsequent versions. Yes these are robotic } 
in many ways, but they're still very much : 
:the story that features the changeover 
hands. These Cybermen were once very: 
much like us but have been augmented by: 
technology in order to survive. Gradually : 
as various body parts and organs wore out; : 
; team did not want to make too big of a deal 
: with regards to the changeover, and that [_ A 
: they were extremely worried how viewers 
: would accept the changeover from Hartnell 
:to Troughton. 
: perhaps that’s why the regeneration seems 
so unimportant. 

There's a real sense of urgency throughout : 
the story, especially with the Doctor slowly : 
: Craze and Anneke Wills (Ben and Polly) 
: who create a wonderful dynamic that the 
: television audience can engage with. It’s a 
ishame that they would eventually be 


human — note the eyes and the very human 


these were replaced by artificial means. 
These Cybermen speak in a sing-song 
mechanical manner, with no attempt to 
match the words that are coming out. 
They are imposing figures, gigantic and 
very formidable. 


deteriorating and even more so being 
incapacitated during one of the episodes. 
(In reality, this was as a result of William 
Hartnell falling ill and getting over the 
effects of a bout of 


pneumonia.) This 
paves the way for the 
Doctor to ‘renew’ 


himself at the end of 
the story, apparently 
dying of old age and 
tiredness. While the 


script doesn’t play up this fact, it’s basically } 
left up to the viewer to guess why he: 
: Specific individual who shines above the 
: rest. Mention must go to David Dodimead 
: (Barclay) who does his best with a rather 
one-dimensional character; and to Earl 
: Cameron (Astronaut Williams) who plays 
effects of the power drain. The Cybermen : 
with their cloth masks, flesh-like hands and : 
sing-song voices are strikingly eerie, while 
: to over play the character, stressing lines at 
seriousness. The Cyber-designs are highly : 
original and despite being considered : 
under-designed by today’s standards, these 
original versions leave no doubt that what : 
: strains and stresses, but Beatty's continual 
These Cybermen are utterly devoid of: 
emotion — there’s not one ‘excellent’ or: 
‘delete’ to be heard — and their application : 
: Overall, The Tenth Planet is a superb story 
: for Hartnell’s Doctor to bow out on. There 
are genuine frightening moments. Yes, 


regenerates. 


There’s palpable tension in the sequences 
where the base’s staff struggles to save the 
astronauts in orbit from the disastrous 


the cast treat the proceedings with utmost 


originally lie underneath was once human. 


of cold logic is rather quite frightening. 


Despite Hartnell’s diminished role in the 


proceedings, he turns in a solid final 
performance as the first Doctor. Yet, what : 
is so surprising about Hartnell’s exit is that : 
it’s so low key. His departure, as well as the i 
seems to be: 
treated so matter-of-fact. It’s somewhat : 
odd that the story implies that the Doctor : 


characters rejuvenation, 


Despite Hartnell’s diminished role in 


the proceedings, he turns in a 
solid final performance 


regenerates for no drastic or important 
reason other than the fact that he has 
rapidly aged during the course of the story. 
It’s even odder that the final few minutes of 


from Hartnell to Troughton seems like an 
afterthought or a last minute addition to 
the script. It’s been pointed out by 
numerous sources that the production 


Bearing that in mind, 


There is a real chemistry between Michael 


phased out and 
sideline by the 
addition of Fraser 
Hines (Jamie) and 
then Deborah 
Watling (Victoria). 


As for the 
supporting cast, there are some solid 
performances but overall there is not a 


his part with seriousness and gravity. One 
must also point out Robert Beatty who 
plays General Cutler. Sadly Beatty seems 


the wrong point, and continually shouting, 
instead of clearly, and calmly, speaking his 
lines. Naturally as the head of the base, 
Cutler would be exposed to all sorts of 


gruff, grumpy and shouty performance 
eventually starts to grate on the nerves. 


The Tenth Planet might not be the best 
black and white story made, or even the 
best story made period, but what it does 
have going for it, more than makes for a 
highly entertaining and _ enjoyable 
adventure. 

| Bob Furnell 
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THE DAY OF THE DOCTOR 


ou could be forgiven for thinking : 
that, up til November, by the 


there’s been a bit of a drought in 


episodes (made as part of last year's 
series), three new DVD featurettes, some 
BBC America documentaries, and a 
themed episode of Pointless. But we were 
told patience would be a virtue. Come 
November Doctor Who would be ‘taking ; 
over TV’. In fairness, Moffat was as 
good as his word. Brian Cox talked us 
through physics, a fan dream of a 
minisode conquered the iPlayer, 
BBC3 ran a series of repeats themed 
around the ten most _ popular 
enemies, Mark Gatiss’ dream project, 
An Adventure In Time and Space came 
to fruition, the Doctor popped up in | 
the BBC idents... 
the small matter of that milestone 
episode to celebrate the fiftieth | 
anniversary. 


Contrary to fandom’s usual frenzy |F 
about any departure from _ the 
thirteen episodes plus Christmas 
special norm, | took the relative lack 
of activity round Cardiff to be a good 
thing. If we’d had our normal fix then 
the production machine would have 
been creaking — it would have been 
an extra 75 minute episode to write, 
film and produce on top of the full 
series which seems to leave cast and 


crew creatively exhausted } 
afterwards. So a relatively barren | 
year? Let’s just see it as the 


production crew being given a chance 
to make this fiftieth anniversary story 
extra special. Every detail can be 


Saturday night but a worldwide simulcast, 


at the BFI with every Doctor and 


companion possible and a big three day } 


jamboree at London's Excel. 


No pressure then. Just need a story that 


oh, and there was [7 


ifly beneath 
unfamiliar with An Unearthly Child. The: 
tone has been set — this is something: 
that’s not going to put the casual viewer : 
i off but will reward the more committed 


i justifies the hoopla, satisfies a mainstream 


programme and puts a smile on the faces 


still in glorious 


: opening shots homage An Unearthly Child, 
: with a policeman walking past a sign for | 
perfected. Because there would be more : 
focus on this episode than any since the : 
Ninth Doctor mentioned to Rose that the : 
TARDIS also travelled in time in 2005. Not : 
only the usual BBC primetime slot on a: 


presence as Chairman of Governors (and a 


homage). We're mere seconds in and 


:already we've had five fan pleasing 
2D and 3D cinema screenings, a screening : 


references, all of which could comfortably 
the notice 


:The following 
: swagger — Clara rides into the TARDIS on 
?a motorbike, (possibly referencing the 
: And we get that story. Boy, do we get that : 
i story. Moffat makes a wonderfully brave : 
i decision to open the biggest television : 
: event of the year with the opening titles : 
:from fifty years ago, 
monochrome. And not only that, the j 


ee 


: one-off Doctor. 
: comes across that he’s a replacement for 
:what would have been 
of anyone: 


i viewer. 
: audience, celebrates fifty years of the: 
standards of the post-2005 show : 
: of the fans... 
Who terms this year. We've had eight new : 


scenes have a_ brash 


Paul McGann TV movie), before it’s picked 
up by a helicopter and taken cross country 


: with the Doctor hanging by his feet over 


London, (possibly referencing the opening 


? sequence of The Eleventh Hour). Modern 


UNIT has a rather unique way of 
summoning the Doctor that’s 
nothing like the Space-Time 


| Telegraph the Brigadier used to use 
(yes, that'll make an appearance...). 
And, as we've been reminded, this is 
now a show with the budget and 
technology to match the ambition it 
demands. We've not got to the main 
story yet, not the much vaunted 3D 
sequence, and already what we've 
seen would probably have funded 
whole series in the twentieth 
century. 


And the ambition of the storytelling 
matches the slick visuals. Moffat 
sensibly uses the initial setup to give 
} each of the three Doctors their own 
| story. With Hurt it obviously acts to 
introduce us to this Doctor we've 
had precisely one line of prior to this 
episode, and with Tennant it 
reminds us of what his Doctor could 
That's all framed with the 
f Eleventh Doctor's invasion story set 
in the present of the current series. 
| It's notable that the three plot 
strands are the main story formats 
the series has used since coming 


: back — futuristic SF, celebrity historical 
: and contemporary invasion tale. 

M Foreman’s junkyard before passing Coal : 
Hill School, whose sign indicates a familiar : 


It says a lot for the restored reputation of 


i the series that we have an actor of John 
headmaster whose surname is a further: 


Hurt’s calibre playing what's essentially a 
Admittedly, it often 


Christopher 
Eccleston’s Doctor had he agreed to 
appear, but the performance and what 
must have been some late rewriting tailor 
the script to disguise this well. We get to 


:see the Time War fought on screen and 
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on screen and the moments leading up to enough to take a full role. Here though it’s up of plot resolution delivered with 
this Doctor making the key decision that’s : with the zingers that are Moffat’s ; character points and plenty of jokes. 
shaped the character of his successors ? trademark — Hurt’s lines here about being : 


(and, by extension, the show). The Doctor: his companions and a midlife crisis are: With three Doctors about, the Zygon 


takes a galaxy eating weapon with 
the full intent to activate it and 
destroy both Daleks and Time 
Lords... but this device is sentient 
and provides the Doctor with an 
avatar to act as a conscience. This 
gives Moffat the chance to include 
Billie Piper without diving back 
into the Rose/Doctor storyline. It 
also gives Piper the chance to 
demonstrate her range — she’s 
questioning, sarky and 
occasionally sultry. Without 
question, it’s a better return for her 
than simply bringing Rose back 
could ever be. That story’s done. 


The Tennant scenes are perhaps a 
touch manic after the War Doctor 
scenes, but that’s the nature of 
Tennant’s Doctor as opposed to 
the stillness which characterises 
Hurt’s. It’s a comedy which Moffat 
builds out of Zygons and Russell T 


Davies’ running gag about the R 
Doctor meeting Queen Elizabeth. 


It's the Tenth Doctor with all the 


portentousness removed. | was ff 


ready for Tennant to go when he 
did, having seen him cry a few too 
many times, but here Moffat 
successfully reminds us that there 
was more to him than just the emo 
Doctor. 


And in the modern day we have 
Time Lord art which has been 


broken, smashed statues and a 


summons from Queen Elizabeth 
I... we've got a whole load of 
disparate elements then, but it’s 
not clear how they’re linked. And 
before long, via some fez throwing 
and handy time portals, all three 
Doctors converge on Elizabethan 
England. This is what we've been 
waiting for. There’s some fine 
interplay between Tennant and 
Smith, continuing the theme of 


invasion doesn’t take a great deal 
of time to foil. But, as you’d hope, 
it’s ingenious and absolutely in tune 
with the spirit of the series being 
celebrated. Instead of taking sides 
one way or the other the Doctor 
brings understanding to the 
warring parties. Instead of 
‘murdering millions to save billions’ 
he finds that third way to solve the 
problem — what Craig Ferguson 
& famously summed up as “the 
triumph of intellect and romance 
over brute force and cynicism”. It’s 
the triumph of hope and rejection 
of dogma. And, as the War Doctor 
returns to his own time to press the 
big red button and end the Time 
War, it’s about to be echoed on a 
grander scale. 


We've essentially been told all the 
way through that the War Doctor 
was the Doctor on the day it was 
impossible to get it right, when all 
} the Doctor’s fabled powers of 
ingenuity failed him. Press the 
Hy button, end the war and murder 

| billions to save trillions. And on his 
own, as he would have been 
originally, he undoubtedly would 
HW have. But the important point is 
i] that he’s not alone now. Clara has a 
quiet conversation with him before 
his return, the companion giving a 
7 human perspective on the Doctor's 
biggest dilemma. And then... his 
future selves join him at the crucial 
moment and we learn that big 
decisions are best not made alone, 
and better made with as much 
information and experience as 
possible. And even better made if 
you can find another way. And it 
sets out the series’ stall again quite 
clearly, that it’s better to fail doing 
the right thing as opposed to 
succeeding doing the wrong. And 
that new way they find? A 


Doctor envy and_ waspish banter : worthy of a place in the grand Doctor Who combination of a minor plot point from 
established since The Three Doctors. It's : quotefile. It continues into the scene initheir Elizabethan adventure and the 
even better when Hurt arrives — we get the : the prison cell, which brings another of : resolution of the Zygon invasion and... 
sort of amused fatherliness we might have : Moffat’s trademarks — the often nasty pills : 

had in 1973 if Hartnell had been well : of exposition and elements in the setting : 
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And this is where it all comes together and 
overwhelms critical facilities with a sense 
of wonder and celebration. Moffat brings 
together first these three incarnations, 
then one by one we get every incarnation 
of the Doctor. Let’s just stop for a 
moment and point out how ridiculous this 
is. In the BBC's biggest television event of : 
the year, possibly the decade, we’re 
seeing every single Doctor get their own : 
role in the crucial point of the Doctor's life. : 
And not just the past Doctors, oh no. Just i 
when you think it can’t get any better: 
Peter Bloody Capaldi appears. Past, : 
present and future Doctors together for : 
the first time. Stand up and cheer? Hell : 
yes, | did and I'm not ashamed to admit it. : 
Decades rolled away at this point and | 
was the kid who first fell in love with this : 
daft, wonderful series all over again, : 
cheering and clapping. | don’t do this for : 
any other series, you know. And in this 
moment of wild audacity Moffat cleverly 
resets the series, bringing the Time War : 
story that's emotionally fuelled the series : 
to a close. Even more ingeniously he: 
doesn’t quietly write off the work he and : 
Russell T Davies have done, but instead 
finds his third way, one that allows us to 


: have had the cake of the 2005-2013 series 
: whilst finding it a new future. 


back in a way which makes perfect sense 


How do you reset a series with 
appropriate gravitas? 


: of his having aged (and perhaps canonises 
: done all the big, thrilling things ten year 
: olds want to see while providing an insane 
amount of kisses to the past to satisfy 
even the hardest of the hardcore. You 
: want to know what's wonderful about the 
: series, what's always been wonderful 
: about 
: wonderful about it? Here’s your 75 minute 
: : answer. Happy birthday, Doctor. (10/10) 

ithe final credits have easter eggs. We: 
have the greatest credit in the show's } 


Paul Magrs’ Nest Cottage stories). You get 
him to explain to the Doctor why there’s 
still hope, there’s always hope and give 


: the series the new baseline it needs. It just 
:wouldn’'t have been appropriate with 


anyone else giving the current Doctor a 
new purpose in life. 


But even when things are all over, even 


history with the listing for the Doctor. We 


iget every single Doctor in the title 
: sequence. And, when only the fans are 
: Oh yes, that new future. How do you reset : 
:a series with appropriate gravitas? Well, 
: after dispensing with some of the loose 
: ends of the past (including an unexpected 
regeneration), you do it with one last: 
: surprise. You get the senior living Doctor : 
:or behind it, this is a celebration of the 
iseries and everyone who's ever been 
: involved in it, even if there’s not the room 
: to acknowledge them all explicitly. 


looking, we get the most overdue credit in 


ithe show’s history. Finally, after fifty 
i years, Delia Derbyshire receives her due 
: credit for the original arrangement of the 


show's theme tune. It doesn’t matter if 
you're alive or dead, in front of the camera 


: What this ends up as is the greatness of 
: Doctor Who distilled into 75 minutes, a 
: love letter to the show by someone who's 


listened to their inner ten year old and 


it and what will always be 


| Jon Arnold 
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life into it, An 
Adventure in Space 
and Time is an 
excellent tribute to 
the 50 years of 
Doctor Who. It is also 
an emotionally 
wrenching tale about 
the decline, the rise, 
and the fall of William 
Hartnell and how 
Doctor Who gave 
William Hartnell hope 
for something special 
only to have it taken 
away due to his failing 
health. Mark Gatiss 
gave us the best of 
William Hartnell and 
Doctor Who in the 
1960s. It boils down to, 
"so much story, not 
enough time". j 


Hartnell is the main gist 
of the story with 
secondary — story-lines 
covering Verity 
Lambert, an up and 
coming young female 
production assistant 
attempting to break 
into the old _ boys’ 
network; Waris Hussein, 
a young, gay Indian 
director fighting 
discrimination from his 
peers; and Sydney 
Newman, the |)” 


THE STORY BEGINS HERE... 


{seamcer nae uate DHAWAN 
: LESLEY MANVI AND 
5 MATE STREVENS DIRECTOR TERRY MCDONOUGH 
ma WARK CATISS STEVEN. MOFFAT CAROLINE SKINNER 


AN ADVENTURE IN SPACE & TIME 


n Adventure in Space and Time i is 3 As William Hartnell, David Bradley: 
a nostalgic look at the trials and : captures not only Hartnell's look, but the 
tribulations in making science : feel of a disgruntled, aging actor tired of 
fiction’s longest running show, : being typecast in tough guy roles. When ; bouts of forgetfulness showing Hartnell's 
Doctor Who, a reality. An encapsulated : offered the role of Doctor Who, he is : declining health. 

look at this children's show's humble: initially hesitant but comes to view this as : 
beginnings and the people that breathed : a possible way out i 


: for the story without taking it overboard. 
i Bradley played the role with just enough 
icurtness in addition to the occasional 


Hartnell could be a 
difficult actor to work 


| with and no one 


questions that part of the 
film. But those scenes 
with his granddaughter, 
were they reality or 
artistic license? He starts 
out very gruff with her 
when it appears his 
career is stalled and 
causes her to run away 
crying. But — things 
change after Doctor 
Who gains him the 
adoration of Britain's 
young children and he is 
intrigued when his 
granddaughter explains 
how the TARDIS works. 
Was his elation for the 


flamboyant Canadian ~ 


television. 
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brought in to head the Drama department ; accounts of that period, this could easily:reveal every dirty little secret in 


at the BBC. This is a story of how four : have become a hatchet job about William : excruciating detail. 


people coalesced around an idea and Hartnell, his temper and outbursts being : 


created an endearing classic in the 1960s : well documented. But Gatiss took a!As Verity Lambert, Jessica Raine is well 


at the BBC. These four stories combined : different route respecting both Hartnell : cast in both looks and demeanor though 


present a slice of nostalgic 1960s BBC i and the fans and making Hartnell's ! not as forceful as some accounts say. 


i gruffness apparent only when necessary : Again, it's a celebratory piece and the 


children or distress 
| after he lost the role 
true to form? The truth 
of these private 
moments of Hartnell 
will never be known, 
but for this drama, the 
anger and the love 
were depicted with 
the appropriate levels 
the story needed. In 
tandem with the 
story's uplifting 
message, it attained 
the perfect balance. 
An Adventure in 
Space and Time is a 
pseudo-historical, 
(just like some of the 


of his dilemma. From : episodes), meant to honor the past, not 


scene where lan & Barbara first enter the TARDIS 


audience did not want to see 90 minutes 
of a pushy woman (or a grumpy old man). 
Much of Raine's depiction of Lambert 


concentrated on her coming to terms of 
being a producer and initially keeping her : 
three dimensional as 


head above water. Lambert goes from 


bumbling her way through the job to: 
being in complete control during a short : 
series of scenes after Newman tells her to : 
“find a way to get it done”. The process: 
was probably longer but again, no need to 
show everything. Raine presents a wide : 
range of demeanors from hesitant when : 
she first gets asked to produce the show : 


to fully confident when she leaves. 


As Waris Hussein, Sacha Dhawan presents : 
the young director eager to be taken: : 
: Newman's character is filtered down to: 


seriously in the industry. When Verity 


jokes about his previous assignment on: 
the soap, Compact, it helps break the ice 
: and trope than characterization. 
two. Dhawan also moves from being a: 
worried and shaky young man to someone : 
ready to conquer the world, (which he did : 
: magnitude : 
: included. Such as Hartnell getting a call: 
: about the part on the day Lambert first : 
i took over and they were discussing 


and creates a strong bond between the 


for the next 40 years). 


As Sydney Newman, Brian Cox, (the actor, 
not the physicist), had a part that was 


i written over the top and Cox played it to : 
: the hilt. The characterization of Newman : 
: comes off more as a collection of clichés : 


than the person instrumental in the: 
creation of the show. Newman is not as: 
the Lambert, : 
Hartnell, or Hussein roles. The majority of : 


potential actors which felt disjointed. It 
felt like crossing time lines but the story 
needed to get on. The creation of the 
theme and opening were relegated to less 
than two minutes of visuals overlaid 
during the conversation between Hartnell, 
Lambert, and Hussein. Ron Grainer's 


:name at the top of the score and Delia 
: Derbyshire sitting at her equipment is all 


An Adventure in Space and : 
Jime is an excellent tribute to : 


the 50 years of Doctor Who 


?we see of them. Were they important? 


Yes, but not to the point of needing to 
explore the entire process. That in itself 
could be the subject of its own docu- 

rama. Missing also, yet hinted at, was 
Hartnell's problem with crew changes. As 


ithe years went on, production crew left 
: and their replacements often didn't know 
: the simplest things like how to turn on the 


"Pop! Pop! Pop!" which does not give the : 
man the credit he is due. He's more cliché : 


TARDIS or what controls on the console 
needed to be pressed to open the doors. 
New companions were shown only via the 


: photo ops sequences which is understated 


:yet effective. Of the missing personnel, 


But some things were missing or jumbled, 
but is that important? In a story of this: 
not everything could be: 


David Whitaker was a glaring omission 
being instrumental in shaping the original 
persona of the Doctor. Again, he was 
important but not 100% necessary to the 
story. None of these omissions or 
mistimings hindered the story. 
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Some of the dialogue sounded odd to 
people not familiar with the show's 
background and parts came off as slightly : 
unbelievable. But much _ of _ this 
terminology was taken directly from the 
saved production notes such as B.E.M.s 
(Bug-Eyed Monsters) describing the 
Daleks and the concept of Doctor Who as, : 
"C. S. Lewis meets H. G. Wells meets 
Father Christmas". The original 
production documents, with their hand- 
written notes describing the show, give: 
insightful detail on the creator's thoughts. : 
Inclusion of these details give a certain : 
gravitas to the drama. i 


; UP 


are not enough to diminish the enjoyment : 
: of the drama. The biggest question was, 


"Why The Web Planet?" The best guess is 


that Mark Gatiss was so enamored with: 
:the beautiful butterfly costumes that he 
; just wanted to recreate the Menoptera for : 
: this drama. 


:An important section of the story centers 
around taping, and re-taping, the pilot, : 
: although it was never considered a pilot : 


by Newman. Using a series of quick cuts 
showing production errors, emphasized 
the problems Lambert and Hussein were 
against and ffinalizes with 


? countdown to 10:00pm and the sprinklers 


The companions, outside the original : 
three, (lan, Barbara and Susan), were } 
virtually non- 

existent. Much 

care was taken to 

choose scenes 
using the first four 
actors (i.e. Hartnell 
complaining about 
Carole Ann Ford 
spending her money 
on clothes). It was 
important to setup 
the narrative. But 
from Vicki on, the 
companions became 
nothing more than a 
parade of new faces in 
photo ops while the 
expression on Hartnell's : 
face showed his dismay. Having: 
more scenes with Hartnell being upset : 
with cast and crew changes 
unnecessary to the overall storyline. 


was: 


going off. Was there that _ 


much drama? Probably not, 
but it did bring that scene neatly to an end 


iwhich led up to Lambert and Hussein 


having lunch with Newman. It's an 


: indication how close Doctor Who came to 


: being stillborn when Newman threatened 


A few items of the drama didn't work such 
as the casting of Reese Shearsmith as: 
Patrick Troughton. Although an: 
accomplished actor, he seemed to be: 
playing the Second Doctor rather than 
Patrick Troughton. Watch an interview : 
done by Troughton and it's easy to 
distinguish between him as the Doctor : 
and as himself. An unacceptable mistake : 
was the scene of Hartnell in the costume 
from The Reign of Terror [1964] when he 
holds up the Doctor Who annual with the 
cover showing the Menoptera from The : 
Web Planet [1965]. That was a careless: 
error that should not have occurred in a 
production of this calibre. But these, and 
other slight problems of the production, 
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ito fire Lambert and Hussein. Scenes like : 
ithis show the better 


portrayal of Newman which is more 


:serious than the clichés in many of his: 
and Dhawan's: 


scenes. Raine 
dejection balance Cox's anger making this 


one of the most powerful scenes in the 


film. 


: The Daleks are also glossed over in a short 
: segment which gives the idea the second : 
story went from Newman hating those 


"Day-Leks" to Dalekmania overtaking 
Britain as Lambert watches school 


i children yell “Exterminate" on a bus. Had 
: those Bug-Eyed Monsters not appeared in 
: the second story, Doctor Who might have : 


the: 


side of Cox's: 


; been a thirteen episode, also-ran series. 
: The Dalek's creator, Terry Nation, got but 
!a mere mention and was never seen. 
Newman's apology to Lambert after the 
: airing when the viewer numbers came in 
at over ten million was important showing 
: Newman's approval of Lambert's handling 
of the situation. The importance of the 
: Daleks is short but never in question in 
ithis drama. But did Lambert yell at 
Newman like that or was it artistic license 
:taken by Gatiss? Either way, it is good 
: drama done well by Raine and Cox. Again, 
: a person instrumental in the creation was 
: left out of the narrative. Ray Cusack was 
it he man who brought 
" the Daleks to life. 


But was the drama 


accurate? Was 
Newman the 
bigger-than-life 
showman as 


portrayed? Was 
Peter Brachacki 
(Production 
Designer) as big 
of a jerk to 
Lambert for 
stalling the 
TARODIS 
design? Did 
people in the 
: hallway snicker as 
: Lambert walked by? Did all those things 
: coalesce together in such perfect timing? 
: Again, minor points when creating a 
: drama and they don't need dwelled upon 
: as the story works. Gatiss stayed focused 
: on the main story, a heart-warming tale of 
ifriendship and caring between these 
people and the individual contributions of 
: Hartnell, Lambert, Hussein, and Newman 
;went into creating the little-show-that- 
: could and affected the lives of millions. 


:The production values from the film 
: created believable set pieces ranging from 
ithe shots outside the TV Centre, the 
: recreation of the offices, and the “smaller 
:on the inside" Lime Grove Studio D. The 
:BBC is, if nothing else, excellent in 
icreating period dramas and _ this 
: exemplary job is no exception. The work 
iof Dave Arrowsmith can't be over 
: emphasized. It's a wonder they had all 
that old studio equipment available to 
realize such believable sets. 


Director Terry McDonough (15 
Pardue (15 years) on the technical 


that is easy to get lost in. The 


second pilot. Interesting viewing 
points, (the moon over TV Centre), 


unusual camera angles, and: 
: Tennant, “/ don't want to go", line 
: giving weight to Hartnell's love of 
: the show. 

Kennedy's death), add to its: 
cinematic appeal. Overall the : 
technical aspects were great. On: 
the other hand, the interplay of : 
? of the BBC. It was hard work with 
and the rifle being prepared and: 
icreating something permanent 
and long lasting. All these people 
reminder of the other event that : 
happened that day. Possibly : 
;just. happened to be an 
:outstanding group of people who 
: together did make history. 

One major aspect of the special : 
that is different from the regular : 
a perfect analogy to the show it 
score — it is a non-Murray Gold: 
:ends and fresh starts. People 
constantly coming and going but 
ithe show attempting to remain 
background with the proper : 
: this drama, no one is irreplaceable, 


unfocused scenes, (Hartnell 
brooding that everyone will be 
watching the news of President 


Newman reading the Dalek story 
fired as Newman _— says 


"Exterminate" was too harsh a 


because | remember it a little 
better than I'd like... 


episodes of Doctor Who was the 
score. The composer, Edmund 
Butt, (Life on Mars and Ashes to 


Ashes), creates a sparse musical 


ambiance in tune with each scene 


where the music never overpowers : 
the dialogue. In fact, many scenes : 
contain no music at all using only : 
: constant that remains. That is the 
atmosphere. When music _ is: 
present, the timing and volume: 
The questions remains, who is ij 
: Doctor Who's Biggest fan? Other 
captures the 60s feel with music: 
Doctor Who's biggest fan. But if 
one thing is certain, this film of 
iMark Gatiss shows that Doctor 
A proper tribute to 50 years of: 
Doctor Who, (with an inaccuracy or : 
two), allow us to see a drama that : 
: couldn't get more Christmas Carol- 
first three years, and some of: 
those lows are hard to watch. One: 
particularly emotional scene was: 
Lambert announcing her departure : 


the background noise to fill in the 


match well and never distracts 
from the acting. The music 


you'd expect while watching TV in 
that era. 


traces the highs and lows of those 


: after filming The Web Planet. 
years) and Cinematographer John : 
: well and show how Hartnell 
aspects help tell an alluring story : 
: "steady rock" was leaving. Hartnell 
camera pans the empty studio: 
while the audio from An Unearthly : 
Child plays and the slow reveal of : 
Newman, Lambert, and Hussein in : 
the control booth watching the: 
: continue, but not with Hartnell. 
: The scene back at Hartnell's house 


Bradley and Raine play this scene 
becomes demoralized that his 
is never the same and Bradley's 
portrayal embraces those feelings. 
The decline finalized when 


Newman tells Hartnell that he has 
big plans for Doctor Who to 


has Bradley giving the David 


But the history of this show was 
never full of unicorns and 
rainbows. It was never the darling 
never the thought that they were 


were doing their assigned jobs 
making a television show. They 


An Adventure in Space and Time is 


represents, a series of journey's 


fresh. As it was portrayed well in 
not the producer, nor the director, 
not even the lead actor. But it 


shows there is at least one 


essence of Doctor Who. 


reviews say that Mark Gatiss is 


Who's biggest fan was, in fact, 
William Hartnell, for no one loved 
the show more than he did. It 


esque than this. 


| Dave Columbus 


JANUARY 2014 = WHOTOPIA 


4a 


SCIENCE OF DOCTOR 


ui 


REVIEW 


octor Who's most unique qualities 
come from the shows initial 
groundbreaking concepts. 


A space craft that is bigger on the inside 
than out, moves in such a manner that 
allows it to travel to almost any location in 
space and time. Much like Star Trek, 
Doctor Who inspired a whole generation of 
geeks and science nerds. 


However in terms of tone and 
characterization, Doctor Who more closely 


Ld 
a 


resembled the ideals, morals and true (ay 


motivations of a scientific mind. Where | 


Star Trek did champion concepts such as 


racial diversity it was still slightly tied into ¥ . 
: The Science of Doctor Who was both a nice : 
: tribute to the series and its inspiration to : 
: science, as well as a very interesting: 
rather than his fists, or a weapon, seems : 
example of explaining the real world 
i validity of such concepts as time travel : 
: and intelligent alien life on other planets. 
Doctors mastery of any situation without : 

: The special combined a mix of standard, 
yet interesting lecture fare, peppered: 
: throughout with small experiments using : 
members of the audience to help illustrate : 
: the theories discussed. While The Science : 
:of Doctor Who proved to be a truly: 
: fascinating television special for those of : 
How many of Doctor Who's fictional : 
scientific concepts can be translated to: 
; the average Doctor Who fan who wanted : 
:to see exploding Daleks, not hear about : 
light cones and event horizons. Those 


an overall military concept. 
The idea of a hero who used his mind 


an ideal choice of a hero for those masters 
of the chess club but not sports, those 
viewers perhaps more invested in the 


resorting to the usual macho trend. 


In many instances, the Doctor champions 
science or diplomacy over 
something almost unique in televised 
speculative fiction. 


the real world is up for debate, especially 
as the show's core is made up of such 
forward thinking ideas. 


eee @e 


violence, : 


lecture by Brian Cox which is a good 


us who like to watch this sort of program 


ay 


: Time will tell. 


viewers that stuck around for the entire 


hour long special definitely would have 
learned something interesting that made 


ithem think. Without giving away the 
:'meat' of the lecture of the scientific 


methods used in explaining the ideas, let's 


; just say the Eye of Harmony buried deep 
:in the bowels of the TARDIS gets some 
: slight validity, we explore how we are all 


really time travelers on a daily basis and 
how time travel into the future is already a 
proven scientific fact. 


The definite highlight of the special for 
Doctor Who fans was the numerous short 


: sequences featuring Brian Cox and Matt 
in the first place, sadly it was less so for: 
current TARDIS set. 


Smith, in character as the Doctor, on the 
These specially 
recorded scenes were great fun and Matt 


Smith gives a fine performance worthy of 
: his Doctor. 


: Science fiction has always and will always 
i have an obvious connection with proper 
: science, 
: fantastical inventions and settings that 
spring from speculative fiction could very 
: well end up being reality in the future. 
: This means that if | wait long enough, | 
might actually get to see a real working 
Sonic Screwdriver or TARDIS. 
: holding my breath; and while Doctor may 
:be over a thousand years old, and have 
: thirteen lives, | only have one. 


Doctor Who included. The 


I'm not 


| Thomas Spychalski 


Professor Brian Cox meets the Eleventh Doctor _ — 7) ; 
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A SEAOF SCARVES 


aa 


cross the USA, Whovians: 
gathered in quiet excitement. Our : 
local theater didn't bother to 
advertise; the tickets sold out: 
before anybody could update a marquee. 
The Doctor Who soth anniversary, on the 
big screen? Who could say no to that? 


LW RECS 


? The 


anniversary special contained 
something for every fan. There were the 


: obvious references like the scarf and the 


Zygons, yet the discerning viewer could 


: was, although it also carries the Doctor's 


At the theater | attended there were more 
Fourth Doctor scarves than bow ties, a: 
testament to the number of old-school : 
fans here in the Chicago area. Slowly the : 
theatre filled to capacity. Older folks, : 
younger folks, teenagers, families. Across 
the sea of scarves | spotted umbrellas and 
celery, pinstriped suits and Sixth Doctor 
coats. Nearly everyone wore some kind of : 
representation of their favorite Doctor. 


Sadly my theater ran into sound problems 
so we missed most of Strax - and from the : 
reaction you would think Dan Starkey was 
the lead role on this show. Don't deprive 
people of their favorite Sontaran! But: 
things were fixed by the time the popcorn 
was murdered, and we settled in for a 
pleasant evening of fezzes and sonics. 


: saga - as well as that of the universe - into 


new dimensions. 


| don't think anyone cared if the movie was : 


in 2D or 3D. Although | attended a 3D 


: showing, the theaters in my area sold out 
: of both. It wasn't about the special effects, 
:as longtime fans are well aware. This was 


about participating in a passionate tribute 


: to a show that has been a part of us for a: 
: very long time, and it was thrilling to share : 
: it with so many others. 


: When the show was over, no one moved. 
: We knew there would be more, and we: 


laughed along with the cast and crew 


:latter no surprise to those of us who 


Children and adults alike remained 
mesmerized, even though most of us had 
already seen the Saturday simulcast. It : 
didn't matter. We were all children as we : 
gasped, cheered, laughed, cried, and : 
applauded our favorite scenes. On the big 
screen the Doctor was larger than life, : 
even more so than usual. For those of us : 
who once feared there would never be any i 
more Doctor Who, it was more than a little : 
surreal. 


: other 


: Twelfth Doctor 


couldn't get enough of Night Of The: 
: Doctor. 


USA > 


SCREENING THE DAY Or THt DOCTOR 


: contrary, aside from the customary Moffat 
-grumbling, people were as enthusiastic 
: about the show's future as they have been 
: about its past. 


: spot the little shout-outs that made the: 
: whole thing seem like one great big BBC- : 
? sanctioned fan film. Which, in effect, it 


It wasn't just about sharing the anniversary 
: with local friends, either. Throughout the 
i day, the reports came in via social media 
: from the USA, UK, Canada, and Australia. 
: For this one weekend, people around the 
: globe were united in their record-setting 
: love of Doctor Who. The Day Of The Doctor 
: took in $4.8 million at the US box office 
: alone according to Entertainment Weekly 
:" beating everything except the latest 
: Hunger Games despite being shown on 
: only a single night in a paltry 660 theaters. 
:And those figures don't include the 
$204,000 US and $2.9 million UK earned 
: during the limited Saturday screenings, 
:nor the millions who watched the main 
event on TV. Not bad for an obscure 
British program that started in black and 
: white back in 1963. 


during the extras. Those whose post-: 
: credits appearance got the most applause : 
: included Tom Baker and Paul McGann, the 


Before the show started, my son, who was 
dressed as the Tenth Doctor, passed 
: another little boy dressed as the Eleventh. 
They simply grinned at each other, no 
: words necessary. Looks like Doctor Who is 
? ready for the next fifty years. 


Everyone filed out of the theater in that : 


happy post-Doctor Who daze, asking each : 
such-and-such : 
speculating about the: 


if we'd 
reference and 


caught 


and the 
Christmas special. There was no letdown, 
no feeling that we'd finally seen the 


upcoming : 


| Triona Guidry 


Sources: 


Gl insidetv.ew.com/2013/11/26/doctor-who-box-office 


Turn the page for more screening reports > 


: anniversary special and that was it. On the : 
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A STA OF SCARVES: SCREENING Tr DAY Or THe DOCTOR 


MELBOURNE, AUSTRALIA 


ocking up to Highpoint Hoyts 
Cinema wearing a bowtie and fez : 
was always going to get some 
strange looks. As | strolled 
through the busy shopping centre in a fem 
-Doctor jacket and wearing deep: 
burgundy sandshoes - err, plimsolls — it: 
really shouldn't have surprised me that 
large groups of teenagers turned to 
snigger as | passed. The sonic screwdriver : 
probably confused some early-Christmas : 
shoppers too but hey, | was wilfully : 
putting aside any pretence at adult 
maturity to celebrate the Doctor Who: 
soth Anniversary Special! i 


Fear not, fellow 
Whovians. | wasn’t a fish 
out of water for long. The 
dress sense of Highpoint 
patrons changed 
drastically the closer | got 
to the cinema entrance. 
Jeans and shirts gave way 
to multi-coloured scarves, 
TARDIS stockings, floppy 


hats and t-shirts 
emblazoned with every 
Doctor Who reference 


imaginable. Pinstripe suits, 


with parents, i 
ithose heading into their middle age: 
:clambered for the best seats. For about : 


Cosplay notes or theorising about the 


seats when Cinema 3 opened its doors. } 
:1ooth Anniversary Special — in 12-D! This 
ishort segment, full of gags, gave us an 


Fans of almost every age - teenagers, kids 
twenty-somethings and 


half an hour people took turns saving : 
seats while others went to get popcorn: 


and snacks. No one was willing to risk a: 
: good spot by waiting in line at the candy 


bar or for the bathroom. 


the screen to welcome the audience to the 


insight into the tone of the episode or 
perhaps more specifically, the interaction 
between the multiple Doctors. And when 
Matt Smith morphed into David Tennant 
by way of some sonic-y magic, the cinema 


:filled with whoops, sighs and giggles. 
: Sadly, the strangled sound of appreciation 


: | heard, belonged to me — but | digress. 


Fans chatted excitedly, comparing: 


episode to come. Parents plied children : 


: The time had finally arrived, our patience 


rewarded with the 1963 
opening credits 
proclaiming that this 
indeed would be a worthy 
celebration of Doctor 
Who’s 50 years — and what 
a ride it was! From Zygons 
and Time Lords to U.N.I.T. 
and Daleks, there was 
something for everyone to 
enjoy. 


Steven Moffat treated 
both classic and newer 
fans to a great adventure 
that answered many 
questions and tied up 


floral ties, brainy specs and : 
of course, fezzes abound! | have never : 
seen so many Converse shoes in one: 
place. 


with treats and warnings to keep 
quiet during the movie. The sound of: 
laughter filled the room, the kind of: 


: laughter that comes only when people : 


: share their mutual excitement for a topic : 


The occasional shout of “Doctor!” : 
followed me to the box office where |: 
picked up my pre-purchased tickets and 3- : 
D glasses for fifteen of my friends and : 
family, including my two children. This : 
was the first session | could get into - a: 
4:00pm screening and the first of nine: 
screenings being shown that day at this : 
particular cinema. A line had already : 
begun to form in the dedicated area: 
cordoned off for two of the first three : 
simultaneous sessions. Luckily, my session : 
was able to go right into the cinema: 
without waiting in line. i 


that is close to their hearts. 


Then the cinema went dark and silence: 
fell. 


i number 
imaking their way 


iisn't keen on his future 


some of the loose threads from previous 


series. Finally we know why Queen 
Elizabeth | wanted the Tenth Doctor's 
head in The Shakespeare Code! Many past- 
Doctor references were made, with a 
of famous and classic lines 
into the episode. 
Perhaps unsurprisingly, the Doctor still 
incarnation’s 


: interior decorating tastes. 


The level of anticipation was palpable. : 
Each new movie trailer met with a: 
collective groan as we counted down the : 
minutes to The Day of the Doctor, a 
tension that only evaporated once the first 
Doctor Who related content hit the screen. : 
This came in the form of Strax, treating us 
to a lesson on cinema etiquette. 


; another. 
: contrasting personalities of the Doctor 


Of course, that didn’t stop the rush for : and effervescent Eleventh Doctor, took to : 
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Matt Smith, David Tennant and John Hurt 
played beautifully with and against one 
It was fabulous to see the 


interacting with one another even while 


ithe performances of the actors left no 
: doubt that these were the faces of the 
: ?same man. Judging from the audience's 
i Then Matt Smith, the ever enthusiastic : 


reaction, this interplay was one of the 
highlights. 


Yet despite the successfully exploited 
The Day of the Doctor never flinched from 
the darker elements of our favourite Time 
Lord's story. This was perhaps as dark as 
family-time viewing could get and this 
episode saw the Doctor revisiting the 
returned to our screens in 2005. 

With a twist that has 


Day of the Doctor saw not only all twelve 


thirteen! Yes, this was the moment when 
everyone in the cinema went wild. A split 


turned the : 
mythology of the Doctor on its head, The: 


second shot of Peter Capaldi’s eyes was all 
opportunities for humour and reminiscing, : 


But Steven Moffat wasn’t finished with us 
In the closing moments of the 


booming and oh-so-familiar voice had the 


: audience gasping in delight. Tom Baker, 
Doctors fighting to save Gallifrey — but all : 


playing an enigmatic character called The 


: Curator, shared a touching moment with 
: the Eleventh Doctor which confirmed that 


: Gallifrey had been saved and posed even 
it took to send popcorn flying in all: 
: directions. With a ferocious glare as he: 
:flew his TARDIS into the fray, Peter: 
: Capaldi cemented his place at the end of 
: the long line of actors who have portrayed 
: the Doctor before him. 

moment - literally, the Moment — that: 
defined his character since Doctor Who : 
: yet. 
: episode, we were gifted with what many : 
had considered an unlikely scenario. A: 


more questions for us to ponder. 


This beautifully written dialogue gave fans 
both an in-world and real life interaction 


:that may have been the most poignant 
:moment of the episode. As the final 
: credits rolled, it was clear that The Day of 
: the Doctor had succeeded in satisfying the 
: high expectations of most fans. 


The lights came on. The chatter began. 


: And as we filed out of the cinema with silly 
: grins on our faces, I've no doubt that many 
: of us were headed home — to watch The 
: Day of the Doctor again. 


| Krista Wilson 


FAREHAM, UK 


hen | heard that the soth 
Anniversary special would see a 
cinema run, | kept an eye on local 
cinema listings hoping my usual 
cinema, (Reel Cinemas, formally Apollo 
Cinemas in Fareham), would be showing 
it. It's the closest cinema to our home. We 
have watched films here since Harry 
Potter and the Prisoner of Azkaban. With 
the exception of The Half-Blood Prince, we 
see a lot of films there including Casino 
Royale, Transformers (all three), Avatar, 
The Amazing Spiderman, Skyfall, Avengers 
Assemble and The Hunger Games. 


Tickets came up for order at the beginning 


in 3D and if she wanted, she could bring 


second thought and so | booked the 
tickets online - | had already asked her 
best friend and her mother who said she 


confirmation e-mail confirming 
ordering of three tickets - two normal 
seats and a wheel chair space. Due to a 
childhood illness, My daughter had both 


cinema seats with her prosthetics, 


Patrick's theaire receipt from his local screening 


: 6'2", | too find it uncomfortable. 
of the month and | took my daughter : 
aside and asked her what she wanted to: 
do - she could spend November 23rd with : 
her mother for her birthday or we could go 
to the cinema to watch Day of the Doctor } 


November 231d... 


In preparation for tonight, we re-watch 


Paul McGann. 


up for three months. 


is a 


19:20: taxi ordered and arrives. 


this and The Hunger Games: Catching Fire. 
| notice that a couple who brought tickets 
for another film which was cancelled in 
favour of Day of the Doctor. They are given 
a choice of Doctor Who, Hunger Games or 
a refund. They choose Catching Fire. | 
notice that no-one is dressed up and there 
are no posters, (except on the door), 
advertising it. 


By 19:45: we're in our seats. The girls have 
their popcorn and fizzy drink while | too 
have a fizzy drink - a nice drink of my own 
mixture. Non-alcoholic of course. 


i Tempers flare as some kids behind us 
imess about with a ball and hits My 
:daughter in the head with it. 
; threatens them with her crutches which 
bloody well hurt. She has a very short 
: temper and both boys start behaving. 

The Name of the Doctor along with the: 

: Night and the Doctor prequel episode with 
her best friend. For reasons | will not go : 
into here, she chose the cinema without a : 
: 17:30: My daughter's best friend Rebecca 
: arrives. Thankfully, her mother is not with 
her as both girls have been trying to fix us 
could come. Five minutes later, | had the : 
the: 
:18:22: dinner is delivered 
chicken curry take-away which 
: Saturday night ritual for us. 

her legs amputated above the knees and : 
finds it very uncomfortable to sit in: 
19:35: we get to town and the cinema. 
considering the lack of space in front. Ati 


She 


i The program starts. We get a BBFC 
: certificate which | never expected to see. | 
used to enjoy seeing them come up on 
: film and video. | was watching the Blu-ray 
of 1955's The Colditz Story a few days 
: before which shows the BBFC certificate 
: of the time. Then we get a nice clip of, (I 
: presume), Dan Starkey as a Sontaran 
- our usual: 


telling of the evils of using mobile phones 


: during the film, making excessive noise 
:while eating and drinking, and finally, 
: making video copies of the cinema screen. 
:He also shows the consequences of all 
? three. Oh, how | wish | could do that for 
There are lots of people there to see both 


real. Everyone had a good laugh at it, 
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especially when the Sontaran talks about 
popcorn. Next, we get a clip of both Matt : 
Smith and David Tennant talking about 
the delights of 3D and 12D. 

The episode proper starts with a: 
‘doctored’ version of the William Hartnell 
title sequence which 
was nice. This lead 
into an opening shot 
of a policeman and 
the 76 Totters Lane 
gate before going to 


Coal Hill School. A 
nice touch shows an I. 
Chesterton as 
Chairman of the 
Governors and a W. 
Coburn as 
headmaster. 


The first sequence to 
show off the 3D 
comes a moment or 
two later where Clara 
drives her bike 
straight into the : 
TARDIS. That really worked well. A: 
minute later we see the TARDIS being: 
carried over London, also in 3D. i 


We go straight into action within a few: 
minutes where we see the fall of Arcadia 
on Gallifrey during the final day of the: 
Time War. This was the first time I'd seen : 
Daleks on the big screen and | loved it. : 
When the trailer was released | had a: 
debate with a friend over the city. He 
thought it was the Citadel as seen in The: 
End of Time but | said it must be a different : 


: city and | was right. 


perfect, with many good lines and plenty 


:of laugh out loud moments. The Tenth: 


Doctor pays tribute to Patrick Troughton's 


When the scene of all the Doctors coming : 
: together to save Gallifrey from the Daleks, : 
: there was cheering from the audience. : 
Footage of Christopher Eccleston from : 
The Parting of the Ways was well used and : 
blended in well. It was only fitting that the 
: surviving Doctors play some part. The use 
of John Guilor as the voice of William : 
Hartnell was so convincing, my mother, 


:(who was there too and had watched 
: Doctor Who since 23/11/1963), thought the 
We soon see John Hurt's Doctor and he: 
: plays him well. The interaction between 
him, David Tennant and Matt Smith was: 
: and you'll miss it' apperence. 


producers had found a long lost sound clip 


: of Hartnell to use and there was silence all 


round when Peter Capaldi made his ‘blink 


John Hurt's 
regeneration looked 
really good on the big 
screen but it's a pity 
Christopher Eccleston 
couldn't have fitted in 
an hour to film a shot 
for the regeneration. 


The final highlight was 
Tom Baker's cameo as 
the Curator of the 
National Gallery. 
Constantly voted the 
best Doctor ever, it 
was nice to see him in 
a non-Doctor role, 
giving guidance to 
Matt Smith's Doctor. 


i As the credits rolled, (in perfect 3D), the 
line in The Three Doctors about not liking : 
: how the TARDIS has been redecorated. 


ball brats (all under 10) were heard to 


: discuss the first three Doctors by name. 


In all, The Day of the Doctor was one of the 
best new-Who episodes ever and on the 
big screen in 3D was perfection. The low 
point is that on Screen 2, the wheelchair 
placements are too near the screen so we 
had to crank our heads up to watch. Next 


: time, we'll book different seats. 


| Patrick Furlong 


HUNTSVILLE, USA 


f someone had told me that just a : 
few years on from picking up a: 
copy of The Five Doctors — Special 
Edition DVD out of a local public : 
library, that | would be watching an 
episode of it on a cinema screen in my 
hometown, I'm not sure I'd have believed 
them. So you can imagine my surprise : 
when it was announced that Huntsville, : 
Alabama would have one of its theaters : 
presenting The Day of the Doctor on: 
November 25". Despite issues with trying 
to buy a ticket for the events, (which a: 
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friend of mine ended up having to do after : 
tickets went on sale close to eight hours : 
: the screening is a perfect chance to 
much looking forward to the chance to: 
see not only an episode of my favorite: 
:television series on the big screen, but: 
: also in 3D as well. 


after the announced time), | was very 


My experience was likely different from 


Who convention, | 


perhaps being a bit more involved with my 
local screening. After all, an event such as 


promote the convention to local fans that 
might not otherwise be aware of it. 


: Dressed in my Seventh Doctor costume 
:and joined by my fellow convention 
: organizer 
most who attended the various screenings : 
here in the US. Being involved with Con: 
Kasterborous, the North Alabama Doctor 
ended up being: 


Judson Judson, (who was 
himself dressed as the Tenth Doctor), we 
spent a good deal of our time before the 
screening commenced handing out cards 
and fliers for the convention. The 


So many fans in one place 


reactions were almost universally positive 


with some of them learning of the: 


convention for the first time, others who 
had heard of it but not attended 
previously, and a few others who had not 
only been before but who also recognized 


convention but our costumes as well. 
There was quite a bit of Cosplay going on 
as well as almost everyone in attendance 
either wearing t-shirts or carrying sonic 
screwdrivers. 


Having given out the stack of business : 
cards and dozens of fliers, it was about : 
asked by the young woman rather than 
only met a couple of weeks before at a: 
:who have played the Doctor?” and was 
show's fiftieth anniversary. She and her: 
boyfriend worked at one of the popular : 
local radio stations and, though plans to: 
: With the trivia out of the 
: way, the screen lit back 
prizes and t-shirts to the audience. They 
: another 
: Following a wonderful 
: introduction by Strax on 
: theater 
theater, almost full both in the front and : 
? audience 
: were 
displayed on screen and | did wonder if: 
some of the questions | was thinking up : 
: Tennant both of whom 
the screen suddenly darkened and the: 


this point we met a young woman we'd 


local public library event to mark the 


broadcast live from the screening came to 
nothing, they were there to give away 


however needed some trivia questions 
and they turned to me to ask them. 


Judson and | followed her into a packed 
especially the back of the theater. There 


was already trivia and the like being 


might already have appeared on it. But 


é woman from the radio station suddenly 


began speaking to the assembled 


: audience introducing herself, the prizes, : 
: who Judson and | were and that | would be 
: asking the questions. To invoke an old 
: cliché, it felt as though all eyes were on 
either Judson or myself not only from the : 
: questions such as “What is the name of : 
: the Doctor's home planet?”, “The airing of : 
ithe first ever episode of Doctor Who 
: followed on what important historical : 
? event?” and “What serial killer had Madam : 
: Vastra just dealt with when we first meet 
her in the episode A Good Man Goes To: 


me as | began to ask a series of fairly easy 


War?” amongst others. The final question, 
myself, was easy: “Name all eleven actors 


answered by a woman who in fact named 
all thirteen actors rather than eleven. 


the audience when they appeared. Jokes 
about everyone in the theater being a 
Zygon due to not being able to see the 
eyes of the person next to you, (caused by 
the 3D glasses), got a good laugh as well 
before the audience fell silent as The Day 
Of The Doctor itself started. 


| must confess that I've often been both 
skeptical and unimpressed with 3D 
movies. Only two things I've seen in 3D in 
a cinema have impressed me: the 2012 
upscaled release of James Cameron's 1997 

film Titanic and The Day of the Doctor. 
| Both worked because the use of 3D was 


| my experience with Tron: Legacy back in 
2010). Examples here include the 
Swhiteboard Clara is writing on at the 
: beginning which come off the screen 
:without being absurdly so and the 
: sequence of the people of Arcadia running 
past the three Doctors and Clara in a 
? sequence later on in the episode, shots 
? which look interesting on a normal screen 
: but perhaps look at their best in 3D. As a 
: result, | feel that praise is certainly due to 
the production team of the special for 
making it work both in 2D on television 
: and some cinema screens as well as 3D. 


Having the chance to see an episode with 
: a group of fans is quite rare for me and the 
closest I'd come to something like this 
iscreening was when Chicago TARDIS 
ishowed The Waters Of Mars to a packed 
auditorium at their 2009 convention a 
imonth ahead of its US broadcast. Not 
: even that compared to this opportunity to 
: enjoy the special with a group of fellow 


up and | became just 
viewer. 


etiquette that 
had a good deal of the ee 
laughing, we | 
treated to the 
introduction to 3D by 


Matt Smith and David 


received a cheer from 


CAUTION 


his door will 
into the hall. 
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Daas « | actually saw Doctor Who on a big screen 
: with a couple of hundred other fans and 
that just as many attended the 2D 
: screening taking place on the other side of 
: the theater at the same time and that also 


fans. There's nothing quite like being able 
to hear a room full of fans laugh at 
moments such as John Hurt's Doctor line 
about the Tenth and Eleventh Doctors 
pointing their sonic screwdrivers at him by 


telling them, “They're scientific a large number of people attended the 

instruments not water pistols!”, or the |? \ repeat screenings later that evening. | 

Eleventh Doctor poking at his previous i ’ We, : suppose that the feeling | came away with 
poxing p DOCTOR WHO Gy { ; SUPp g y 


incarnation for kissing a Zygon duplicate, 
cheering at the appearance of Peter 
Capaldi's Doctor or Hurt's line, “For this 
moment at least | am the Doctor again,” 
or hear the sharp intake of breath's mixed 
with gasps when Tom Baker appeared on 
screen. | counted three rounds of applause 
at the screening: one when Capaldi 


ae =: was one the same one of surprise | came 
i ? away with at the end of the first two years 
aq: of Con Kasterborous and even further back 
ito my first Chicago TARDIS in 2008: it's 
: nice to know you're not alone being a fan 
i after all. So having immensely enjoyed 
: The Day Of The Doctor on the big screen, 
: (and on occasions both before and since), 
appeared, one at the end of the special as | sense did the crowd as well, I'd say 
itself with all the Doctors standing ; that there's no doubting the ability of the 
together as the credits began and at the (iutarasaeaeee ? story and the series itself to bring people 
ee of the “behind the ie feature that | Malthew in costume as the Seventh Doctor sade in celebration of the Fen NN 
followed on afterwards. : : all fans of. 

iis difficult. There's a part of me still: 
To sum up my experience of the screening : wrapping my head around the notion that : | Matthew Kresal 
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Amongst other things, Issue 3 will take a look at 2013's 
new episodes and underrated stories Enlightenment 
and The Mind of Evil. For further information regarding 
contents of Issue 3 and availability of back issues, 

please visit our blog: 
playthingofsutekh.blogspot.co.uk 


GaDEaGRE 
The Best of The Doctor Who Project 1999-2012 


Here's your chance to win one of two copies of 
THE DOCTOR The Best of The Doctor Who Project 1999-2012. 


WHO PROJECT 
Best of 1999-202 


THE BEST OF THE DOCTOR WHO PROJECT brings together seven stories published 
between 1999-2012 as voted by the readers as examples of some of the best stories published 
by The Doctor Who Project. This special 330-page publication features an exclusive wrap- 
around color cover, published in perfect-bound format and contains stories by Kyle Bastian, 
Tim Jones, Graham Bell, John-Gordon Swogger, Duncan Johnson, 

Arnold T. Blumberg and Miles A. Reid-Lobotto. 


To win, all you have to do is answer the following question... 
What are the names of the three fictitious actors who played the 
8", 9" and 10" Doctors in The Doctor Who Project? 


Email your answer to whotopia@whotopia Put “Best of TDWP Contest” in the subject line. 
Please include your full name and a current contact email address. 
Only those entries with the correct answers will be put into the draw. 


All entries must be received by midnight February 8, 2014. 
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lue Peter and Doctor 
Who are intertwined 
throughout the latter 
programs 50 year 
history. Since the time the first 
Doctor, William Hartnell was at 
the TARDIS console, Doctor Who 
themed segments and 
competitions have been featured 
on Blue Peter on a regular basis. 


As Doctor Who turned so, Blue 
Peter not only dedicated the 
show closest to the November 


23 anniversary to the Time 


Lord, but also had an early 
morning party for viewers on the 
Saturday of the anniversary 
itself. 


The main link between the 
regular Blue Peter broadcast and 
the party was the design a 
monster segment with a_ twist, 
as many fans got to be a ‘part’. 
Story Board Artist Shawn 
Williams was on hand sketching 
monster designs from Blue Peter 
viewers suggestions based on 
the various physical aspects of 
the creature. The design would 
be sketched out during the 
regular Blue Peter episode and 
would then be ‘brought to life' on 
the Doctor Who Party on 
Saturday morning. 


The creature began its life as a 
Frankenstein created from 
viewers comments via the CBBC 
Blue Peter website and for 
something that seemed to be 
sketched out and designed in 
about 30 minutes and realized in 
three days time, it was a decent 
effort, despite looking like 
something from the Jon Pertwee 
era. 


Blue Peter and Doctor Who are intertwined 
throughout the latter program’s 50 year history, 


Competitions have ranged from 
the now familiar and almost 
cliché design a monster, to a 
young Who fan getting a 
speaking role in the series three 
adventure Utopia. So it should 
come as no surprise that there is 
yet another Blue Peter 
competition that not only gives a 


@ifan the chance to be a real 


proper part of Doctor Who 
history, but also gives us a small 
insight as to who may appear 
during Peter Capaldi's first 
outing as the Doctor in 2014. 


Blue Peter viewers were asked to 
design a ‘sonic device’ for the 
Victorian trio of Madame 
Vastra, Jenny and Strax. Not 
only do some lucky children get 
to design sonic devices for some 
of Doctor Who's more recent 
supporting cast, but we also 
know we will surely being seeing 
them when the series returns 
next Autumn. 


This competition was tied into 
an appearance by Steven 
Nicholas, who is the prop man 
on Doctor Who. He brought a 
few props into the Blue Peter 
studio including the phone Amy 
and Rory used in A Christmas 
Carol. However, the most 
fascinating prop brought out 
was Matt Smith's actual Sonic 
Screwdriver used in the series. 


The Saturday morning Blue Peter 
Doctor Who Party had a special 
guest from behind the scenes of 
Doctor Who in Murray Barber 
who is the Special Effects 
Supervisor on the show. There 
was also a nice look at how the 
opening shot of the TARDIS 
being air lifted by a crane into 


Blue Peter of course is no stranger to : very brief and frantic, it worked in the time : Trafalgar Square was realized. 

Doctor Who competitions, something: constraints of the program to show just : 

highlighted as part of the show's very : how long Blue Peter and Doctor Who have : Jenna Coleman also appeared on the main 
manic and fast paced trip down memory : been connected. ishow to answer viewer questions and 
lane. Although this collage of clips seemed i revealed such gems as her favorite story 
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she has appeared in so far on the series, j 
(The Snowmen). Jenna also revealed ati - , 

one time she wanted to be an ; ig : 
archaeologist as well as an actress. \ ow War, Vow 


During the Blue Peter Party Matt Smith | a ae) ¢ 
appeared taking the time to answer some | the bu whlex — reciever Ady 
questions and get his new Blue Peter } Wales eck (All Apart 
badge as well. ; yd? 


Talking of traditions, it would not be Blue: < 
Peter if we did not get some Doctor Who : 
related DIY crafts as well. The Who- } 
themed installment was no different, this : 
time with a Doctor Who themed cushion : 
cover that had a secret pocket for aj 
remote control or your sonic screwdriver. ; no 


- 
> 
ff 
a 


Being Blue Peter it would not be a party : 
without some themed bakery item or: 
another. This time it was Dalek Cupcakes | 
that came to exterminate your slim: 
waistline. This was almost a homage of : 
sorts as Blue Peter has featured all sorts o 
Who-themed baked goodies since the 60 
when the first Dalek cake was born out o 
nuclear war and flour. 


Despite the guest stars, and the excellent j 
viewer involvement during both the Blue 
Peter episode and the special Blue Peter | 
Doctor Who Party, the broadcasts hel 
special meaning for older fans who ca 
recall the “Wilderness Years”. It come 
from the realization that as you wer 
watching small children in bow ties and : 
fezzes cutting out felt Police Boxes or | 
making Dalek cup cakes that you see just On , OFF 
how much the concept of Doctor Who has : 2 

reached out and touched another | 
generation of children, just like it did 503 J 
years ago. : 


butten 
W 0 Draw your senic device design on this page. Include any notes about how it works and what it does. 
i ce as oe tang i pi es Ss eS eae 


ge glowing ball 

@ 

Blue Peter has been there to support the! Volume cp 
| 


show over its five decades in existence : control 


and judging by the enthusiasm both | gs Madame 


shows share with one another, it seems | Vasko iat 
the two series will continue that Chee works as a 
relationship into the next 50 years as well. : a Cemete 


Control Foc 


hec carria 9& 
KE and 
~~ TT 


turns in be 
G Soni Sword 


that e+ 
bigger with the 


volume control 


| Thomas Spychalski : 


Pictures (top to bottom): 

*One of the winning competition designs 
*Dalek cakes ; 
*Two more of the winning competition } 
designs : 
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BBC RADIO 2: WHO IS THE DOC OR? 


t's no surprise that, given the high 
profile nature of Doctor Who's: 
fiftieth anniversary, the radio 
networks of the BBC would be 
marking the occasion alongside their TV 
counterparts. BBC Radio Four Extra for: 
example has presented several stories : 
produced by Big Finish as well as 
rebroadcasting a number of programs on 
other networks. BBC Radio Two marked : 
the occasion with a new eighty-seven: 
minute long documentary called Who Is: 


The Doctor? this, according to its 
description on the BBC Radio Two: 
website, : 
“examines the 
reasons for its 
longevity and 


popularity.” How 
successfully does 
it do that though? 


This isn't the first 


time of course 
that BBC Radio 
Two has aired 


documentaries on 
the series. Back in 
1993 for example, 
it. aired Doctor | 


Who: 30 Years 
which was | 
narrated by 


Nicholas Courtney. The show's return in 
2005 has seen a whole slew of programs 
since then including Project: Who?, which : 
offered a behind the scenes look at the : 
show's return, and 2009's Who On Who 
which featured an hour long conversation 
between outgoing Doctor David Tennant : 
and outgoing showrunner Russell T: 
Davies. Both of those were produced by 
Malcolm Prince, who also produced this : 
latest documentary as well. 


Who Is The Doctor?, perhaps as a result of: 
that fact, features a large number of clips 
and interviews featured previously. The 
interviews with Christopher Eccleston, 
Elisabeth Sladen, Billie Piper and Russell T : 
Davies as well as Barry Letts, Terrence : 
Dicks, Mark Gatiss amongst a number of : 
others all hail from Project: Who?, often 
reusing the same clips over again. While 


: Two 


:editor Peter Darvill-Evens as well 
: Sylvester McCoy. There's a good case: 


those who haven't heard 
documentary likely wouldn't notice and 


find it repetitive. 


:Where the documentary does better is 
: when it features new interviews. These 
new series: 
? show alive. 
Smith, Jenna Coleman and Steven Moffat : 
:to the old series including Sylvester : 
? perspectives of those involved with the old 


range from the obvious 
interviewees such as David Tennant, Matt 


McCoy and Louise Jameson and as well as 


E old series production team members such 
?as Waris Hussein, Philip Hinchcliffe and 


Mark Ayres. Often though, 
interviews cover much of the same ground 


:as numerous other interviews over the 
years from Hussein talking about the 
problems of making An Unearthly Child : 
: history and production and what has been 
i the lasting appeal of Doctor Who. In doing 
:so though, it covers a lot of ground 
: The documentary does more than cover : 
? old ground though. The documentary for : 
: clips 
: rehashing large parts of Project: Who? not 


back in 1963 to Jameson and Hinchcliffe 


: talking about Leela's costume. 


example makes an equal handed 
: presentation of the final years of the old: 
:series including an appearance by: 


: Jonathan Powell, (originally from the 


Prince produced On The Box BBC Radio 
documentary series that was 
presented by Michael Grade), Virgin book 


that : 
: slumped during the Colin Baker era, it was 
while in some cases justified because: 
those featured are no longer with us, 
: those who have heard them before might 


made that, while the show certainly 


beginning to rebound during its last two 


: seasons before the axe finally fell upon the 
: show. 
:interesting look at the wilderness years, 
: looking at why the 1996 TV Movie perhaps 
: didn't work as well as it should have and 
: giving credit where credit is due to the 


It also presents a short but 


books and audios for helping keep the 


It's also interesting to hear the 
series on the new 
series. These range 
from the 
development of the 
Doctor/companion 
relationship to the 
way that Peter 
Capaldi was 
announced as the 
new Doctor. What 
Jameson and Ayres 
have to say about 
that in particular 
makes for a very 
interesting couple 
of minutes with 
Jameson — making 
unfavorable 


references to reality 


: TV and Ayres comparing the live special to 
: an episode of The X Factor. 

these: 

: Ultimately, Who Is The Doctor? does a 
: satisfactory job at what it sets out to do. 
:Across nearly an hour and a half, it 


examines many areas of the show's 


familiar to fans and ultimately suffers 
from an over-reliance on both archival 
and old anecdotes, effectively 


only in clips but in its presentation of how 


ithe show came back in 2005. Perhaps the 
: best way to sum it up is to say it could 
: have been worse but it could have been 
: better as well. 

as: 


| Matthew Kresal 
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STORY oo2 
THE DALEKS (aka THE MUTANTS) 


7 episodes transmitted 21 December 1963 - 1 February 1964 


with Andrew Screen 


“if they call us mutations... 
like?” 


what must they be: 


"We do not have to adapt to the environment. : 
We will change the environment to suit us.” 


THEMES, HOMAGES, TRIBUTES 
AND TRIVIA 


arch nemesis, the Daleks, whose Nazi-like : 


tendencies have been often commented upon, : 
but that connection cannot yet be made. : 


Instead what we are looking at is a Cold Wa 
parable, something very current in popula 
culture at the time of transmission an 


production. In 1962 the Cuban Missile Crisis j 


had brought the world to the brink of a 
nuclear conflict and The Campaign for 
Nuclear Disarmament was at a peak of 
influence due to this, having been set up 
in 1958. In January 1963 the Russian 
leader Nikita Kruschev had announced 
that his country had developed a 100 / 
megaton bomb and it was predicted 
that a nuclear war would result in 
the death of at least 800 million \~ 
people worldwide. The bomb \ 
loomed large in the minds of the 
public and in the news media. It 
seemed that at some point the future 
was mushroom cloud shaped. 


Needless to say that if Verity Lambert had 
stuck to Sydney Newman's remit of “no bug 


eyed monsters!” then Doctor Who probably ? 


would not have survived beyond its initial ru 
of episodes and would have become anothe 
half-remembered archive programme. Th 


story goes that Lambert showed the scripts for : 
The Daleks to her bosses Newman and Donald : 
Wilson. Newman was allegedly apoplectic with : 
rage. Wilson was equally pissed off and 
basically told Lambert to bin the scripts. : 
Lambert refused on the grounds that no other : 
scripts were ready to go and so The Daleks had i 
to go into production despite the BBC big wigs : 


: having absolutely no faith in the story. In later : 


iyears Newman reflected that he had been: 
: wrong. Shortly after the series was transmitted : 
: Wilson declared that Lambert must know what : 
i she was doing, which resulted in Lambert : 
: being allowed to just get on with things with ; 
i no interference from on high. 


: provided the country with whatever was the 


? 1963 version of a “water cooler moment” —: 
? row, (one of many that Hancock had during his 
: career with fellow creatives). An apocryphal 
itale states that one of the last meetings 
: between the Welsh scribe and the Birmingham 
:-born comedian saw Hancock ranting about 
the threat of nuclear war and how such a 


radio program that is controversial, shocking, 


around the water cooler. Ratings went through 


: the roof, especially between episode two (6.4 
million) and episode three (8.9), and another 
: million was added the following week with the 
series ending on a high of 10.4 million. The 
: country had embraced Dalekmania and Doctor 
Who was a palpable hit! 


: ay Nation was possibly also relieved that 
: The Daleks made the series must-watch TV and : 
It is the very first appearance of the Doctor's : 


The Daleks had been such a success as he had 


recently been fired as a gag writer for 


comedian Tony Hancock following a blazing 


conflict might result in humans being left in 
such a state that they may be plugged into 
robot casings to stay alive... Where did 
Nation later declare he got his ideas from | 
wonder? Another tale goes one further 
and depicts an enraged Hancock 
screaming “That bloody Nation! He 
stole my robots!” at the TV on 
viewing the story. 


Nation's original title for the story 
was ‘The Survivors’. He would later 
reuse this title for his BBC TV series 
detailing the world after a plague had 
wiped out the majority of the world’s 
population. Survivors ran for three seasons 
between 1975 and 1977 and over the course 


ra of thirty eight episodes would feature many 
/: actors 
: contributing. The series was revived in 2008 
:and had a second season 
: according to the producers this wasn’t really a 
? remake of the original. Rather it was based on 
ithe novelisation written by Nation after the 
perhaps a tea urn moment? A water cooler: 
moment describes a segment in a television or i 
? case was eventually abandoned by both parties 
or exciting enough to be discussed the next : 
day, especially in the workplace and usually } 
: the concept of the series to Nation during the 


and behind-the-scenes _ staff 


in 2010, but 


first season of the original series aired. It’s 
worth noting that in the mid-1970s a high court 


after escalating costs. The Avengers creator 
Brian Clemens claimed that he had mentioned 
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1g60s when both worked on The Avengers. 
Clemens stated he had registered the idea with 


he? 


Nation provided very little detail of how he 


envisioned either the Daleks or their city. When : 


asked by designer Ray Cusick about this, 


Nation said he had done this to leave it up to: 
the designer to do! The same applied to the : 
visual look of the Daleks which was left purely : 
? company is : 
portmanteau horror films based on the format : 
? of the classic British horror film Dead of Night : 
: (1945). Their first portmanteau horror was Dr 
: Terror’s House of Horrors (1964) with Peter : 
? Cushing in the title role. Amicus continued to: 
explore the same format with Torture Garden : 
: (1967), The House That Dripped Blood (1970), : 
Tales From The Crypt (1972), Asylum (1972), 3 
Vault of Horror (1973), Beyond The Grave (1974) : 


i PRODUCTION STAFF 


to Cusick. Nation took credit for this as well in 


several interviews. He also took all the profits : 


from merchandise deals. Terry is coming 
across as a bit of the git isn’t he? 


The Thals are all very Aryan-looking, (Newman 


described them as “blonde fairies”), but their : 


looks are deceiving as they are pacifists. The 


diverging evolution that separates the Thals : 
and the Daleks seems to draw upon H. G.: 
Welles novel The Time Machine, and to be more : 
precise the 1960 film starring Rod Taylor. Both : 
: The role of Ganatus was originally given to the 
: actor Dinsdale Landen, but after episode one: 
? was reshot due to technical difficulties with 
: sound the production was forced back a week. : 
: This led to a clash of dates for Landen at the 
The Morlocks use the Eloi as a food source. The : 
: to withdraw. Whilst Landen never got to 
two species, but also the environments they : 


are set in a future Earth destroyed by an atomic 
war. Humankind has mutated into two species: 
the Morlocks who live in an underground city; 
and the blonde-haired surface dwellers the 
Eloi, a beautiful looking non-aggressive race. 


Time Machine contrasts between not only the 


live in; one is natural, the other technological. 
Sounds familiar so far? 


The time traveller grows tired of the Eloi’s lack 


component needed to operate the TARDIS). 


The time traveller enters the underground city i 
to retrieve his time machine just as the Doctor : 
has to retrieve the fluid link from the Dalek : 
city. At the climax of the film the time traveller : 
rescues a group of Eloi held prisoner by the: 
Morlocks inside the city. He attacks the : 
: Jones, in the series by using a ring modulator, 
? an electronic device that turns a sound off and : 
Zon many times a second. He worked closely 
episode five when lan cajoles the Thals into: 
: Hawkins to perfect the tone of delivery for the 
: voice. Finally the voice was filtered to take out 
The petrified lizard animal seen in forest during : 
the first episode has the honour of being the : 
: frequencies. 


Morlocks single handed but eventually the Eloi 
join in the battle, (unique to film, not featured 
in the original novel). This is mirrored in 


fighting. 


very first alien species ever seen in the 


programme. 


designer for the story. However, due to 


onto complete the BBC director’s course and 


: then spent a few years honing his craft in TV: 
? adverts before giving the world the modern 
the Writer's Guild of Great Britain. Nation} 
denied that this conversation had ever: 
happened. Hmmm... Mr Nation seems to have 
repeating events around his creations doesn’t : 
: Aaru Film Production starring Peter Cushing 
and which was the first Doctor Who story: 
? filmed in colour and widescreen format. Aaru 
: Productions was in fact a sub-company for; 
: Amicus Films, owned by Milton Subotsky and : 
Max Rosenberg. Amicus produced its first : 
horror film in 1959 with City of the Dead : 
: old camera that was mounted inside an empty 
their : 


horror/sci-fi film classic Alien (1979). 


This serial would later form the basis of the 


starring Christopher Lee, but the production 
more renowned for 


and The Monster Club (1980). 


end of the filming block and so he was forced 


appear in the very first season of the original 


: One of the truly memorable aspects of the 
of fighting spirit and makes plans to leave, but : 
the Morlocks kidnap his time machine, (similar : 
to the Daleks confiscating the fluid link : 


Daleks is the harsh, metallic voices they 


the playground. Radiophonic 
member Brian Hodgson supplied the effects 
that would shape the voice. Hodgson had 
recently worked on a children’s science-fiction 
radio series called Sword from the Stars and he 
had created the voice for a robot character, 


with voice artistes David Graham and Peter 


leaving the more penetrating and harsh mid- 


: The radio show Sword from the Stars was 
Ridley Scott was originally designated as the: 
: 10 July and 14 August 1963. The six part half 
conflicting production schedules the role was: 
reassigned to Ray Cusick when it became clear : 
that Scott would be unavailable. Scott went : 


broadcast on the BBC World Service between 
hour series was written by John Hyam and 


story featured alien race the Denebians who 


robots to invade and conquer the Earth, but 


one of their robots, called Jones, is captured 
i and 
: Denebians. 


reprogrammed to help fight the 


The claw seen crawling from beneath the 
: discarded cloak at the end of episode three was 


in fact a modified joke shop gorilla glove 


smeared in Vaseline. 


One of the Daleks was equipped with an iris in 
the eyestalk that could dilate and contract as 
required. This was an iris from the lens of an 


dog food tin placed inside the orb of the 
eyestalk and operated via a cable running 
down the stalk and into the inside of the Dalek 


i casing. 


The Daleks refer to extermination but never 
shout exterminate. That comes later in other 
Daleks adventure, as would the metaphors 
linking the Daleks to Nazis... 


i TERRY NATION (1930 — 1997) - writer. Cardiff 
: born scriptwriter and author. Apart from the 
: Daleks, Nation also created two much loved 


BBC sci-fi series, post apocalypse drama The 


i Survivors and the Dirty Dozen in Outer Space, 
: (and on a budget), Blake’s 7. Nation was 
: initially a comedy writer and collaborated on 


: i countless radio comedy scripts. In 1962 he was 
: series he did appear in the final season when he : 


: commissioned by Tony Hancock to write 
: played Dr. Judson in The Curse of Fenric (1989). 


i scripts 
: Associated Television series in 1963. Parallel to 
: his work with Hancock Nation had three scripts 
: produced for the 1962 Boris Karloff hosted 
possess. It is also one of the reasons why the : science fiction anthology series Out of This 
Daleks fired the public’s imagination — children : 
: could easily mimic the clipped rasping vocals in 


Workshop : story by Nation) and Immigrant (based on a 


: story by Clifford D Simak published 1954). This 
?caught the attention of Doctor Who script 
i editor David Whitaker who approached Nation 
: to write for the new series, an offer the writer 
i rejected at first, but having been made 
: unemployed Nation quickly took up the offer. 


for the comedian’s unsuccessful 


World — Imposter (based on a Philip K Dick short 


: story published 1953), Botany Bay (an original 


i Post Daleks Nation wrote an episode of Out of 
: the Unknown — The Fox and the Forest (1965) as 
: well as the two Amicus Dalek films. Nation 
: became heavily involved in working on ITV 
most of the bottom and top frequencies, : adventure 
i working as a script editor on such series as The 
: Baron, The Saint, The Champions, Department 
: S, The Avengers, The Persuaders and The 
: Protectors. In between all this he found time to 
: write The Incredible Robert Baldick for the BBC 
i in 1972, at one stage considered a possible 
replacement for Doctor Who, and a couple of 
starred Keith Banks and Aubrey Woods. The : horror films — the incredibly effective And Soon 


: i The Darkness (1970) and the horror comedy The 
: appeared from deep space along with their : 


series contributing scripts or 
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House in Nightmare Park (1973) starring Frankie : 
Howerd. : 


He returned to the BBC to create Survivors. : 
Although the series was a hit, Nation’s vision i 
for the series conflicted with producer Terence 
Dudley and the last two seasons were made 
without any input from Nation. Next Nation i 
created the popular Blake’s 7 for which he: 
supplied all scripts for the first season. Again 
his vision for the series did not synch with the 
production team and he became less involved 
with later seasons. 


He moved to America in 1980 where much of ! 
his time was spent in developing programme 
ideas with little of them reaching the screen. : 
He did have some scripts for the series : 
MacGyver reach production, but he would later : 
reflect that this was a frustrating period of his 
career. In his final years Nation suffered poor : 
health due to emphysema and he died on 9'": 
March 1997. Some of his final work had been 
collaborating with actor Paul Darrow in an 
attempt to revive Blake’s 7. 


CHRISTOPHER BARRY - director episodes 1, 
2, 4, 5. Barry would eventually be a director for : 
the first four incarnations of The Doctor, a total 
of ten stories ending with Creature from the Pit. 
His genre credits include Random Quest (1969), 
an episode of Out of the Unknown, three: 
episodes of Moonbase 3 (1973) and 9 episodes : 
of The Tripods. 


RICHARD MARTIN - director episodes 3, 6, 7 i 
see his biography under the next story, Edge of : 
Destruction. Cusick had originally worked in: 
repertory theatre before joining the BBC in: 
May 1960. He became a fully recognised : 
designer in 1962 with his work for the 1961 BBC i 
thriller series Stranger on the Shore which 
featured the Acker Bilk instrumental of the 
same name as the theme tune. 


RAYMOND P CUSICK (1928 — 2023) — designer } 
episodes 1-5, 7. The visual creator of The: 
Daleks. Cusick was born in Lambeth, London : 
and was originally an art student before 
bowing to pressure from his parents to follow a ! 
more regular career. He took courses in 
mathematics and science with the intention to : 
become a civil engineer. However he became ! 
bored with the courses and instead completed 
his National Service in the army. On demob he : 
completed a teacher training course, but on: 
completion of this he landed a job repertory : 
theatre in Cardiff. He joined the BBC in 1960 as i 
a staff designer. As Cusick was a salaried BBC : 
employee he was not paid any royalties for his : 
design. Cusick would a further nine Doctor Who i 
stories, all during the Hartnell era. His: 
extensive CV includes episodes of Out of the } 
Unknown, Menace, Paul Temple and the fourth : 
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ithe Jon Pertwee eras when undertook the 
: design chores for The Ice Warriors and Inferno. : 


: Doctor Who during the William Hartnell and 


: TRISTRAM CARY (1925 — 2008) — music. 
i Oxford born Cary was the son of novelist Joyce 
: Cary and provided music for a further seven 


: Gunfighters, The Power of the Daleks and The: 
? Mutants. 


? electronic music. He spent World War Il as a 


:the sound of early Roxy Music and featured 


: Moon among many albums. 


? credits include The Ladykillers (1955), Hammer 


season of Rentaghost! 


Davies would later return to the world of: 
Doctor Who during the Patrick Troughton and : 


Later TV credits include Out of the Unknown — : 
The Man in My Head (1971), 6 episodes of : 


: Doomwatch and an episode of the creepy: 
? anthology series Wessex Tales — The Withered : 
: Arm (1973). : 


designer. Dare worked on 87 episodes of : 


Patrick Troughton eras and later moved into : 
film productions by supplying costumes for the : 
Ken Loach films Kes (1969), Hidden Agenda : 


: (1990), Land of Freedom (1995), Carla’s Song 


(1996) and the Albert Finney starring Gumshoe : 
(1971). She originally came to the BBC from a 


Doctor Who adventures — Marco Polo, The 
Rescue, The Dalek’s Master Plan, The Ark, The : 


: but would not have been able to meet the 
: : production deadlines. 
: JEREMY DAVIES — designer episode 6 only. : 


STEWART FARNELL - film cameraman. 
Farnell mainly worked on comedy and light 


: entertainment shows for the BBC including Not 


Only But Also, Steptoe and Son, The Two 
Ronnies, Dad’s Army and twenty-four episodes 
of The Goodies. His further genre credits 
include the Adam Adamant Lives! episode The 
Last Sacrifice. 


; i JOHN TREAYS - studio lighting. Treays would 
: DAPHNE DARE (1929 — 2000) — costume: 


later contribute to Marco Polo and two 
episodes of Doomwatch — The Plastic Eaters 


: and The Inquest. Further CV highlights include 


four episodes of the BBC thriller anthology 
series Menace, Mike Leigh’s classic Play for 
Today - Abigail’s Party (1977), an episode of the 
sci-fi anthology series Out of the Unknown — To 
Lay A Ghost and scary anthology series The 


: Mind Beyond — Meriel, The Ghost Girl. 
: theatre background and was resident designer i 
at the Bristol Old Vic theatre from 1958 until 
1963. She returned to theatre in early 19705 } 
: and worked on several acclaimed productions 
? for The Royal Shakespeare Company. 


GEOFF SHAW - studio lighting. Shaw also 


provided lighting the Jon Pertwee adventure 


The Ambassadors of Death and the Out of the 
i Unknown episode Time In Advance. 


NORMAN STEWART -— production assistant. 
In the role of production assistant Stewart 
: worked with the first four incarnations of The 
: Doctor on The Daleks, Planet of the Giants, The 


Web Planet, The Savages, The Underwater 


: Menace, Day of the Daleks and The Invisible 
: Enemy. He graduated to directing and in this 


: capacity he oversaw the productions of the 


Carey was a seminal figure in the early days of 


radar technician and was fascinated with the 
possibility of making music with electronics. : 
Post War he was instrumental in building the 


would become widely available. The 
synthesizer would become a mainstay of many 
bands and was adopted by Brian Eno to add to: 


heavily on Pink Floyd’s The Dark Side of the 


:MICHAEL FERGUSON - 
? manager. Ferguson undertook duties on The 
: Daleks, though never received an on screen 
i credit. As he had been an actor he still held an 
: Equity card and so played two minor, but 


i Tom Baker adventures Underworld and The 
: Power of Kroll. He also directed two episodes of 
the 


little seen and under rated BBC 


: supernatural thriller The Omega Factor (1979) 


: which starred Louise Jameson. 
: first electronically operated studio at the Royal : 


i College of Music and he co-designed, with 
: Peter Cockerell and David Zinovieff, the VCS3 
? synthesizer ensuring that this new technology 


assistant floor 


: significant roles in the story. It is Ferguson’s 
: hand that touches Susan in the petrified forest 
? and it is Ferguson who brandishes the sink 
i plunger in front of the camera as it approaches 


: towards Barbara for the cliffhanger of episode 


His other TV credits of note include Late Night : 
Unknown — Immortality Inc (1969). His film 


Film's Quatermass and the Pit (1967), Here We 
Go Round The Mulberry Bush (1968) and more 
Hammer Horror with Blood From The Mummy’s 
Tomb (1971). He emigrated to Australia in 1972. 


; : one. Ferguson became a director and in this 
: Horror (1968) and an episode of Out of the: role he oversaw the production of two 
episodes of Out of the Unknown — The Yellow 
: Pill and 1+1=1.5 and directed four Doctor Who 
: adventures — The War Machines, The Seeds of 
? Death, The Ambassadors of Death and The 
Claws of Axos. Other directing highlights 


? include episodes of Colditz and the bizarre sci-fi 


: BBC 2 Play of the Week - Stargazy on 


Carey has actually been approached by Rex 
Tucker with a view to compose the theme 
music and incidental music to the first story, 


:Zummerdown (1978). 
: producer and completed stints on The Bill, 
: Eastenders and Casualty in this position. 


He later became a 


PETER DIAMOND (1929 — 2004) — stuntman. 
Diamond doubled for Antodus in scene where : 
he cut the rope in episode 7 and plunged to his : 
death. He had a career spanning fifty years as : 
an actor stuntman or stunt arranger for film : 
and TV and notched up over a thousand screen 
credits. Genre credits include Jack the Ripper : 
(1959), Circus of Horrors (1960), The Terror of : 
the Tongs (1960), Brides of Dracula (1960) and : 
the James Bond film From Russia With Love 
(1963). He contributed to many Hammer horror : 
films including The Gorgon (1963), The Evil of : 
Frankenstein (1963), Kiss of the Vampire (1964), 
Curse of the Mummy’s Tomb (1964), The Reptile : 
(1965), Plague of the Zombies (1965), Rasputin i 
the Mad Monk (1965), Dracula Prince of: 
Darkness (1965), The Mummy’s Shroud (1966), 
Frankenstein Created Woman (1966), The : 
Witches (1966), Quatermass and the Pit (1967), : 
Dracula Has Risen From The Grave (1968), : 
Frankenstein Must Be Destroyed (1969), Hands : 
of the Ripper (1971) and Blood From the: 
Mummy’s Tomb (1972). : 


Outside of Hammer he was a regular face in 
many other British genre films for other : 
companies including Children of the Damned : 
(1964), The Skull (1965), A Study in Terror: 
(1965), The Mind of Mr Soames (1969), Scream : 
and Scream Again (1970), The House That : 
Dripped Blood (1970), The Devils (1971), Burke : 
and Hare (1972), The People That Time Forgot : 
(1977), Welcome To Blood City (1977) and Star: 
Wars (1977). During the 1980s he appeared in a : 
slew of high budget films shot in the UK: 
including Raiders of the Lost Ark (1980), 
Superman 2 (1980), Dragonslayer (1981), Omen : 
Ill The Final Conflict (1981), The Empire Strikes : 
Back (1981), An American Werewolf in London 
(a981), Return of the Jedi (1983), Lifeforce : 
(1984), Highlander (1986), Who Framed Roger : 
Rabbit (1988). His final film appearance was in : 
the 1996 film The Mask of Zorro. He was equally : 
prolific in TV with highlights including UFO, 
Hammer House of Horror and Adam Adamant : 
Lives. 


GUEST ACTORS 


ALAN WHEATLEY (1907 — 1991) — Temmosus. 
Surrey born Wheatley trained as a 
psychologist. Started his career as a radio: 
announcer before turning to acting, with his : 
stage debut in 1928 and his screen debut in the 
1936 film Conquest of the Air. During the: 
Second World War he returned to his role as a : 
radio announcer. After the hostilities Wheatley : 
found that his rich and smooth voice singled 
him out for being mainly cast as villains or: 
shady characters. He played Sherlock Holmes 
in the 1951 BBC series. There had been single : 
plays before, but the six episode run was the 
first series of stories adapted for TV. The half : 
hour episodes were transmitted live and no: 
telerecordings were made of the programme. : 


He was also the first actor to play The Sheriff of : 
space opera Spaceflight 1C1: An Adventure in 


Nottingham on TV opposite Richard Green's 


Robin in the series The Adventures of Robin: 
Hood (1955-1959). He has the distinctive : 
honour of being the first character to be: 
: VIRGINIA WETHERELL -— Dyoni. Born in 1943 
:Wetherell spent her childhood in Mauritius 
: before returning to England. Wetherell would 
: go onto have a regular role in the BBC business 
i drama 


: exterminated by The Daleks in the series. 


That's a lot of major firsts for his CV! 


He was an old acting acquaintance of William 
Hartnell, having appeared opposite Hartnell in 


the 1946 crime thriller Appointment with Crime, : 
the 1947 film Brighton Rock, (playing the ill- 
: fated Fred Hale), and also alongside Hartnell in i 
his final film appearance in the 1964 thriller : 
Tomorrow At Ten. Other film appearances 
include the reincarnation thriller Corridor of : 
: Mirrors (1948) alongside an up and coming: 
actor called Christopher Lee, early Hammer } 
ishe first met husband to be Ralph Bates, A 


Films sci-fi Spaceways (1953), and household 


: cat out for revenge horror Shadow of the Cat : 
(1965). His TV credits include lots of credits in : 
one off BBC plays before the War. His final : 
acting years saw him appear in a range of: 
: adventure series including The Avengers, The: 
: Baron and Department S — A Ticket to Nowhere, 
his final onscreen credit. He retired from acting : 
iremained his wife up until his death in 1991 
: from cancer. She has now retired from acting 
iand runs a fashionable vintage clothes shop, 


in 1970. 


JOHN LEE (1928 — 2000) — Ayldon. Australian 


born actor who was active in the UK film and : 
TV industry during the 60s and 7os before : 
returning to his native land in the 1980s. Lee : 
was fresh from appearing as a policeman in the i 
Norman Wisdom comedy A Stitch in Time: 
(1963) and appearing in the dramatization of : 
: the famous poisoner Dr Crippen (1963) before : adept at turning his hand to playing Germans 
he was cast as Ayldon. He had previously : 
: worked for Sydney Newman in the banned : 
: Armchair Theatre production The Trial of Dr: 
: Five and Die (1957), Orders To Kill (1958) and 
: Foxhole in Cairo (1960). His other TV credits 
? includes six part ATV plague thriller The Voodoo 
: Factor (1959), both episodes of the prestigious 


Fancy in 1962. The play was finally transmitted 
in 1964. 


His TV CV includes the usual array of ITV 


? adventure programmes including Man In A: 
Suitcase, The Avengers — The Bird Who Knew: 
: Too Much and The Forget Me Not, (the final : 
: episode to feature the character of Emma: 
: Peel), and The Champions — To Trap A Rat (also : 
: featuring a young, pre-Rani Kate O'Mara). He: 
: also featured as three separate characters in: 
: three episodes of Doomwatch spanning three : 
seasons — debut episode The Plastic Eaters, The : 
: Web of Fear (no, not the Troughton story) and : 
: Cause of Death (which saw Nicholas Courtney : 
? superlative 


pop up as a character called Phillip). He was a 


priest in A Woman Sobbing, one of three : 
surviving episodes of chilling BBC horror: 
? anthology Dead of Night. Lee also made an: 
i appearance in Survivors before returning to Oz i 
?and making probably his 
remembered appearances in women in prison : 
?soap opera Prisoner Cell Block H (as Andrew : 
Reynolds) and long running soap Neighbours as : 
i the father of actress Samantha Bond who 
i appeared as the evil Mrs Wormwood in the 


Len Mangel. 


: Dracula 


more fondly 


His film credits number low budget British 


Space (1965), the British version of Cat People — 
The Cat Girl (1957) and Dr Crippen (1963). 


The Troubleshooters (a kind of 
forerunner to Dallas) as Julie Serres as well as 
the failed sci-fi TV pilot The Solarnauts (1967). 
She had a small uncredited role in the Michael 
Caine starring Alfie (1966) as a girl on a park 
bench. Further genre film appearances include 
Curse of the Crimson Altar (1968), Pete Walker's 
low budget gangster thriller Man of Violence 
(1971), Dr Jekyll and Sister Hyde (1971) where 


Clockwork Orange (1971- as a topless female 
presented to the character Alex to test his 
reformation), Demons of the Mind (1972) and 
Disciple of Death (1972). She was also one of 
Dracula’s wives in the 1973 US TV movie of 
starring Jack Palance. Wetherell 
married actor Ralph Bates in 1973 and 


called Virginia, on Portland Road in London. 


PHILIP BOND - Ganatus. Born in Staffordshire 
in 1939 Bond was a regular face on British TV 
screens with his trademark stiff upper lipped 
upper class characters, though he was equally 


in war films due to his fair hair, (which would 
have played a role in his casting as Ganatus), 
see his appearances in British war films Count 


1968 adaptation of Hound of the Baskervilles 
alongside Peter Cushing as Sherlock Holmes, 
The Avengers -— The Interrogators, The 
Champions — The Experiment (featuring a tiny 
role for Nicholas Courtney), Doomwatch — The 
Human Time Bomb, one episode of the BBC 
mystery / thriller anthology The Man Outside — 
Doubts Are Traitors. He undertook his possibly 
best remembered role next as Albert Frazer, 
brother in law of Peter Gilmore’s character in 
The Onedin Line. In 1978 he appeared in the 
alternative reality series An 
Englishman’s Castle set on an Earth where 
Germany won the Second World War. Other 
roles of note include a part in the first ever 
Christmas episode of Only Fools and Horses 
(1985) and an episode of the documentary 
series Panorama which recreated political 
cover ups with actors, (Bond played Thatcher 
era Conservative MP Michael Hesletine). He is 
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in the Doctor Who spin off The Sarah Jane : 


Adventures and is also the current Miss 


Moneypenny in the James Bond films. He: 
undertook the role of Ganatus at short notice : 
when the actor originally cast in the role had to : 


drop out of the production. 


MARCUS HAMMOND - Antodus. Hammond 


played the regular character of PC Taylor in the 


early days of Z Cars as well as roles in daft but : 
entertaining spy film Where The Bullets Fly (1966) : 
and the Hammer horror Plague of the Zombies : 
(1966). Hammond was cast as he had recently : 
worked with the director Christopher Barry on No : 


Cloak, No Dagger (1962) as a police cadet. 


PETER HAWKINS (1924 — 2006) — Dalek voices. : 
Actor mainly known for his voice appearances : 


and his association with children’s TV characters. 


He was born in Brixton, London and served in the i 


Royal Navy during World War Two. He survived 
the sinking of his ship by German submarines. In 


1952 he voiced both Bill and Ben: The Flowerpot : 
Men and this led to him providing all the voices : 
? voice 


for the animated series Captain Pugwash as well 
as the Bleep and Booster segments of Blue Peter. 


He was the original voice of Zippy on the first : 
series of Rainbow and was replaced by Roy: 
Skelton who had voiced The Cybermen in their : 
first appearance alongside Hawkins. Skelton : 
would later become a regular supplier of Dalek : 
voices. On radio he was the voice of Frankie: 


Mouse in the fourth episode of The Hitch Hikers 
Guide to the Galaxy in 1978. 


He also provided the computer voice for the: 
Doomwatch episode Project Sahara. During 1979 : 


he provided the voices for the characters Penfold 


(who had a Welsh accent) and Mr McNasty for : 


the pilot episode of Dangermouse. More cartoon 
based work followed with stints providing the 


narration for The Perishers, Jimbo and the Jet Set 


and Super Ted. 


work including voicing the character Money in a 


series of adverts for the Access credit card in the : 
1980s and 1990s. He retired in 1992 due to illness : 


and died on 8th July 2006, aged 82. The same 
day was the airing of 2006 season finale, 
Doomsday, which saw a climactic battle between 


Cybermen and Daleks two of his most famous : 


voice creations. 


DAVID GRAHAM - Dalek voices. Born in London 
in 1925 Graham served as a radar technician in 


industry. Amongst his first appearance was in a 
now lost 1956 six part version of Dr Jekyll and Mr 
Hyde for the ITV network. 


It was a role in an episode of Martin Kane, Private i 
Investigator in 1957 that would change his life : 
when he met Gerry Anderson. This would lead to : 
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Anderson casting him as a voice artist in his: 
series Four Feather Falls. Graham supplied the : 
voice for Grandpa Twink as well as numerous : 
other characters. Anderson followed this series : 
with Supercar and retained the vocal services of : 
: Graham. 


Thunderbirds. 


artist Shane Rimmer. 


supplying voices for supporting characters. 


More onscreen work was next with a role in the 


He was reunited with producer Verity Lambert : 
? when he worked on the BBC sitcom So Haunt Me : 
(1992 — 1994) fulfilling a regular onscreen role as : 
Mr Bloom. His vocal talent was again needed for 
: Gerry Anderson who asked him to voice the : 
i character of Dr Long in his live action series : 
: Space Precinct (1995). Most recently he has been } 
busy as Grandpa Pig in the animated children’s : 
? series Peppa Pig and as the Wise Old Elf in Ben: 
: and Holly’s Little Kingdom. He is once again 
? currently at work providing the voice for Brains in 
ia new version of Thunderbirds scheduled for : 
the Royal Air Force and then trained as an actor : : 
in New York. He returned to the UK in the 1950s : 
and quickly found work in the blossoming TV: 


transmission in 2015. 


ROBERT JEWELL (1920 -— 1998) —- 


Terror and a Zarbi 


Masterplan) playing the role of Bing Crosby. It’s 
thanks to Jewell that we have a visual record of 
the episode in the form of telesnaps he himself 
took of the episode when it was broadcast. At 
the time John Cura, responsible for the bulk of 


: telesnaps of missing episodes, was not employed 
? by any actors or technical staff to document 
His next genre appearance saw him guest: 
: starring (in the flesh, not just voice) in an episode : 
of The Avengers — Man in the Mirror (1963) before : 
he embarked on helping to create the characters : 
of Matthew Matic, Lieutenant Ninety and Zoonie : 
the Lazoon for Gerry Anderson's Fireball XL5. : 
More voice work followed for Anderson’s ! 
: Stingray in 1964 before he undertook the role(s) : 
:that have defined his career — the characters: 
Brains, Parker and Gordon Tracy for the iconic : 
More BBC work followed with: 
? Graham supplying a robot voice for an episode of : 
Out of the Unknown — The Prophet (1967) and : 
appearing onscreen in an episode of Late Night : 
: Horror — The Kiss of Blood (1968). He also found : 
time for an onscreen role in the Doctor Who story : 
The Gunfighters alongside fellow Thunderbirds : 
Graham was i 
: marginally involved in Anderson’s next project, 
the under rated Secret Service, with the actor : 
? Compact. 
? unemployment he gained a non-speaking role as 
: a Dalek operator. He saw this as a low point in his 
seven part story The Year of the Burn Up, part of : 
the series Timeslip (1970 -— 1971) and an: 
: uncredited part The Ace of Wands adventure The 
? Meddlers as a landlord. He supplied voices for the : 
: puppet aliens in The Tomorrow People story The : 
Thargon Menace (1978) before playing Kerensky : 
in the Tom Baker era story The City of Death: 
: (1979). Graham spent the 1980s as a jobbing 
guest actor notching up appearances in various : 
i TV programmes including When the Boat Comes i 
: /n and Howard’s Way. During 1984 he could be: 
seen as the Big Brother character on a giant: 
: screen in the advert that helped to launch the 
: first Apple Macintosh home computer. 

He provided voice of the robots for the Cadbury’s i 
Smash adverts in the 1970s. His other advert : 


episodes. He was a robot operator in the 1967 
film The Terronauts before he returned to his 
native Australia. He had several bit part roles in 
Prisoner Cell Block H throughout the original 
series long run. 


KEVIN MANSER (1929 — 2001) — Dalek operator. 
Australian born Manser emigrated to England in 
1957 and soon acquired work as a stage manager 
which led to acting roles on both stage and 
screen. He joined his fellow BBC Dalek operators 
by working on the Peter Cushing starring Doctor 
Who films. He returned to Australia in the mid- 
sixties and appeared in many films and TV series 
including Prisoner Cell Block H. 


MICHAEL SUMMERTON (1943 — 2009) — Dalek 
operator. Rochdale born Summerton began his 


: career in repertory theatre before getting small 


parts in TV shows such as the early BBC soap 
After a lengthy period of 


career and eventually in 1970 he started his own 
talent agency. At the peak of its popularity the 


? agency represented the dance group Hot Gossip, 


singer Sinitta and future Doctor Who companion 
Bonnie Langford. He was the last survivor of the 
original group of Dalek operators. 


? GERALD TAYLOR - Dalek operator. Born in 


1940 Taylor also appeared as a Zarbi in The Web 
Planet and was a Dalek operator in the first Peter 
Cushing Doctor Who film. Beyond Who Taylor 
popped up in the movie Chitty Chitty Bang Bang 


? (1968) as an inventor and as a robot in an episode 
of Out of the Unknown — The Naked Sun. 


PETER MURPHY (1928 — 1991) — Dalek operator. 
Also known as Murphy Grumbar and Murray 
Grumbar. Who continued to work as a Dalek 
operator up until the Pertwee era with his final 
appearance coming in Death to the Daleks. 


KATIE CASHFIELD - Thal. Born in 1937 Cashfield 
had previously had small uncredited parts in Jack 
the Ripper (1959) and the Hammer film Terror of 


i the Tongs (1961). The last role | can find for her is 
as an usherette in the Steptoe and Son episode 


Sunday for Seven Days (1964). 


? This article was written to a soundtrack consisting 
Dalek : 
: operator. Australian born Jewell was a Dalek : 
: operator during the Hartnell and Troughton eras : 
? as well as on the 1960s Amicus Doctor Who films. 
? He was also a monster operator on The Macra ; 
in The Web Planet. He i 
appeared on screen in the Hartnell era Christmas : 
episode The Feast of Steven (part of The Dalek’s : 


of Community by Gold Panda, the album Drone 
Logic by Daniel Avery, Credit Card Debt by Murk, 
The Dead Eyes Opened by Severed Heads, Change 


: (Extended version) by Tears For Fears, and Kansas 


by The Wolfgang Press. 


| Andrew Screen 
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sculptor John Blundall and Focus Puller Robin 
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GREAT 


WILLIAM RUSSELL'S 


ESCAPE 


Patrick Furlong takes a look at William Russells appearance in “The Great Escape’ 


| 

n July 4th 1963, just weeks before 
the cast of Doctor Who were 
issued their contracts, the film 


Based on the book by Paul Brickhill, the 
film, starring Steve McQueen, James 


of war camp Stalag Luft 3 during World 
War Il. 


The film is a showcase for British stars 
including David McCallum (Sapphire and 
Steel/The Man from UNCLE), 


Jackson (The 
Downstairs). 


Gordon 


Upstairs, There are also 
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Donald : 
Pleasence (You Only Live Twice) and: 
Professionals/ : 


; appear as Storr in The Ice Warriors and as 
: Angus in Terror of the Zygons and Nigel : 
: Stock who would be seen in Time-Flight. 
ee The Great Escape was released. : 

: The opening credits also mention William 
Russell, so judging by it, you would 
Garner and Richard Attenborough, shows : 
the attempt by British and American : 
pilots to break out of the German prisoner : 


believe he had a major role and he does. 


Mr. Russell plays Sorren, who would be 


: known as Big S, head of security involving 
ithe escape. He was the film version of : 
: Flight Lt. George Harsh (Royal Canadian 
: Air Force) who was put in charge of: 
i security arrangements. The job entailed : 
making sure there was a network of: 


lookouts who would give advanced 
warning if German troops were 


being dug or the forging of papers were 


being done or the construction of spades. 
He would also oversee the concealment of 


? contraband. 


:We first see his character during a 
imeeting about twenty minutes in where 
: Roger Barlett (Attenborough) tells a 
: group about his plans for an escape. For 
:most of the scene, Sorren is smoking a 
: pipe but he has a line of dialogue which 


goes like this; “Roger, who’s going to 


: handle security for all this?" This is his only 


line until later on in the film. 


His next scene is five scenes later when 


ishowing how the 'stooging' goes. A 
:German guard walks past him and he 
: approaching a hut where the tunnels were : 
appearances by Angus Lennie who would : 


holds his pipe and nods, which is a signal 


for Cavendish (Stock) to pick up a book 


which is a signal for someone to move a cloth which in turn is a 
signal to another prisoner to knock on a wall. This indicates that it 
is safe for the prisoners to move a stove which is on top of the 
proposed entrance to the first tunnel. 


Sorren appears again two scenes time. It is a night time scene in 
the hut where the escape takes place. The group are waiting for 
Sedgewick (James Coburn) to come with a concrete slab. It is to 
hide the tunnel entrance which is in a drain. After it is established 
the slab fits, Danny (Charles Bronson ) starts to chip rock from the 
entrance. Within moments, German guards approach the hut. 
Cavendish gives the thumbs up and Sorren bashes a pan on a 
stove, the signal to clear up. 


Sorren's next scene doesn't come until later. A guard has left the 
hut in which Blythe (Pleasence) is teaching about birds. Sorren 
bashes his pipe against his hand, which is an all clear signal for the 
occupants of the hut to do their real job - forging papers. It is a 
good job the guard is clear as Hendley (Garner) has a wallet which 
he stole from another German guard. 


Sorren doesn't appear again until the escape itself. He has all but 
one more line in these scenes. To start with, he marks people's 
names off a list as they enter the hut in which the escape tunnel is 
housed. He also says to Bartlett; “We're all ready Roger", when 
Bartlett, McDonald (Jackson), Ashley-Pitt (McCallum) arrive, the 
three being the first three to make the escape. 


Mr. Russell's next appearance is when he is putting on a civilian 
coat when Danny enters the tunnel. He appears a few minutes 
later when it is time to send Sedgewick on his way. 


SORREN: You're up Sedgewick, I'll take over. 
(Sedgewick takes a huge suitcase) 

SORREN: What the hell have you got in here, a piano? 
SEDGEWICK: That's very funny mate. 

SORREN: Sedgewick, you won't get this thing through. 


Sedgewick does get his suitcase through and he made the home 
run. Chief Forger Tim Wallen also takes a giant suitcase during the 
real escape, but sadly, he was caught and was one of the fifty 
murdered on orders of Hitler. 


Sorren is seen when the escape is discovered. The surveyors 
blundered and the exit was 20 feet short from the woods - if the 
guards turned at the wrong moment, they would see people 
leaving the tunnel. A signal system is established but number 77 
gets tired of waiting - Cavendish tripped and made a noise and a 
guard was looking around and number 77 climbs out and is caught. 


Sorren shouts to the others behind him that he and another 
prisoner Goth were on their way back. After a scene outside the 
hole, Sorren and Goth discuss the shots before the transport 
trolley arrives and Sorren tells his fellow officer to pull. Next, we 
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Mr. Kussell plays 
Sorren, who would 
be known as Big 9, 

head of security 

involving the 
escape 


see the entrance to the hole - an armed 
German guard is waiting for the prisoners to 
exit and we see Sorren climb out. Sorren 
among other prisoners then walked out of 
the hut. 


His final scene is in the next scene where a 
roll call (appell) has been held to find out 
who has escaped and how many. A German 
guard tells his superior the number. 
Someone asks how many and Sorren 
translates. 


Filmed during 1962 on location in West 
Germany (the real camp was in what was 
then East Germany) and released summer 
1963, The Great Escape adds good 
credentials to an impressive career for Mr. 
Russell to fall back on if Doctor Who had not 
been a success. The film did win an Oscar for 
film editing. Russell would later appear in the 
first Christopher Reeve Superman film. 


Ironically, Russell can be associated with 
another big franchise - his son Alfred Enoch 
was in seven of the eight Harry Potter films 
(missing The Deathly Hallows Part 1). 


Incidentally, Peter Butterworth, who would 
play the Meddling Monk in The Time Meddler 
and The Daleks' Masterplan was a prisoner in 


MM the real Stalag Luft Ill camp and assisted in 


another escape, covered in Eric Williams’ 
book The Wooden Horse. He auditioned for a 
part in the Great Escape film but was turned 
down as it was felt he didn't look heroic 
enough. 


| Patrick Furlong 


Screen grabs courtesy Patrick Furlong 
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\, OF THE DOCTOR: 


t the recent Doctor Who soth 
} | We Anniversary 
} Wi Weekend held 


at ExCeL in 


Celebration: 
i predict the direction of the next Doctor : 
: to keep the dread away; they become the 
: fairytales we invent and embellish to 
: soothe ourselves and our loved ones to 


London and in a subsequent: 
panel after a screening at the British Film : 


i and hinted at a whole new regeneration 
paradigm about to emerge. So, trying to 


based on his words alone is futile. We 
must look to his writing for that. 


Institute, Steven Moffat confirmed that : 


filming for Series 8 of Doctor Who with 


Peter Capaldi and Jenna Coleman will : 
begin in January. Moffat also revealed : 
that the series will air as a single complete : : 
of the Doctor with the nuance of fairytales : 


run starting in the fall of 2014. This gives 
us almost three-fourths of a year 
after the Eleventh Doctor's final 
episode to speculate on what 
Capaldi’s Doctor will be like and 
on what Moffat intends to do 
with him. 


Discussing the Twelfth Doctor 
(referred to hereinafter as such 
for convenience even though we 
haven't heard the final word on 
canonical numbering yet), before 
he makes his official debut is, 
however, a dangerous and_ fraught 


undertaking. During his tenure as Doctor : 
Who show runner, Steven Moffat has been : 


the soul of  self-contradiction and 


misdirection. It’s been no different with : 
the run up to Matt Smith's departure. : 


Moffat has been giving some interviews 
where he has coyly_ claimed the 
numbering of the Doctors stands as is and 
yet a few days later he has turned around 
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: Stories and Journeys 


has unswervingly imbued the adventures 


i and children’s stories. While things don’t 


always end happily ever after for the 


: adventures seem cloaked and protected 


iseem in the moment, we feel that 


: everything will turn out all right since "we : 
: through 


: are all just stories in the end” and as such 


From The Eleventh Hour onwards, Moffat 
: they are more often than not beyond our 


by a gauzy wrapping of myth and: 
metaphor. No matter how sad or tragic : 
: the events surrounding the Doctor might : 
: anticipate will unfold on Trenzalore, will 


?we can always go back and rewrite our 
? stories. Time can be rewritten and so can 


the stories we tell each other in the dark 


: sleep. 


But another gift of the dark is dreams, and 


control, unlike the fairytales and stories 
we concoct. In the final scene of 
The Day of the Doctor, the 
Eleventh Doctor talks not about 
fairytales or stories, but his 
dreams. He describes his dream 
of going home the long way 
round now that he knows 
Gallifrey still exists. So | think that 
a major component of the 
Twelfth Doctor's saga will move 
from Moffat’s motto for Matt 
Smith (“we are all just stories in 
the end”) to something more akin 


ito Calderon de la Barca’s refrain, "Life is a 
i dream, and dreams are but dreams”. 
Eleventh Doctor and his companions, their : 

Funny thing about dreams — we can’t 


really control our dreams, and our dreams 
can turn into nightmares at the drop of a 
hat. After the nightmarish scenario we 


the Twelfth Doctor pursue his dream 
universes and _ dimensions, 


searching for Gallifrey across time and 


survival, regeneration, and repatriation? 


Capaldi’s cameo in The Day of the Doctor: 
presents him as a determined Doctor. Is a: 
: whether in the flesh or as her data ghost. 
replace the: 


Doctor who is ready to quest for a long- 
lost destiny poised to 
erstwhile hero and the wistful drifter? 


The Doctor’s New Quest 


In order to frame the Twelfth Doctor's 
quest, we need to determine what portion 
of the events of The Day of the Doctor the 
Eleventh, and 


told categorically that the War Doctor, the 
Ninth Doctor and the Tenth Doctor will 
recall that they saved Gallifrey, but Moffat 
scatters hints throughout the episode that 
the Eleventh Doctor and his successor will 
remember what happened that day. When 
the time vortex opens in the National 
Gallery, the Doctor says he “almost” 
remembers it and behaves in a manner 
that indicates he’s experiencing some kind 
of déja vu throughout. 


Moffat clearly wants us to believe that the 
Eleventh Doctor possesses an awareness 
of his new quest to search for Gallifrey. 
The question is; does he retain that 
awareness and the recollections of events 


of The Day of the Doctor into his new : 
regeneration? How the Twelfth Doctor 
pursues his dream of reviving Gallifrey : 
depends upon how he interprets his : 
memories and his recurring dreams of : 
going home, dreams fuelled perhaps by : 

aware of: 
almost too: 
obvious to point out, but all the doctors, : 
especially in the new series, have changed : 
over the course of their lifespans, shaped : 
by events they precipitated or participated 
in, and by the companions around him. In : 
fact, more than once we have seen a: 
: than meets the eye to that rule. He claims 
: that Matt Smith is actually the Thirteenth 
: Doctor, presumably counting the War: 
For the Twelfth Doctor to succeed in his : 
:clone from Journey's End as additional 
of good companions. Expect to see Clara : 
continue to grow more confident once she : 


events he may only be 
subconsciously. And _ it’s 


companionless Doctor become 


directionless, sullen, and arrogant. 


quest, he will most certainly need the help 


recovers from the shock of the Doctor's 


consequently Twelfth: 
Doctor, remember. Moffat ensures we are 


aboard the TARDIS. We know that at least 
space? Will his metaphorical quest for : 
redemption morph into an actual quest for : 


the Paternoster Gang — Madame Vastra, 


seems more or less complete, | would not 
rule out a reappearance from River Song, 


to know who he _ is 


regenerating, since, as the Tenth Doctor 
‘said, “ite ja lottery”. But regeneration is 
even more problematic in this instance, 
: since we aren’t even sure if Matt Smith’s 
Doctor has any lives left. 


iand 
: regeneration, and thus the War Doctor is 
Jenny, and Strax — will be back to help him : 
out on occasion. And although her arc: 
: If Moffat sticks to his claim that the Doctor 
ihas no more regenerations left, then 
: perhaps the Sisterhood of Karn will come 
i ito his aid again. If there is one thing we 
:Before the Twelfth Doctor can even: 
: embark on his quest to find Gallifrey, he : 
: needs after : 
: will 
i reappearance to make than at the fall of 
: the Eleventh? 


control the outcome of his 


born. 


know about Moffat, it’s that he likes to 
recycle tried-and-true plot gimmicks. | am 
sure that one offhand, DVD-extra 
appearance of the Sisters is not the last we 
see of them. And what better 


Peter Capaldi’s cameo in The Day of the Doctor revealed a steely gaze and a 
determined Scottish twang but not much else. 


The First Question, the Only Question 


Is the Eleventh Doctor out 
regenerations?! If so, how can we even 
have a new Doctor after Trenzalore? 


In numerous web and print interviews, 
Moffat has affirmed the canonical 


restriction that the Doctor can only 
regenerate twelve times, but there’s more 


Doctor and David Tennant’s metacrisis 


regenerations. In one of the prequels to 


the Sisters of Karn. The sisters offered the 
Eighth Doctor various potions to initiate 


: Barring that, other possible solutions have 
ialready been seeded throughout the 
of} 


show's history. Both the Tenth and 


: Eleventh Doctors have implied in offhand 
: remarks that the number of regenerations 
:for Time Lords may be vast or even 
: infinite. Was he joking, lying or revealing a 
: truth? Or the Doctor may still have some 
:leftover regenerations from the healing 
energy River Song transferred to him in 
:Let’s Kill Hitler, thereby forfeiting any 
: further regenerations of her own. There 


are other loopholes throughout the canon, 


:or perhaps since Moffat has insisted all 
? along that time can be rewritten, this rule 
:can be too. 

The Day of the Doctor, titled The Night of : 

: the Doctor, Moffat craftily reintroduces : 
death and regeneration. It is likely one or : 
more additional companions will come : 


:Moffat is clearly steering us to the 
: conclusion that Peter Capaldi’s Doctor is 
: already past the amount of “permissible” 


JANUARY 2014 » WHOTOPIA 


WW 
al 
~ 
fan 
na 
a 


regenerations and is at the beginning of a 
new timeline of regenerations for the: 


Doctor. We don’t see him appear when: 
Clara enters the Eleventh Doctor's: 
timeline and revisits all her Doctors in The } 
Name of the Doctor. Something, or: 
someone, will intervene at Trenzalore to : 
grant more regenerations or a whole new } 
mode of being to the Twelfth Doctor. It’s 


not out of the realm of possibility that this 
return of vitality will be connected with: 
the return of the Time Lords and Gallifrey : 
itself. For that to occur, we'd have to see : 
Gallifrey restored in The Time of the: 
: will or will not play the Doctor as “an old 
But at the writing of this article one week : 
before the broadcast of The Time of the: 


Doctor. | for one would not rule that out. 


Doctor, it's impossible to rule anything 
out, especially when Steven Moffat is 
involved. 

Rule Number One 

Rule Number One; The Doctor Lies, 
more of an 
little point in speculation about specific 


aspects of how Moffat will handle the 
Twelfth Doctor. Whatever his costume is, 


whether “the look” has or has not been : 


decided yet, what loose ends get resolved 
in the Christmas episode, whether Capaldi 
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igame_ changer, 


If you believe Motfat in 
his recent interviews, /he. 


Ime of the Doctorwill 


be a game changet... 


beast” as Moffat stated in recent: 
iinterviews, whether he may take on: 
additional companions, ll _ these 


If you believe Moffat in his recent : 
interviews, The Time of the Doctor will be a : 
shattering myths and: 
! preconceptions about the show that could : 
radically change the direction in which he : 
plans to take the new Doctor. If he is on} 
: his last regeneration, will Capaldi’s Doctor : 
: be haunted by the spectre of death and: 


t pecent press interview, 
ilimit is a central part of Doctor Who 
mythology — and science fiction is all 
: about the rules, right? So if the Doctor can 
: never change again, what's Peter Capaldi 
: doing in the Christmas special?" We can 
: hardly wait to see what Peter Capaldi will 


Fact less brashly and impulsively? If he 
: somehow is newly minted, and has been 
: granted more regenerations, will he be 
i more relaxed, more carefree, or more 


: careless? 


:Steven Moffat is being  inscrutably 
: sphinxlike in his prediction of the Doctor's 
: immediate future. As he coyly stated in a 
"That 12-times 


be doing at Christmas and for the year to 


icome. And we'd like to see how our 
conjectures and many more ludicrous: 
Zones are buzzing their way through the: 
i rumor mills and media websites. You can : 
always rummage through the popular: 
: Doctor Who-related web forums and genre : 
: blogs to keep up with the latest. : 
according to Moffat, though that could be : 
autobiographical : 
characterization. Therefore, there is very : 


predictions pan out too! 
| Nancy Gross 


Artwork courtesy Blair Shedd/ 

Used by Permission 

Blair Shedd is creator, writer, and illustrator of 
the vigilante/crime drama, The Raptor. He's 
also illustrated issues of Doctor Who, 
Ghostbusters, Dorothy of Oz, and has 
contributed art to The Guild, Zombie Bomb 
and Afterburn 
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FANWNAK’s previous editor, the shady Mr 
Ruxpin, is in jail and the Doctor Who Fanzine 
“FANWNAK” is under new management. The 
newly resurrected Adric, has been hard at work 
on the upcoming Issue 6 following the 
surprising news that the zine has now officially 
out sold Doctor Who Magazine”, pushing 
95,000 issues last month. Adric's Issue 5 was 
phenomenally popular with fans, who shunned 
the inferior DWM in favour of FANWNAK. After 
the scandal that Issue 4 caused, Adric has now 
restored the reputation of the zine thanks to 
investment from Barrowman’s Sparkly Barrows. 

FANWNAK presents it's biggest ever issue 
that returns the zine to a full colour A4 
publication full of WNAK. If you missed out on 
a copy of the now defunct Who fanzines 
BANDRIL and TOMTIT you will love Issue 6 of 
FANWNAK as both Fanzines are re-printed and 
updated with a whole host of new articles, fan 
fiction and an exclusive 24 page comic strip 
from the pen of STARBURST Magazine's JR 
Southall and illustrated by Westley J. Smith. 


There has never been a better time to become a 
WNAKER. 


www.fanwnak.co.uk 


COMING SOON... If you are a lover of CULT 
TV, then you‘d better have a cold shower, put 
your best shirt on, slap some Old Spice round 
your mush and prepare to fall in love with the 
new CULTTV Magazine “CSO” 

When you take out Issue 1, you will find that 
she is packed with all your favourite obscure 
shows and long forgotten gems and you will 
both get on like a house on fire. 

So, kiss goodbye to all your spare time as you 
will spend hours reading and re-reading our 
articles, as CSO is a full on Nostalgia fest. 
However, be warned... as you delve into the 
pages you will soon discover that when you've 
finished it, you've mysteriously grown a beard, 
realised that the weekend is now over, it’s 
Tuesday evening, you haven't eaten for days 
and your boss is having Hoops. 

CSO is exclusively available by ordering 
direct from the publishers. By cutting out the 
middle men, it means you don’t have to stand 
outside the Newsagents banging on the door 
demaning the latest issue in the freezing cold 
rain in your pyjamas. 

Your new fancy piece will see you soon... 


www.csofanzine.blogspot.com 


rom Doctors and Daleks to! 
costumes and companions: 
Doctor Who is surrounded by a: 
wealth of iconography, helping : 


to make the series an enduring success. : 
Each issue Screwdrivers, Scares and: 
: favourite of mine: Robert Holmes. 


several eras of the programme. 


: than any other writer, across the tenures 


: of no fewer than five Doctors. He also 


In this final column of ‘Screwdrivers, 
Scaries and Scarves’ for Whotopia, | would : 
like to pay homage to another of these 
behind-the-scenes heroes, and a particular : 


i script edited the series during one of its 


most popular and well-received periods, 


i(the period insofar as some fans are 


concerned), wrote the début story for the 


: Master, and created two of the Doctor's 


most enduring antagonists: 


Scarves spotlights one of these 
remarkable icons. 

When the idea for this 

column first arose, | hastily 

made a list of likely 
candidates. The usual 

suspects quickly sprang to 

mind: the trusty sonic 
screwdriver, the Doctor's 


many costumes, the Daleks, | 
the Cybermen, Ron Grainer’s } 
epic score and its variations, |e 


the innovative title |” . 
sequences. As the roll call of | | iy 
possible subjects grew, 


companions appeared: Sarah 
Jane Smith, Kg and the 
Brigadier. Then there came 


the masked monster, 
regeneration and __— the 
TARDIS. 


ta 
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Icons exist beyond these well : 
-crafted inventions, of course. Over the: 
years, cast and crew have made 
contributions to the series which has 
merited them being given a very special : 
status. Tom Baker is surely the stand-out; : 
an actor whose interpretation of the: 
Doctor made him a household name and : 
cult figure — accolades which saw him: 
receive the privilege of a lifelike waxwork, : 
in Fourth Doctor garb a la Season: 
Eighteen, at London’s Madame Tussauds. : 
Another is former producer Barry Letts, : 
perhaps the single-most influential all-: 
round contributor to Doctor Who, whose : 
work on the series as producer, writer and : 
director, and later executive producer and : 
author of audio stories and novelisations, : 
saw him turn his creativity — and skilled : 
casting eye — to superb effect across: 
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“Holmes... was surely the 
most influential script 
writer in the series’ 
original run, and certainly 
the most prolitic.” 


the mannequin-manipulating 
Nestene Consciousness and 
the militaristic Sontarans. Oh, 
and the Doctor's home planet 
of Gallifrey was first named in 
Holmes’ The Time Warrior 


Holding Holmes’ work up to 
the light, it’s hard to find fault. 
His flair for characterization 
gave rise to some of the 
programme’s most 
memorable villains, including 


A, / a the megalomaniac Magnus 
y's az AL 
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: Doctors, 
: loveable 
: Unstoffe (The Ribos Operation, 1978) and 
:crafty smugglers like Rohm Dutt (The 
: Power of Kroll, 1978/79). His gift for witty 
: dialogue was given an extra dimension by 
ihis use of double acts. By packaging his 
: characters 
emphasise their 


: sometimes subtle, sometimes gross. Many 
i of these pairings were intentionally polar 


Greel (The Talons of Weng- 
Chiang, 1977), the tragic 
Sharez Jek (The Caves of 
Androzani, 1984) and the 
rapacious Shockeye o’ the 
~Quawncing Grig (The Two 
1985). He also conjured up 
scoundrels like Garron and 


in pairs, he was able to 
personality traits 


: Opposites, whether in appearance and/or 


: personality, 
: Gordon 


Holmes, a former soldier and police : 
officer, was surely the most influential 
script writer in the series’ original run, and 
certainly the most prolific. Between 1968 : 
and 1986, he contributed more scripts 


: Stike 


such as raconteur Henry 
Jago and Professor George 
Litefoot in The Talons of Weng-Chiang; 
and Varl, and Chessene and 
Shockeye (The Two Doctors), and Glitz and 
Dibber (The Trial of a Time Lord Parts One 


ito Four, 1986). Others were more subtle, 


more subtle, like Channing and 
Hibbert (Spearhead from Space, 1970) 
and Morgus and Timmin in The Caves 
of Androzani. |n lining up his creations 
in this way, each one with a sort of 
asymmetrical mirror image, Holmes 
was able to breathe yet more life into 
their actions and motives the 
exchanges between Jago and 
Litefoot, and Morgus and Timmin, are 
prime examples. 


Holmes also possessed the capacity to | 
range across a spectrum of themes | ~ 


and backdrops. When you consider | 


The Ark in Space (1975) and The Deadly 


4 
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Assassin (1976) you find humans besieged 


by alien parasites in the former, and 
Gallifreyan political intrigue in the latter — 
and both in perfect measure. The same is 
true if you line up his Auton invasion 


offerings with his tale of corporate- 
colonial oppression in The Power of Kroll —: 
two contrasting contexts, each one well- : 
Indeed, : 
Holmes was a writing all-rounder, equally : 


constructed and understood. 


|... it was Holmes’ ability to 
_ imbue his invented worlds and 
societies with their own vital 
history that made his work 


stand taller still.” 


at ease in a variety of genres, from: 


historical to futuristic, 


from: 


extraterrestrial to earthbound. He enjoyed : 


recurring tropes, too: criminal gangs, drug 
traffickers and the military were common 
enough elements, along with ample 


helpings of political skullduggery and: 


horror. 


But it was Holmes’ ability to imbue his 


invented worlds and societies with their : 
own vital history that made his work stand : 
taller still. Consider, for example, the coup : 
(Carnival of 


plotters of Inter Minor 
Monsters, 1973), and the political friction 


between Morgus and the President of : 


Androzani Major. These references to a 
living, breathing polity gave these 


adventures a sense of realism that made: 
the more: 


the Doctor's adventure all 
meaningful. Fantasy science also reared 


its head from time to time. See, for: 
instance, the Doctor’s remark upon fifty- : 
first century scientific developments in: 


Talons of Weng-Chiang; and later when 


the Sixth Doctor references the “theory of : 


parallel matter” in The Two Doctors. You 


need only look at the moving scene: 
between Unstoffe and Binro the Heretic in : 


The Ribos Operation, where  Binro’s 


conception of Ribos’ starry night sky is: 


confirmed as true by Unstoffe, to see how 


:well Holmes could forge a_ three- 


Davison’s Doctor, and his cannibals in 
space/Sontaran outing for Colin 
Baker's Sixth Doctor. | had also seen 
the opening segment of Trial, and had 
found his last credited episode — Trial's 
Part Thirteen — to be one of my all- 
time favourites. But it wasn’t till | 
started reading up on the history of the 
series, and enjoying earlier adventures 
through the BBC’s VHS releases in the 
early 1990s, that | began to discover 
just how far-reaching Holmes’ 
influence and creative flair had been 
on the series. | was, and still am, 
__ stunned by his efforts. 


: The new series has a smart show runner 
:and good writers, strong production 
ivalues and a clearly committed cast and 
: crew. But, now and then, | think there may 
ibe someone missing: a special kind of 
?someone with an extraordinary gift for 
i understanding Time Lords and TARDISes. 
: Such a person was Robert Holmes, a man 
: whose imagination left an iconic imprint 
:on the series. And, although his time on 
; the series is now forever consigned to the 
: past, current and future production teams 
:would do well to take a leaf out of his 
: book. 


: dimensional world, complete with its own : 


: culture and history, beliefs and practices — 
and in a few spare lines, to boot. 


Listing Holmes’ qualities as a writer tends : 
ito miss the point, however. Yes, he was a : 


hugely creative engine with an eye for 
strong characterization and rational, well 
-crafted settings; and a gifted wordsmith 
who, again and again, turned out 
isplendid dialogue and gripping 


i great Doctor Who. His role as script ( 
editor, alongside producer Philip 
Hinchcliffe between 1975 and 1977, 
: witnessed the series bask in one classic 
adventure after another; much credit 
for that success must go to Holmes, 
the writer who aimed to give the 
: younger viewers, if not their parents, 
:a good dose of scarifying on a 
; Saturday evening. 


| only grasped the extent of Holmes’ 
: writing after his untimely death in 
May 1986. Back then, | was familiar 
with his swansong for Peter 


The forthcoming biography by Richard Molesworth 


plotlines. But, more than all of that, he = 
ihad a knack of knowing what made | — 


: Because, as it stands, it does seem like 
: Holmes wrote the book on how to write 
: fantastic Doctor Who. 

| Jez Strickley 


Foduction by Robert Banks § 


tewart = 


Hi 


UHL 


JANUARY 2014 » WHOTOPIA 


DOocIokr 


r Kit Pedler was only fifty-three when he 
died, of a heart attack. His role in Doctor 
Who is well documented. The production 
team came to look on him as a scientific 
advisor to the show in the mid-1960s. He » 
suggested his belief in a worldwide connection of 
computers (a nascent internet) as an idea for The ® 
War Machines. His fear of cybernetic body 
replacements being taken to the extreme in 
society, and how much of humanity is left if we 
swap parts over, was given life in the shape of 
the Cybermen. He wrote the scripts for The 
Tenth Planet (1966), The Moonbase (1967), and 
Tomb of the Cyberman (1967). In a lost TV studio 
audience grilling, he defended Tomb against 
accusations it was too violent for children. 
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We know from this interaction with Who that 
Pedler was a scientist with a prescient mind 
for the future. Both his ideas of computer 
connections and cybernetics become more 
relevant as time marches on. Indeed, | am 
typing this up now in Scotland for a 
Canadian magazine, and | can email the 
draft off to the editor instantly without the 
need of the Post Office. Such an idea would 
have been preposterous to most in the 
1960s, yet here it was, examined in Doctor 
Who! 


papers on his research in this field during the 1950s and 1960s. 


are badly affected.” 
-Kit Pedler 


pollution in a small video | was lucky to find a week ago. 
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His work on eye research is less known to Who fans. Pedler had : 
studied bat and pigeon eyes at length in his bids to try and find a: 
solution to the problem of blindness. He had proposed one such : creator of Doomwatch, and the writer of The Moonbase, Kit 
solution, using cameras. He produced some thirty published : 
ithe environment around the same time James Lovelock 
: produced his Gaia theory. 

"| think the cities have long ago become intolerable to people. | did : 

a small test a while ago on myself, measuring my own carbon : Towards the end of his life, he created and produced a series 
monoxide intake in my blood. | went to the country, took some : 
readings there. Then | spent a day wandering around London and : 
Oxford Street and so on, taking repeated measurements of my own : physics, and that which we regard with a superstitious view now 
blood carbon monoxide levels. And by the end of the day, my blood : 


level was only 1% below the level at which some performance tasks : 

: The man was, frankly, a pioneering mind we were lucky to have 
ihad contribute to Doctor Who. It is a tragedy he died so 
: prematurely, and a greater tragedy he is so little known today. 
The above is Pedler in 1971, warning about the dangers of car An autobiography is coming out later this year, which | hope will 
: provide him with some much needed publicity at last. 


So internet, cybernetics, modifications for the blind, carbon } 


ThE GhEGE 


monoxide risks in car exhausts? And global warming. As co- 


Pedler tapped into his fears about what mankind was doing to 


called Mind Over Matter, in which he argued that things which we 
view as paranormal are actually in line with growing thinking on 


may be easily explained by science in the near future. 


| Michael S. Collins 


Cybermen portrait by Kevin Mullen. Originally used as 
the cover for The Doctor Who Project story, "Silver Plague". 


THE 


FANZINE 


CORNER | 


result, this will be the 
installment of the ‘Fanzine Corner’. 


A lot has happened in the ten years since : 
we started publishing Whotopia. Back in : 
October 2003, it had been seven years : 
since the TV movie had aired and while : 
there were the usual rumblings that the : 
TV series would be returning, for all : 


intents and purposes fans had resigned 


themselves that the show was never: 


coming back. Little did we know that a 
few months after we published the first 
issue, the BBC would announce that the 


show would be returning in 2005. After : 


much anticipation, excitement and 


nervousness, Doctor Who returned that : 


fateful night with a brand new series 


starring Christopher Eccleston as the: 


Doctor and Billie Piper as companion 
Rose. The series turned out to be a hit and 
fandom saw a major shot in the arm. 


With the renewed | eens Ii 
interest in the enlisirenmet 
series, and a new 
injection of blood 
into fandom, we RaW e 


Saw a sha rp etre coe 
increase in fannish | ele 
activities like 

conventions, fan ai 

fiction and J 
fanzines. Prior to! NY CX 
this, if you asked most fans about 
fanzines, they would have told you the 
format had died. But not so. For the next 
six to eight years we saw a major increase 
in one-off and long-running fanzines. 
Longtime fanzines like Enlightenment, 


DacToR WHO 


TSV, RTP and CT (aka Celestial Toyroom) : 


saw an increase in readership, while new 


titles like Blue Box, Nothing At The End of : 
The Lane, Fish Fingers and Custard, Panic : 
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s you've no doubt already heard, : 
this will be the last Whotopia for : 
the foreseeable future, and as a: 
last : 


: CSO (general cult TV). 


content. 


of tastes and interests. 


drastically. Whereas until a year or two ; 
ago you might have 
seen a brand new 
issue of two or three 
: different titles in any 
: given month, now 
: it’s down to a trickle. 
:Indeed, although 
:some of the titles 
i cited above 
published regularly 


PRESENTING: THE NEXT DOCTOR 


Moon, 

Dog Thing, 
Terrible | Zodin, 
Fanwnak, Vworp:* 
Vworp, TARDIS: 
Base, Eleventh: 
Hour, The : 
Finished Product : 
and numerous : 
others popped up: 
in the : 


marketplace. We 
: saw the return of a few fanzines from the : 
heyday of the mid-1980s to early 1990s: 
:like This Way Up, Myth Makers, Cygnus : 
: Alpha and Strange Skins as well, and we : 
even saw a resurgence in non-Doctor Who : 
fanzine’s with Star One (Blake’s 7), : 
: Andersonic (Gerry and Sylvia Anderson), : 
Doomwatch Fanzine (Doomwatch) and i 
Even as recent as: 
2012, new fanzines were popping up such : 
: as Kasterborous, The Plaything of Sutekh : 
iand the Gallifrey Chronicles. Some of:* 
; these fanzines were excellent, while some : 

were less impressive, although this was : 

often due to production rather than: 

But no matter what, there was : 

definitely something out there for all sorts 


Here we are now in early 2014 and the: 
fanzine marketplace has again changed 


Fish Fingers 
and Custard : 


Doctor Who Fanzine : 


ifor several years, 
few now are still 
publishing. 


Shooty : Let’s see, a quick potted history of recent 
The : fanzines... 


TSV - died a quiet, prolonged death 
after promising to publish a new issue 
for over four years. The new issue has 
yet to materialize. 

Enlightenment — quit publishing a 
hardcopy edition as of Issue 171 
(September 2013) after struggling to 
keep up a regular publishing schedule 
for the past two or three years. 
Despite promising readers that they 
would be going to an electronic 
downloadable PDF, at time of writing 
it’s yet to see the light of day. 
RTP — this 
fanzine from 
New Zealand 
seems to have 
gone quiet after 
publishing Issue 
30 in April 2013. 
Celestial 
Toyroom — just 
published Issue 
428 and still 
going strong. 
Founded, published and edited by 
regular Whotopia contributor Grant 
Bull. 

Blue Box — an excellent fanzine that 
ceased publication after three issues 
when editor Grant Bull became editor 
of CT. 

Nothing At The End of the Lane — 
has published three issues over the 
past five years with a fourth issue 
currently in the works, (although as 
yet no release date announced). 

Fish Fingers and Custard — continues 
to publish and released Issue 14 in 
September 2013. The editor is 
currently accepting submissions for 
Issue 15. 

Panic Moon —- returned in December 
2013 with an all-new issue after a two- 


year hiatus. A fantastic fanzine, . 
here’s hoping we'll see further new 
issues in 2014. 

Shooty Dog Thing — ceased 

publication in July 2009 and 

reappeared as two well-received 
compilations. 

The Terrible Zodin — published its 

first issue in November 2008 and 
continues to release issues roughly 

once a year with the most recent, 

Issue 16, in November 2013. A further : 
issue is planned for late 2014. : 
Fanwnak — this fanzine billed itself as : 
“a heady mix of : 
love and paper # 
that sings to 
and infuriates 
fans in equal ‘ 
measure”, and feyaag 
published 
seven issues 
over a two- 
year period, 
with its most 
recent in July : 
2013. Its humour was sometimes near : 
-the-knuckle, but it was always willing : 
to tread new ground. Currently there 
is no word on further issues. One-off 
spinoffs of this fanzine included 
TOMTITT and Bandril. 

Vworp! Vworp! - takes a loving, 
affectionate look at Marvel/Panini’s 
Doctor Who comic strips and the 
magazine that spawned them — 

Doctor Who Magazine. Two issues 

were published of this fantastic pro- 
zine. No word on whether there will — : 
be further issues. is 
TARDIS Base - this fanzine was : 
produced by Ashley McLaughlin and: 
only two issues published (Issue 2 is 
appeared December 2011). A third : 
issue was planned for early 2012 but 
never materialized. 
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The Eleventh Hour - was a single 
issue Matt Smith § 
era based fanzine 


Publications, the 
same people who 
had previously 
published The 
Hub and Timey 
Wimey fanzines. 
According to the 
Twitter feed on the fanzines website, 
it seems editor Matt Powell has shut 
up shop and moved on to other 
pastures. 

The Finished Product — this fanzine 
was dedicated to the Doctor Who 
audios produced by Big Finish 
Productions. Published by Kenny 
Smith, this insightful and highly 
informative fanzine published twelve 
issues over several years. The last 
issue was released April 2013. 


Myth Makers — produced by the same | 


fan group that publishes 
Enlightenment, DWIN, this fanzine 
features original 
fiction and 
released its most 
recent issue 
Golden Years in 
September 20123. 
Editor Matt Grady 
has mentioned 
that this may be 
the last issue of 
Myth Makers for 
the foreseeable 
future. 

Strange Skins — returned after a10 
year break to publish four all-new 
issues in 2013. 

This Way Up — John Connors long- 
running fanzine covering Doctor Who, 
cult television and music came to an 
end in September 2011 (Issue 22) 


after 10 years. 

Kasterborous/The Gallifrey 
Chronicles — both only published a 
single issue, and quickly faded from 
the fanzine spotlight. 

CSO — published one issue to date in 
December 2012. According toa 
September 2013 post on the fanzine’s 
blog, Issue 2 is planned for release in 
2014. 

Andersonic — if you're a fan of the 
programs of Gerry and Sylvia 
Anderson, then this is the fanzine for 
you. This excellent fanzine has 
produced 16 issues of Anderson 
goodness. Issue 17 is planned for 
release in early 2014. 

The Plaything of 
Sutekh— another 
excellent fanzine. 
Two issues (April 
and November 
2012) produced to 
date, with Issue 3 
scheduled for 
release in early 
2014. This one 
comes highly 
recommended folks. 

Cygnus Alpha — returned to 
production after a 20 year break with 
its thirteenth issue in August 2013. 
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Before | sign off this column for one last 
: time, | would like to say thank you to all of 
ithe editors who produced the above 
:fanzines. As | fellow fanzine editor, and 
: publisher, | know that producing a fanzine 
itakes a lot of hard work and dedication, 
: and | wanted to let these editors, and their 
i contributors, know that | was one reader 
iwho enjoyed 
: fanzines. Thank you for sharing your love 
: of Doctor Who, and sci-fi/cult television, 
; with each of us. 


reading each of your 
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t's the end, but the moment has 
been prepared for. 


iT Well... not quite. 


Editor’s column, this will be the last edition 


years, we thought it was time to take a 


might be a year, it might be two years. Then 


again, it might be even longer. | just don’t : 


know. What | do know is that Jez and | both 
agreed that the period would definitely be six 
months to a year. Personally, | have to admit 
to you, dear reader, I’m worn out. The past 


couple of years have been extremely busy, i 
hectic, stressful and full of angst, and it’s: 


time to take a breather from it all. 


| have been a Doctor Who fan since that day : 
in 1981 when | first discovered the show on: 
the PBS station the cable company supplied i 
to subscribers in Edmonton. While some of : 
you will hate me for admitting it, I've been} 
losing interest in the show for the last year to : 
two years. And if I’m totally honest, I’ve : 
never really been a big fan of the updated : 
version of the show since it returned in 2005. : 
On the whole, | just haven't enjoyed the new : 
series in the same way that | enjoyed the : 
classic series. Plus, | haven't been that overly : 
impressed by it since Steven Moffat took : 
over; | haven't been enjoying the direction in : 
which Moffat seems to be taking the series. |: 
just don’t feel it’s the same unique show that : 
| came to love back when. It’s lost the charm : 


and uniqueness that the classic series had. 


This has had a knock-on effect on my: 
enjoyment and sadly I've got to the point: 
:As Whotopia’s Editor since 2008, he has: 
:been responsible for editing the articles 
iyou’ve read over the past five years. His : 
: dedication to ensuring that each issue was : 
the best it could be often went beyond: 
: expectations. He’s done a fantastic job and: 
? the magazine would have been much poorer : 
: without his input, dedication, support and 
: enthusiasm. 

discover Doctor Who and grow to like it, : 
you're a fan for life. There’s just something : 


where | feel | just don’t have anything new to 
say about the show. 


But, don’t get me wrong. I’m not trying to 


knock the show, or disrespect it. It’s still my : 


all-time favorite series and if | really hated 
the show that much, trust me, | wouldn't still 
be a fan or publishing a fanzine, or fiction 
series based on Doctor Who. | think once you 


about the whole concept that it gets into 
one’s soul and psyche. 
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: Another reason why we felt it was time to 
i step back for a bit was that both of us felt it : 
?was the right moment to branch out with 
: new creative projects. Plus, each of us has a 
: busy private 
As you've no doubt read in this issue's: 
: different directions. 
of Whotopia for the foreseeable future. After : 
publishing the magazine for just over ten: 
i to yourselves "So what”, or maybe feeling a 
break. How long that will be, I’m not sure. It : 
: Whotopia to a halt. That's fine. But for me 
personally, | felt | owed you the reader some: 
: form of an explanation as to why we came to 
the decision that we did. Trust me it wasn’t : 
? an easy thing to decide in the first place. We 
spent several months discussing the idea : 
i miss them. Over the years working together 
i to produce the magazine, we got to know 
?one another quite well. 
: become a good friend. 


life, with personal and 
professional commitments pulling us in 


I'm sure some of you reading this are saying 


little disappointed with us for bringing 


before we even seriously considered doing it. 


issue one 
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It’s at this point that | would like to thank, 
and express deep gratitude, to Jez Strickley. 


Before Jez joined Whotopia, | 


E EAD OF Torii? 


: direction. Frequently we’d meet up online, 


usually on a Saturday around 12 noon my 


time, to chat about the next issue, what we 
: wanted it to focus on, who we could get to 
:write a specific article, who'd we'd like to 
:chase down for an interview, and more. 
: Often we'd chat about each other's families, 
: and our real-life jobs. It wasn’t always easy to 
: do this, as | live on the west coast of Canada 
? and he lives in Italy. Two completely different 
i time zones with a nine hour difference, but 
iwe managed it. Many times those chats 


turned into little gossip sessions too, where 


iwe discussed our thoughts on the latest 


episode, recent goings-on in the world of 


: Doctor Who, or other things along those 


lines. Those chats were fun and I’m going to 


He's definitely 


| want to thank everyone who has been 
: involved in 
? contributed to, Whotopia whether it was as 
: an artist, a writer, a designer, editor, or other 
? capacity. 
: people who gave up their time and offered 
i their help and talents there wouldn't have 
? been a Whotopia in the first place. While | 
i would like to thank every one of these people 
? individually, here in print, sadly we just don’t 
: have the room. So let me say this. | have 
: sincerely appreciated and valued every 
? contribution you have made to the magazine 
: over the years. Thank you. 


the production of, and 


If it weren’t for each of these 


:1 would especially like to thank each and 
: every one of our readers who have supported 
:Whotopia over the years. Your continued 
i support of this magazine for the past ten 
: years has been very much appreciated and 


valued. Thank you. 
Finally, all that’s left is for me to say goodbye 
and in the words of the First Doctor, let me 


leave you with this... 


"One day | shall come back. Yes, | shall come 


: back. Until then, there must be no regrets, no 
i tears, no anxieties. Just go forward in all your 
: beliefs and prove to me that |! am not mistaken 
felt the : 
? magazine was just drifting from one issue to : 
the next and didn’t have a clear direction. Jez : 
i helped it to find its voice, its style and its 


in mine.” 


| Bob Furnell 
You can email us at whotopia@whotopia.ca 
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WHOTOPIA IS THE CANADIAN FAN MAGAZINE DEDICATED TO ALL THINGS DOCTOR WHO, 
TORCHWOOD, K-9 AND THE SARAH JANE ADVENTURES. EACH ISSUE DELVES INTO ALL 
ASPECTS OF EACH SERIES FEATURING ORIGINAL INTERVIEWS, IN-DEPTH AND 
LIGHT-HEARTED ARTICLES, REVIEWS, ANALYSIS, ORIGINAL FICTION, 
ARTWORK AND MUCH MORE. 


WHY NOT DROP BY OUR WEBSITE AND CHECK US OUT. DOWNLOAD THE CURRENT ISSUE, 
OR ONE OF OUR BACK ISSUES, FOR FREE IN PDF FORMAT. 
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